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o Ah‘Analysis ‘of Criticism and an Outline of Social Service

il to the emiotional side of
B individnals naturglly ren-
ders the subject of pro-
gramme criticism so diffuse
as to be difficnlt of an-

" alysis, ‘but there are certain broadly |

defined categories into which our crities
fall, ailthough the exceptions to each al-
most disprove the rule. Covering all
these there are to be found some sim-
‘ple. psychological manifestations which
‘emerge constantly: hardly ever does a
critic admit in so many words that he
is expressing his own views only. One
will speak on behalf of his whole circle
- of wireless friends; another {or- the
overwhelming majority of listeners in
his vicinity ; others—yet more confident
~voice the views of anything from 90
‘to 99 per cent. of the entire aundience.
The latler js a very favourite percentage
and is applicable impartiaily to any
type of matter broadeast. There is,
again, the impression that anything
particularly disliked predominates. To
_ those to whom dance music is anathema
it appears to be broadcast in every
programme. A listener wlio does ot
care for talks cannot switch on with-
ont fiuding one im progress ,and an-
other who longs for variety entertain.
ent i ntterly bewildered at the ju-
lermiable transmissions of symplony
‘concerts. ,Allowance is made for an
elemment of the exaggeration of vexation
in this, but much is written in per-
fectly good faith, and many a corre- |
spondent has retracted his words when
his complaint has been answered. ‘This
leads us to one of the best character-
isites of listeners—they are so ready to
retract what has been written in a
moment of disappointment or irritation, |
and before they have had an opportun-
ity of considering the oiher side of the |

. HE appeal of broadeasting’

A very inieresting ‘and informalive analysis of the criticisms levelled against

casting Corporation,

really intend to be rude or cross. Many
do not even pretend to be, and write
with a sincere desive to help in the im-
provement of the service. Their know-
ledg€ of the conditions under which it
is carried on is sometimes insufficient
to enable them to frame practicable
suggestions, but the B.B.C. has not in-
structive criticism, ,which is always
welcome to us.
TYPES OF CORRESPONBENTS,

It must not be presumed that the
atmosphere of Savoy Hill is one of
unbroken peace, nor that every lis-
tener who has a bone to pick with
the programme does so wjithout showing
his teeth. It is not aiways easy to
placate the correspondent” who calls
everything that he does not like or
understand “piffle,” aud all that really
does appeal to lim, ‘“‘not half good
enongly,”™ and the feelings of some
critics can never be allayed. There is
a respectable gentleman Hving in a
respectable suburh of a  tespectable
town who does not permit his dangh-

He, it is feared, wifl never again look
lenientty mpon the B.B.C. And ihe
aunt {real) who swas almost sure she
heard one of her clan say *‘Bothera-
tion 1? in the Children’s Hour “one day
last week,” has doubtless already car-
ried out lier intention of demanding
the: veturn of her Tlicence monev, In
such matters defeat is regretfully ac-
knowledged.

TAE INCORRIGIBLES.
A verv curious tyne of critic exists,

case. Verv few, indeed, of the critics

fortunately in swall numbers. He
generally possesses a super-something
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While every point is made clear in simple language, it must not
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the British broadeasting programmes and a {ribute fo the real service which bread-
casting is rendering is contained in the Handbook recently issued by the British Broad-
This article has much in it that is applicable t0 New Zealand.
Readers in particular, will, we think, appreciate and enjoy the outline given of the service
broadcasting is rendering in increasingly widening the circle of musical taste and enjoy-
ment and providing a foundation for the development of a fuller cultural life..
future of musie, under the stimulus of broad casting, is thus brighter than ever,

set with innwmerable valves, purchased

at- incredible cost, but its use imbues]
him with a feeling of dislike of every-|

thing broadeast, and a personal antfip-
athy to all connected with the service.
He is a most regular listener, and de-
livers himself at frequent intervals of

letters, in which he points out that

the B.B.C. is, beyond doeubt, a hotbed
of incompetence and drivel. It is not
quite certain whetlier such listemers

derive pleasure or pain from their re-|

ception aud correspondence. They
never express the former, so {he B.B,C.
is ‘nsually inclined to rank them, with
due adniiration and honour, among the
martyrs, ‘I hope your face is geiting
red with temper as you read this,”
wrote one of the incorrigibles recently.
It wasn’t, but a terrible mental pic-
ture of the writer was heing formed.
There iIs no mneed to devote much
space to the anomymous critic who
scribbles, “Your programmes are ROT-
TN, on a letter-card, and furtively

