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‘“‘taleria’’ on his fect—whieh indicate the speed with
which this messenger of the gods could fly down to
carth—and the “‘eaduecus” which he carrics as the
cniblem of the messenger of peace!

The Assyrians, too, when they wished to express
the strength, intelligence and far-reaching power of
the nation, did not copy any natural example, bt
embodied in a figure of their own invention those
qualities found in various models.  Thus, in-the
highly symbolic picee of seulpiure standing at the
entrance to the palace at Nineveh (Fig. 12} we sce
the prineiples of rectangularity conveying the ex-
pression of great foree and power, and the represen-
tation of wings indicates the extent of rule, for we
are led to think of the keen-eyed cagle, which, borne
aloft on its powerful wings, can view a vast extent
of territory, and swoop down when it will upon its
prey. Then we have the cloven hoof of the
virulent bull, and above all the wajesiy of intelleet
of man.  Although neither part of this so-called
bull copics exactly the features of the natwral ohjeet,
whose qualities it is intended it should represent,
still it represents thent too eclosely to attain that
unity of expression which a work of art should
possess.  Yet, while this is so, we cannot stand
before those wondrous productions without feeling
the foree of the ideas they are intended to convey,

Very different is it with the insipid looking
aniwal of Laudscer’s (Fig. 13.) one of four at the hase
of Nelson’s Column in Trafalgar Square. Here there
18 no passing through the ““alembie,”” it is simply
the copy of a natural lion in bronze. DBut it may
be held that this being true to nature must be good,
On the contrary, it is most unnatural. Nature
never intended that lions should he cast i hronze,
and sct upon high bloeks of granite; far greater
pleasure would be conveyed by paying tribute to the
noble animals themselves at the Zoological Gardens,

There must be an expenditure of thought and
feeling, as well as technieal skili, if the work is to
attain to the dignity of Fine Art.

[Mr. Hurst Seager’s series of interesting articles
will be continued wn subsequent isswes.—Ed_|

The Significance of Architecture

We take pleasuie, or showld take pleasure, in
architectural coustruetion altogether as the mauni-
festation of an admirable human inteHigenee; it is
not the strength, not the size, not the finish of the
work which we are to vencrate: roecks are always
stronger, mountains always larger, all natural
objects more finished; but it is the intelligenee and
resolution of man in overcoming physical diffieulty
which are to be the souree of our pleasure aud
subjeet. of our praise, And again, in decoration
or bcauty, it is less the aetual loveliness of the
thing produeed, than the choice and invention con-
cerned in the produetion, which are to delight us;
the love and the thoughts of the workman more than
his work: his work must always be imperfect, but
his thoughts and affectious may be true and deep—
BRuslin,

Important Question of Law

Concerning Architect’'s Certificates

A case bearing o the yuestion of the finality of Avchitect’s Certifi-
cate for pagment, was heard o the Auckiond Supreme Gonrt on
Augrst 240 and 25000 tast by Jus Hon. Judge Cooper who deliver-
el the followiug judgment on Awgust 280h.

This is an action in which the plaintiffs elaim from
the defendants the sum of £448 Ts. 0d. halanee alleged
to be due to them by the defendants upon a final
certificate issued by the arvchiteet for the defendants
of the new Grand Theatre, Auckland.

The plaintiffs signed on the 8th February, 1914, a
contract for the ercetion of the Theatre, the contraet
priee being the sum of £9945. A subsequent contract
for nearly £3000 for extra work for the erection of a
hasement billiard room, cle., was signed by the plain-
tiffs some time afterwards. Ceriain general extras
were also ordered by the arehitect and some variations
ated deviations from the specifications were also made
by the arehitect.  Progress payments to the smound
of £12,350 Lad been made hy the defendants on cerli-
ficates Issued by thenr architeel, and the final eertificate
was for the balance eertified by the architect to be due
to the plaintilts after allowing for extras and after
dedueting for work not done in eonsequenee of the
variations from {ine to time of the speeifications.  The
certificate s 1n the following tevins:—

CERTIFLCATE FOR PAYMENT.
hienix Chambers, Queen Mtreet, October 14th, 1915
Iicture Theatre and Basement Contract for Webster &
Tonks, We  hereby certify that Mcessra, Johuns & Son,
Contractors, Auckland arc centitled to the som of four
hundred and Torty-eight pounds seven shillings (LLI8 7s, 0d.)
for work done, material sepplied on site in the above.

Amount of contraet .. .. RN ) D41 {111 I ) B
Deductions .. .. .. . ¥T0 13 0
LI2,798 7 ©

Amount of previeus certificates Lo 12350 0 0
Amount of this certificate .. .. 448 7T 0
£12,798 7 0

Balance .. .. .. 48 T 0

B. ¢, UHILWELL, Architeet,

The contrael was not signed by the defendants or
by anyone on their behalf and the form of appoint-
ment of the avchiteet provided at thie foot of the con-
traet does not contain the architeet’s name, the blank
in the form not having been filled in.

The statement of defence, nier alie, contains a
denial that the contract set up by the plaintiffs was
the contract between the parties, and in order to
ascertain what was the real contraet between the
parties evidence was taken on Thursday and Friday
last. At the conclusion of this evidenee Mr. Ostler
admitted on hehalf of the defendants that the
defendants, although they had not signed the contraet,
were bound by it and its terms, and that the architeet
was thetr architeet. The contract is o shert
standard form settled belween the Tustitute of Arehi-
teets and ithe Builders’ Association in 1910 aud incor-
porates the ‘‘General Conditions’ similarly settled.



