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Planning for the Client

(From " drekifecture”

It seems to e a very conunon impression among
the peaple who come to arvchiteets, that as soon as
the architeet gets a job he is geing to try 1o pul
something over on his elient; that he ix more or less
like a child with a new suit of elothes whiceh father
has purchased for Sunday use, and sonny insists
on wearing it in all soris of weather, just 1o “show
oft,” rewardless of the effect on the clothes or the
consequent loss to father's pocket hook,

Unfortuuately, there is some ground for truth
in this sentiment.  Architects do oecasionally permit
their artistic jnstinets to run away from their prae-
tieal side and they furnish, not whai the elient needs
in the way of a comfortable house or a good working
factory, hut what they think the neighbeurhood
demands as a terminal feature of a strect, or an
ornawent 1o a eorner. Tt will rarely be found that
heauty and  practical considerations eannot  he
reeoneiled and in almost every instance a good
working plan will pernit of an exterior of good,
if not of the highest, quality.  Absolute freedom of
limiting eonditions of plan wonld permit the use
of biank walls, or projeetions, wings, colonmades
and other ornamental features which eannoi he
profitably included in the design of any speeifie
building : vet arvehiteeture in its fruest sense is final
and complete acceptance of logiea]l necessities of
plan and their expression as may hest be done on
the exterior.

Of course, this can be earvied mueh too far, and
the elicut, desiving a eountry house, who insists
that his dining reom he 15 ft. by 19 1. and his living
roont 17 ft. by 32 £t., and will not consent to changes
of two or three feet in either one of these rooms is
a very Toolish person; but the arehiteet who would
desire that the two rooms he made cqual in size
hecause of some preconecived notien of cxterior
treatment, would bhe still nwore foolish.

Every huilding is the result of a series of eom-
prowmises hetween different ideals, those of space,
cost and appearanee, and the successful architeet
is he who arrives at the wost equitable batanee
hetween these Tactors.  1nowany huildinegs too great
stress is taid upon plan and teo Tittle upon exterior,
sinee the funetions of bhuildings are liable 1o ehange
very rapidly, and as mosi huildings of any size are
intended to pormit further expansion of business,
the exaet arrangemnent of the huilding is determined
somewhat hy prohable requirements as well as by
aetual ones. Very few people foresee just what
working arrangements will oveniualiy he neeessary,
and with the erowth or incerease in the funeclions
housed in a strueture, or even the development of
these funetions, the plan which hegins hy heing

ideal, ends by Hreoming a poor eompromise ; and if
all exterior appearance is saerificed to ideal present
conditions, eventually the building will be entirvely
worthless as mueh from a utilitarian as from an
artistie standpoiut.

On the other hand, the wmost beautiful buillding
possible may be so hadly arranged that it can never
be a good investinent or a workabhle enterprise, and
the architeef who eonsiders beauty alone will defeat
his purpose 1o ereet a monument to his own ability
heeause  the building  well be  remodelled  and
ve-mrranged or destroved. A notable case in this
respeet is the Madison Sgquare Gavden, one of the
handsomesi thines in New York and which has so
little aceonnnodation that company after company
has failed to meet Tunning expenses and 1t looks as
if the huilding would have to be destroved, since
even at the low pries at which the present owners
seeured the property hy foreelosure sale, it has no
CAFIINE POWED,

The architect who keeps the requirements of his
client firmly in his mind, is the man who suceceds
best, whether Tiis speeiality be residences, comner-
eizl huildings or publie huildings, and the man who
in his struegle for artistie effect sacrifices vital
conditions of plan, may aehieve a professional
sneeess but will bhe unahle to sceure  further
commission for other buildings of that kind, A
ase i point s that of the designer of a ecountry
court hiouse which had in combination with it he
usual number of cells for the detention of prisoncrs,
This arehiteet negleeted to make provision for a
hath room for the prisoners, and in consequence they
were, and still are, taken In antemohiles some
cightcen miles to he washed.,  Te has preduced a
huilding of extreme heanty and which in wost
respeets  fulfils its purpese, but every  county
commissioner in that state has been informed of
this omission and it is imprebable that the architeet
will ever seeure another huilding of similar type,
althoueh the appearanee of the building has
attracted a sufficient amount of attention to bring
to this architeet several eommissions for private
prople.

Unfortunately, whether individuals or eorporate
bodies, elients are far less apt to reeognize heanty
as an asset than is the avchiteciural profession, and
the man who makes a good working eourt house of
hideous aspeet, is more apt to seeure other com-
missions of sinilar fype than is the man who builds
a lovely but impracticable building for the purpose.
Nor ean the architectural profession propealy com-
plain against this facl. T1f arvchitects desive to he
kiown as a collcetion of artistic dreamers who
spend their elient’s money without reeard to their
elieni’s wishes, they cannot fairly regard the man
who does not employ them as heing of doubtfrt
intelligenee, 1§ arehitects desire that their profoa-



