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Notre Dame Cathedral—Rheims

This notable cathedral which we llustrate in this
issue has the three-fold distinetion of heing the
metropolitan churceh of France, the place of eoro-
nation of its kings, and one of the finest specimens
of Gothie architecture in the world.

The present edifiec was designed by Robert de
Courcy in the thirteenth century, but its foundations
date back to the fourth eentury. In the cathedrals
which have succeeded each other upon this site
nearly all the kings of Franee have been conseerated,
from the time of Clovis in the sixth century to that
of Charles X. in the nincteenth,  The coronation of
Philip Augustus teok plaee in 1179, and the only
later sovercigns who were erowned elsewhere were
Henry [V, and Napoleon. Louis Philippe was not
crowned at all, and abolished the eeremony
altogether.

According to the tradition, when the Arelbishop
St. Remy was about to baptize Clovis a dove flew
down from the sky, hringing a flask of oil in its heak;
and it was with this holy oil, I seinte ampornle, that
the kings from that time forward werve anointed.
The haptizimal font of Clovis, the first Christian king,
is still preserved in the edifiee. The sceond monarceh
conscerated under the present roof was St Louis.

Richard Tomes, in his work on “‘The Champagne
Country,”” says of the architectural deeorations of
the eathedral of Rheims as it now stands:—

““It is rermarkable above all other structures of
its nature. The harmony of parts and proportions
in so laree a structure is indeed marvellous, and is
undoubtedly one of the essential causes of its cffect
as a work of art.

“The magnitude of the eathedral is vemarked by
the passing observer, not so much from the impres-
sion which it makes from its own massiveness, as
{rom the littleness of which every ohjeet exposed to
its contrast is redueed........ 1t is three times as
long as the wide front of the Astor Tlouse; and
three Trinity ehurches placed in 2 line one after
another would not extend so far........ The two
towers, nearly three hundred feet high which erown
the front, though not completed, are models of aerial
grace.

““The grand entrance of the church is universally
conceded to be the finest in the world, Tt is ecom-
posed of three lofty-arehed portals, each at least a
hundred feet high, and so deep and spacious that
many hundred people might easily find refuge with-
in them without entering the cathedral. These
porches are crowded so full with figures and decor-
ations, as in fact 18 almost cvery other part of the
eathedral, that the building seems built of statues,
fiowers and ornaments,”

More than four thousand figures are seulptured
upon the exterier of this eathedral, and many hun-
dreds of these, some of them of collossal size, adorn
the prineipal portals.

In a recent artiele on the Cathedrals of Iranec
by AMr. Barr Ferree, aceurs the following deseription
of these wonderful deorways:- -

““The interior surfaces of the high portal avehes
are filled with innumecrable figures of the heavenly
hosts, cach with its own base and canopy.  Strange-
ly enough, tympanums over the deorways have no
seulptured seenes; the Last Judement, whieh should
accompany the figures in the arches of the eentral
doorway, was never carved.  The space over all
three doorways is filled with glass; an unusual
arrangement i itself, but espeeially so in a churech
which, like that of Rheims, is so richly and marvel-
lously carved........ The whole of Chiristian theol-
oy, and life, and hope might alinest he said to be
carved upon these doorways, and in language that
needed no schooling to understand, in words that
needed no preacher to utter them, in symbels that
required no mystic meaning to adapt them to their
plage and thene work.”’

Above the poreh, i the niidst of the profusion of
statues, bas-reliefs, carven flowers and other archi-
teetural ornaments which extend o the very summit
of the graceful towers, 1x a magnificent rose window,
one of the very finest in the world,  The rest of the
cathedral, beth without and within is worthy of this
magnificent frout.  Tn the words of AMiss (lostello:
“ALL round the bhuilding 1 every divection the
same magnificent aspeet is presented  all is solemm,
grand and rieh, all is executed in the highest style
of ornamental art, all is gracefnl, delicate, finished
and claborate, yet the whele is filled with majesty
and boldness. The wind is filled with wonder at the
perseverance whieh could devote so mueh time to
adorning every nook and corner to such advantage;
the eyve is dazzled In tracing the exquisite pattern
of the open galleries, the buttresses, the finials, the
erochets, the canopies and couvres. .. ... The interior
is imposingly vast and grand, immenscly long, of
enormous width, the pillars and arehies stupendous,
the painted glass magnificent and the forms of the
windows cexquisite; their numbers extraordinary,
and their eolours gorgeous., A lantern of rich glass
extends along the whole length of the aisles and to
the ehoir; at the back of the choir is an outer serics
still finer, and the whole expause is one rainbow of
the most glorious hnes. The great rose, however,
celipses all the rest by its dazzling radiance. Mol-
ten rubies, emeralds and sapphires scen glowing
through the rich stonework, and when the setting
sun shines full upon that windew it is impossible to
coneeive anything so mysterious and so splendid.
Beneath this splendid rose is a line of small pointed