{diops Tt into a letter-box round the

next coruner but ofie. In fact, ke is be-
Heved to be a iineal descendant of

j the small hoy who chalked “No Pon-

ery” on the door, and ran away, so
we do not take hiw seriously. Anomy-
mous correspondents are se shockingly
wasteful of time, slationerv, and post-
age,.

Taking the subject of these notes as
a whole, however, there is only eone
real complaint, and that is that there
13 not enough of it. This does mnot
mean that progranumes are put out for
the purpose of atonsiug adverse com-
ment, but where a pablic service such
as ours works unseen, there mmust be
innumerable listencrs who are puzzled

as to why seemingly incomprehensible |
things are done when a straight and|

sitaple vath seems to lre ahead. It is
teo much Io expect them all to take it
on faith that the sole purpose of the
B.B.C. is to Dbroadcast acceptable pro-
gramutes in an acceptable manner, and

doubts or perplexities may sometimes

engender a spirit of suspicion angd re-
sentment which need not arise at all.
Tet such listeners present their prob-
lems, and they may be certain that they

will receive sympathenic mdividoal af.)

{ention, and, morcover, that the opin-
ions they may express will be definitely
recorded in that register which is so

1] helpfal in the apprasement of the
{| public tasre.

BROABCASTING AND MUSIC.

The advent of the gramoplhone has
done a great deal for masic, particu-

{i larly since, im recent vears, the lead- |
] mg companies have realised their re-
{ sponsibilities and

) provided a_tremen-
dons Hbrary of firstrate music at a
16 It was the more sige
nificant becanse it brought to the fire-

i side, for the first time, music which

could previcusly be heard omly by com-
paratively {ew people privileged o at-

{{ tend first-rate performances, as by a
| ine orchestra, under a great conductor,
| or, perhaps, a unique artist perfurin-

ulg once only on a flying visit to this
) It 15 wune that there had
been miroduced on a small scale ile

1 elcctmpl;one, a device for allowing peo-
ple to Bsten at home to a coucert re- .

cefved by wmicrophone in a hall or thea-
tre and transmitted by wires, like tele-
plhone lines, to the lionse} but a
microphone efficent for this type of
work had still to be invented, and the
results were not sufficiently attractive
t0 guarantee the commercial success of
The pianelo, too, had be-
fun to make its wav in this couniry,
and lias already done its similar share
in sereading the gospel of gend music.

Then came broadeasting—that magic-

| al agent that has made available, by
simple ap- |

means of comparativelv
Pparatus, and at next to no cost, the
finest things there are to hear in
music. It annibilaies distance.
longer is the promenade concert avail-
able only to Londoners, the Flalle con-
certs to Mancunians, the Baptist Phil-
harmonic to inhabitants of that city,
and the Scottish Orchestra to those liv-
mg in Glasgow. The shepherd
farthest Hebrides, and, what is equally
important, the labonrer in his squalid

tenement in our but teo familiar slams, |

or the lomely invalid on  Ther
ronetonous conch, may all in spirit sit
side by side with the patrons of the
stalls and hear some of the hest per-
formances in the world. Not only
this,  Broadcasting
the lives of millions such
the ever-flowing stream of music per-
formed with sociable intimacy in the
studio, the interesting seties of talks,
uot only on music, hut on every con-

ceivable subject by the greatest anthori- |
ties known, whether thev e explorers, ]
scientists, or professional and DLusiness.

men and women ; fawmous poets reading
their own waorks, end dramas from
Marlowe and Shakespears down to the.
present dav, and including, not onlv
many standard works, but, in addition,
iew plays snecially written for the,
wigeless mediym,

TRUE DEMOCRATISATION OF
MUSIC.

