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No Baths for England’s Prime
Minister!

Speaking at the National Eeonomy Iixhibition,
in London, Mrs. Lloyd George diselosed some inter-
esting ‘‘Cabinet” scerets. “‘Perhaps you will not
helieve me when T tell you that when Mr. Asquith
came to 10, Downing Street, nine years ago, there
was not a single bathroom in the whole place. At
No. 11, Downing Street, where we went to live about
the same time, we found a hascment seullery there
with net a window, not a gleam of light er venti-
lation of any sort. It took me some little time
hefore T could persuade the Office of Works to huild
me a scullers. 1 did not rest till I get it. Now
there is a good seullery, with a plass roof and a
window, which opens into the garden.”

A Cathedral Design

By F. de J. Clere, F.R,1.LB.A,, Wellington,
Diacesan Architect

A really suecessful architect, in the highest sense
of the terny, must be one who is able to express in his
designs the undevlying ideas of modern construetion
and materials. e must in fact be inventive and fer-
tile of imagination, for the spirit behind all organie
arehitectire demands ecorromy of material and the
attaimmnent of an object by the simplest and most dirveet
methods possible, It is an axiom impressed upon the
world by the best teachers that ** Utility is the parent
of beauty, and any inerease in fitness is an inerease in

beaut

¥ s being admitted, the architect of to dav
should cheerfully diseard, where necessary, those ol
forms which in their turn met the preblems of
past ages but are unsuited for this, at the smme time
he should adept and adapt those which have provid
themselves suitahle and best in present as well us in
former times. The motio of the London Areliiteetural
Assoelation ** Design in Beauty built in Truth should
be impressed in buruing characters on all who aim at
improving architecture and forming, wherever thay
may be working, a national style of building,  We
know, of course, that as long as the ignorant and Dre-
judiced are the patrons of architecture that the process
of evolution in style will be a slow one, The ordinary
man seelks inoa design something that will take
his imagination to some shadowy past, something
with assoviation, and he is slow to see that in a madern
building it is impossible to successfully turn back the
pages of time and to reproduee in this eentury and
under modern conditions a building that expresses
the ohsolete ideas of long past centuries. The ex-
ponent of true Gothie art is he who will desien as
one of the fourteenth or fifteenth contury architeets

would have designed had he  possessed  modern
materials and advantages in maehinery and  so
forth with which to deal. This we say should

be the aim of the really suceessful arehiteet,
but as if is wueh easior to follow the heaten and popu-
lar path we fear fow seriously atempt to atiain it
One leading writer and teacher (Mr. (Taude Bragdon)d
has said lately, ““The arehitect to-day falls to think
and work in terms of his time and place,”” and later he
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adds that he also ** fails to work in terms of his mater-
ials.”” These sentences probably mean nothing to the
shallow thinker but they express in suecinet language

the ehief  disease  from  which  present-day
architeeture is suffering.

This  prelude  in a  weaswre  justifies our
Hustrating  Mr. Clere’s  attempt to desion  a
re-inforeed conerete eathedral for a New Zealand
City, subjeet 1o carthquakes. In it the

use of a waterial whieh  exercises iittle or no
ontward thrust is excmplificd by the absenee of hut-
tresses, and the aceentuation of the vertical colimns
upon and into which the welghts are concentrated, and:
it designates elearly the beams which tie the whele
together horizonially, the uprights between the pan-
elling suggesting the sheay bars which ave an import-
ant tactor in fervo-conercte constriction.  Whethier
AMr. Cleve has done this and vet waintained the true
Gothie feeling we must leave the edueated cvities to
Judge, With his long cxperience in this golntry,
with its materials and workimen and of the carthqualkes
to which it is subjected, it would be surprising if he
had not done something to solve the architeciural
problems of his ““time and place’ as woll as that of
the materials to be used. The building is planned so

that the weight is  evonly distributed,  and
thoueh assseiation  with the  Iinelish Chureh
demands a  spire  “pointing heavenwards,”
the one e gives Is strongly supported  on all

four sides by walls which woull spread its welght
evenly in every diveetion. The perpendicular period
of Gothie (a modified forin of which he has chosen )
tends  itselt admirably to recinforecd conereto,
an advantage which eould never he  elaimed hy
the advocates of Hamhbovant ar of veometric Cothie.
The design iliustrated has heen somowhat hurrivdly
prepared by Mr. Clere at the vequest of friemds who
feel that he ought to cxpross In sone intelligilhle way
the ideas which have heon Formulating in hix mbad
during the past thirty vears or more, as to how o Targe
chareh should he designed to weet the spoecial regquive:
ments of this Dominion and people. M. (lere in
doing this has been influenced u sone degree by 1
wishes of these friends, But had he heen lofd it irely
to follow out his owir ideas the departure from Faalish
madels would prebably have bheen wmore mrked.
Thauglh he is absolutely satisficd that 1here would be
na difficulty in safely construeting the somewhat Ligh

gables, he  would  have  taken M Gilbert
Seolt’™s  ddeas, as expresed  in Liverpool
Cathedral, and  eiven flatter onex gnd  a low

piteched o fat rool, these being more appropriate
to o country subjeet to carthguakes and to one in
whieh there Is never any snow, Possilly too he would
have been satisfied with a towoer {or towers) without
the spive, as towers seen more appropriste wheny in
a setling of high hills, than do spires which find theiy
Lest expression g flat conntry. Tt is hetter, how-
ever, that an architeet should desien o building i one
key rather than produee one the diseordant paits of
whielt ave so apparent as te be uetually painful to any
one with hat the slightest artistic foeling, and he has
fherefore oxereised a restraint whiel we think has
resulted inoa vestful and harmonions dosign, Wo may
hope, however, that he will perhaps prepare a scoonil
design where owr national reguirements will be more
clearly defined than in the one we are illustrating.



