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A, the date of the construction of Little Wenham
Hall in Suffollk, but it is certain that briek-making
as an industry, and briek-building as an art, did not
exist dung that period. Shortage in quarndity, or
inferiority 1n guality in loeal building-stone was
met by the early English  builders, not by the
recourse of Roman briek fields, bui by the impor-
tation of Caen stone from Krance. 1t is evident
that the first cause of the re-use of briek was the
crowing scearcity, not ouly of stone, but of timber,
and the eoustant destruetion of thmber buildings by
fire must also have ecaused the introduction of a
nove resisting material. This movenent manitested
itself first in e lastern counties,
EARLY TUDOR BRICKWORK

Although the use of brick v chureh buildings
was fragmentary and eidental in bhousework, 1ts
possibilitics were grasped, and a style duveloped
wihiteh is mest typical of FHnglish domestic methods.
I cottages and smaller houses, briek was carviy dis-
covered to be a sutable {ilhme for halt tunber
Tramung, a fine example s " West Stow Hall,'” Suf-
folk, wiere cvery pattern of brick bonding seems
to have been exploned,

Apother echaracteristic of Tudor brickwork i
the Introduction of diaper pallerns, eriginating in
the accidental effeets ol vitrified beaders.  Corbel-
Lng is also a warked feamwre of this period, and
refained a strong Gothie tradition till well into the
sixteentlt eentury, as at Laver Marney, in lssex,
and was at its finest in sueh carly work as Ryc
House, Hertfordshire, Chimneys were also a great
feature, and were a comparatively new thought to
the carly Tudor Architeet.

The brieck newel stairs of the period alse form
an interesting stuely, and the typical staiv of Wayn-
fete’s Tower at kKsher Place, Surrey, which was
built about 1500 A.D., the newel, vault, handrails
and treads are briek throughout.

RENAISSANCE BRICKWORK

Geographically, the use of brick duving this
period was more widespread than during the Tudor.
The wost characteristic feature of Renaissance
brielkwork was the flat rubbed brick aveh. In
Lriek, as in stone, the Orders formed the great
decorative resource of the Renaissance architeets.
A survey of brickwork of this period is perhaps
hest studied by analysing the characteristic work of
prominent avehiteets than by a general deseviption.
For this reason | have sclected the following mnen
and will employ their work as examples.

INIGO JONES BRICKWORK

Inigo Jones, like his master Palladio, was by un
ueans adverse to brick, though using it little in his
more miportant works,  West Woodhay Manor
House, an apparently authentie design by Inigo
Joues, shows an carly use of rubbed briek in its win-
dow arehitraves, St Paul’s Chureh, Covent (Jarden,
Liondon, was probahly the first use of brick in
Renaissanee chureh building in London,

SIR CHRISTOPHER WREN'S BRICKWORHK

Wren’s use of brick is characteristie of his nat-
ural strength and deeision. Tn c¢hureh work he
evidently preferred stone, employing briek only for
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constructive utility as i the cone of St. Paul’s
Cathedral, or for an ccovomlcal faeing as at di
dames’, 1ieeadilly, and St Bennets, Lpper Thanes
Street, Londo:n.  In dowmestic work he used brick
mctiserininately, cousidering it to be as suitable for
a palace as for a house, e appears to have care-
fully considered the colour of mis brickwork, and
Tor almost the first tinle introduced yellow stocks.

The guahty of Wren's brickwork was as cxeol-
lent as his desigu, The Bluecoat School, Westuiin-
stev, 18 perhaps the most careful and consistent of
his briek building, but some others that arc quite
as interesting  are ——Christ’s  Hospital, lLondon,
(lately dewmolished), Chelsea Hospital, Kensington
alace and Hampion Court alace.

The elimax of Renaissance brickwork was fol-
lowed by a deeline, hasiened by the general intro-
duction of stueco m the late cighteenth century.
The revivals of tine nineteenth century induced from
neeessity s orenewed vigor of brick practiee. la-
pelled by eeonomic considerations to build in brick
the Gothle Revivalists employed that material with
architeetural enthusiasm for all but their most -
pertant works,

Of the brickwork that has been done in England
since the Gothie Revival, it is hnpossible now to give
a survey, as apart from the invidiousness of ditfer-
entlating between the work of recent architects, the
survey would require too mueh space, but an outline
of the main factors of an artistic design will be given
in the concluding part of this artiele.

AMEHILAN BRICKhWURRK

LUrnulg new 1o e subject ol Orick arciitectuie
Ul L6 LIniktd Sidies, 17 1iust pe slated 1nat up 1o
SONIC ¥UArS 4o LUere was HOoLoILg worlhy ol Luc
adie, owe gagepl Lne aremitecture ol the welonial
PUriod, WHICH was 10 S0LLC WaY a1l ¢ello 0L Lhal oL
LG Ueulglal perlod 1 bnglalnd,  lnothe best od tus
WOIK loe bricsks came lrem Bngland and Holland
1 the holds ol returiiug vessels, wherce they served
as ballast Tor the relatively unladen pari o the
voyage,

Awcrica owes a debt to Riehardson, who per-
formed useful scrvice 11 layllg Lis ransioruung
touenr upon the brickwork o1 nis day, and since then
1L has progressed rapidly, and to-day America eoll-
Lalus many fine exaniples ot brickwork. ifhe persol-
ality of tne Amcericans s clearly shown m tne exe-
cutioin of their briek designs, and uuder a later
heading L owul endeavour to deseribe the ecniel
characteristies.

(Lv be condinued.)

——

““In architecture, the ereative power of nature
herself is the model imitated. Tt is an art which
appeals direetly to the understanding, and has not
the means of fattering the senses in the same way as
her sister arts: henee her productions are not univer-
sally appreciated : in truth, they are rarely undevsiood,
exeept by those whose edueation and acquirements
have qualified them to judge.” Ghwilf,
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“‘Tepose is based upon quiet strength and an
assured position.’—Belcher.