The effects of hroadeasting on  the
growth of the nuderstanding of music
must already have heen profound.
Literally, millions of people have
heard, for the first time mn their lives,

1 as mmst have had a great and good in-

! immortality ; tn the finest writben masic

{ performance to new and sincere work,

The

the simple, vouthfnl, and sparkling
guartets by Papa Haydn and the ele-
gant Mozart, and the joyful early
guartets of Beethoven, and realised
that therein lies a wealth of melody
andreamed of; of rhythms that incite
the toe to tap as well as any reel or
foxtrot.  Sir Walford Davies’s home-
ly talks, illnstrated by his ever nimble
fingers, have awakened the unsuspect-
ed nrlerest in the way mmusic is made.
Hosts of bright, impressionable child-
ren, wlhiose music had consisted main-
ly of smatches of music-hall ditties -
flicted Dy itinerant execntants in the
Lar entrance, or sobs of the worst type
of sentimental slop played in the local
kinema at the weekly ‘“tuppennv 9
Saturday performances, have heard |
nightly over the broadcast such music
fluence on the
mind,

Thousands of people, who have pre-
viously regarded the military band sole- |
Iy as the vehicle of a lhmited reper-
toire of mnoisy, banal music, discover
that it can sound even more attractive
playing o dignified, refined programme
of staff that proves its wortlh by nun-
resented repetition,

THE FUTURE OF MUSIC,

The effect of broadeasting on music
itseif—what will L be? This is a ques-
tion which cannot be answered, The
growth of discrimination among the ;
listening masses must already be tend-
ing to discourage to some extent the
production of poor guality, and to en-
courage better, healthier music. Tt is
improving the standard of perform-
ance beyond measure, and this is all
for the good of music itself. One
sees with satisfaction that accepted
masterpieces in music—symphonies, for
instance, of Beethoven, Alozart, Faydn
—are vet more firmly eslablished by
their increased performamnce and hearing |
over radio. Music is of the stuff of

sensitive unfolding

there is this quality, and il cannet, |
surely, be changed. What is certain ]
is that masterpieces themselves will be |
recognised as such sooner than ever
hefore, firstly, hecanse of ilie desire of |
ithe Throadeasting autheritics to give

to afford the felliow-countrvinen of the |
composer an opportunity to hear it, and
secondly, because of the increasingly |
veceplive and wnderstanding mind of
the average listener,

Broadeasting, in short, is the greatest:
allv that the divine muvse has ever
had on ecarth. It is the final step on
the democratisation of munsic that per- |
haps had its beginnings in a cormmun- |
ity sing-cong ameny missing links in
a primeval forest—who knows?

These pessimists who insist that in |
making the concert availabla to the
public by broadcasting one greatly re- |
duces the bex office takings, must find |
it hard to sunstam their argnments
against such evidence as the attendance |
at the “proms” this vear {1927), where
almost every night not a seat has heen |
unbonght, and quences of would-he pro- |
menaders lhave been turned empty |
away. Many similar cases may be
gquoted from broadcasting historv dur- |
ing the last few yvears. Even allowing

| there is no real couse for thinking

No |

011}
the downs or the Jomely crofter in the |

has brought iuto
as these |

for the fact that at {first many people |
came for the novelty of secing a micro-
phone, or that publicity such as was
given early in 1927 to ““the imvending |
doom of the Oueen’s Hall and of the
“Proms’ ** doubtlaes hag accounted for a |

| zezlous of regniar

1nor in controlling the

certain amount of hall  attendasnce,

that broadeasting has affected concerts

as badly as some wonld have ns ke-
lieve, On the contrary, we are con-

1 vinced that broadcasting has ciested a
| great field of potential concert -andi-

ences—people who, until their interest
was awakened by radio in music, would

| never have dreamed of going to'a sysi-
{ phony concert, but who soon (if they

are not now) will be among the mdst
attenders at the
Yucen’s Hal and elsewhere.

INFLUENCE OF THE MUSIC
TRADE. :

. It is approptiate here to mention the
influenc: ot ralio uwpon the musie
trade. The brancbes ut il which bave
benefited most have nndoubtedly bheen
the gramonbone industry, and the pub-
lishing of very light, e.g., syucopated
music. This was most noticeable first
in the case of the Savoy Band’s trans-
wissions, and the enormous demand for
records of these orchestras. It applies
also, to a la=ss extent, to records -of
rlassical music: the growing interest
in, and the desire fcr, better music
liave had a definite reaction indicated
by the increasing demand for this class
of record. The music publishing and
instrinent  trades are passing now
throngh a perind of depression, and
it is ot fair to lay the blame entirely
at 1he door of the poor -scapegont—
broadeasting. There are many causes
partly  responsible—ihe general trade
depression, owing to a present compara-
tHve lack of readv money, and the in-
troduaction of the “hire nurchase’ prin-

| ciple in manv other lines, e.g, ihe

aatomobile, are perbaps the chief.

RROADCASTING AND THE
AMATEUR.

This a veflection of the temporary
effect npon amateur are of the introduc-
tion into homes, upon a huge scale,
of music plaved well, People—many
of them, at any rate, are discouraged
from trying to make music for them-
selves. ‘There will be a renction, the
cumulative effect of increasing appre-
ciation of music itself, and eventually
these people will returnt to their pianos;
their violins, their singing, with re-
newed eniergy and interest. What is
nood to believe, too, is that they will
then tre, not to simash out Rachmanin-
oft's “Trelude” as it was done at the
focal concert Jast night, but to play
musically and joyfullv tlhe dehghtful
little Bach movement they heard at 7.15
ta-night on thn wireless; not to imi-
tate- this onrhivthmical, anphrased, vn-
musical noise of the
singing bad FKuglish songs at the Royval
Albert Hall, Bnt the resira‘ned. musi-
ral einging He a good radio artist of
rome wood (thongh still tuneful) Eng-
lish songs.

The attitnde of the B.R.C. to amateur
art is entirely one of encouragement.
It is  always agreeable to consider
choral and orcliestral sncieties’ perfor-
mances with a view to rela¥ them by
microphone. on conditien that the per-
formance given is of such a standard
as to provide something of definite pro-
gramme value ‘This attitude is shown
by ithe happy relations exisling be-
1ween the corporation pud +he Federa-
tion of ATusic Testivals. with whose
interest and activities it is entirely
in sympathy, and bv its co-operation
with community singing and similar gr-
ganisations.

The importance of the Walts gover:
steam engine
finds a counterpart in the quarlz erys-
1al as a device for governing the fre-
quency or wavelength of a hroadcasting
station. The recentlvy appointed Ameri-
can TFederal Radie Commission, in dis-
covering that nearly one-half of the
broadcasting stations are straying from
their assigned frequencies, is accepling
this thin cleavage of ctystal as an ar-
biter of dispules and as an eliminator
of interference in hroadeast reception,
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It will surprise you.
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YOU'RE THERE WITH A CROSLEY. -
“I ean sftart wp cheery musie, ’
Any time, to chase the gloom,
For I've got a Crosley Bandbox,
‘ And the world’s right in my room.”
THE CROSLEY BANDBOX, A SIX-VALVE RECEIVER OF
’ UNMATCHABLI: QUALITY.
COMPLETELY SIIELDED COILS, CONDENSERS, AND WIRING,
SINGLE DIAY. CONTROL, '
. Wellington Distributers.
G. G. MACQUARRIE LTD.
" Crosley Sales and Service,
1 93 WIHLLIS STREET, ‘Phone 45885, WELLINGTON,
1 You are inyited to wse free our RADID REFERENCE LIBRARY,
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