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“ . There are few romances in musical listory
to compare with that of the rediscovery, after
nearff four centuries of oblivion, of a Golden

. 'Agd’in which England was the leading musi-
cal country in Eurepe. It is the religious
music of the period immediately preceding
the Reformation that has waited so long to
be rediscovered, and whose wonders have
come as a revelation even to those who should

‘have been prepared for them.

Most of the credit for this rediscovery
belongs to Dr. R. R. Terry, of Westminster
Cathedral. Already in 1896, when at Down-
side, "absorbed 'in the "study of Palestrina,
he found himself wondering at the very small
quantity of English music available in print
to represent the corresponding movement in
this country. He dates the awakening of lis

_ own enthnsiasm from his study of Arkwright's
Ol English Edition, and his pernsal, at the
British Museum, of Addifional ASS., 17802-

5, comprising twelve Masses of the sixteentD
century by Christopher Tve, John Taverner,

John Sheperd. the two Mundys, and others.

Imnressed with their remarkable heanty, he
mbarked upon a close study of the period,

Zthe earliest result of which was the perform-

‘ance, probably the first sinee the Reforma-

tion, of Byrd’s Masses for three and five
voices, and Tve's for six.. He also. discovered

a Mass for four voices by Themas Tallvs,

which had escaned the wotice of scholars.

- But it is chiefly from 1901 onwards, when

~-he was apoointed to Westminster. that Dr.
Mgty found in the proximity of museums
andl Tibraries the opportuitities to pursue the
research to which his enthusiasm supolied
the incentive. The result has bheen ilie per-
formance in the Cathedral of a long succes-
sion of forgotten masterpicces. Tt includes

qo fewer than 37 Masses by English com-
posers, kitherto unperformed in  wodern
times. In this number are comprised all
but two of the famous T8 preserved in the

Bodleian Libravy, which were the subjoect of-

Sir John Stainer’s lectures af Oxford. Thoere
lave also been performed the wlhole of Byrd’s
two volumes of Gradualin, and his two vol-
umes of Canliones, the joint voluwe of Cron-
tignes by Tallys avd Byrd; the whole of the
—extant works of John Taverner with tlhe ex-
‘ception of about three motets; the T.awmen-
tations of Thomas Tallys and Rohert Whvte,
all the volumes of Cantiones for five voices
by Peter Phillips, and nearly all thoso which
‘he wrote for eight voices; and all the known
'works‘ of Richard Dering.
- Of all these composers Dr. Terry regards
J ohn Taverner as the biggest “find” in Fng-
‘lish music. He is a veritable Bach in the
freedom of his polypheny; and this appears
‘the more wonderful when one remembers that
_the earliest compositions of Palestrina, which
are, in comparison, much less advanced, made
‘their appearance abouf ten vears after Tav-
;-:el‘&:"'s death. Between the best works of the
-;ttwwmposers there i3 an interval of perhaps
‘hifes. century, which prompts Dr. Terry to

;-::decla.re tha.t. these Fnglish writers were, as

B ‘body, more than a century, ahead of theu‘

sole and sufficient guide te salvation,
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" When Music Meart England

(By Bowixy Tvans, in John o' Londen's Weekly)

time, 'for it took the musicians of the Conti-
nent fully so long to attain to "the same
degree of emancipation from the scholastie
restrictions which had hampered the early
development of polyphony. TIt.is chiefly he-
ganse of this emaneipation that their works,
unlike mnch of the eontemporary music of
the Continent, appeal to the listener as living
tmusie, and not ag antiguarian specimens.
That is, perhaps, the most striking feature
in this revival of Tudor music, ,
Their methods were, in the light of their
day, daring to the point of audacity. They,
emphatically, were the modernists of their
pericd. They wrote holdly as they chose,
hut the effeet always “‘came off’” gimply be-
cause they krew thoroughly well what they
‘were doing.  T'heir sense of tone color was
remarkable.  They always knew Low to ab-
tain contrast within the limited means of
concerfed voices, and it is worthy of note
that at the very time when four-part har-
meny was establishing its tyranny on the
Continent, tlier seldom wrote for four voices,
preferring to vary the number of parts, When
instrumental music began to assert its sway,
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Mary In
One of the c¢lassic abjections to the vener-
ation of the Blessed Virgin is that it is found
in the Bihle. Under that chjection runs the
uubiblical fallacy that ihe Bible alone is the
The
Bille openly asserts its own ingufficiency by
teliing us: “He that will not hear the
Cliureh, let Lim be to thee as the heathen
awd the publican.”” Ta the Chureh it was

said: “Feed my Innbs, feed my shecp.”
Wiy these words? Why this commission,
if the Bible alone be all sufficient? The
lambs il sheep may tave the Bible, but
without the Charele they will wo hungry,
hecanse unded. Po return from this digres-
s the Bible nothing to say about the

honor due 1o Mary ? Individual texts aplenty, _

botle in the Old and New Testaments, vin-
digade Lo <ligniby of the Viegin Mother.
A mure compreliensive auswer s found in
the thesis, e subjeet wmatter of the Bible:
For while there is a many-colored variety in
slylo and matter in God’s hook, there is
iyseparable, essential muily. Olherwise it
woulden’t Te a Mook, hut & mere colleelion of
hooks. "The Bible is the divine story of the
fall and the redemption of man. The liero,
the central figure of the Old aud New Test-
aments is Christ. He was promised in the
Old; He arrives in the New,

In the beginning was the word. And the
word was God. Tn due time the word was
made Flesh, and dwelt amongst uws. The
promised Redeemer was not God alone, but
God made man, the Son of God and the Son
of Mary. Hence without Mary there would
be no Bible. No Bible without the Incarnate
God, no Incarnate God without Mary. The
mission, the divine dignity of our Blessed

Mother, is as inseparable from the Bible ag '

‘of the knowledge of God.

they almost alone withstood itz influence and
preserved the characteristic vocal color which
they knew so well how to handle that a six-
part motet Dy the best of them has almost
the rieh sonorily .of a double choir,

How did this beautiful music come to be
forgotten? There are many rensons, One
is- the difficult notation, which has to be
translated, and the fact that much of it
exists not in seore, but in scaitered parts.
Another is the circumsbance that Berney,
and Hawkms, who laid the foundation of
musieal history in this country, appeared at
a time when the current of musieal interest
was flowing from other direciions, and were
nnsympathetic to this earlier style. A third
is the absurd superstition, upheld during tivo
centories, that noe music conld possibly he
good” that did wot come from abroad. Dut
none of these, reasons would have heen
powerful enough to stifie these masterpieces
had there not been a break in the tradition
at the time of the Reformation. When we
read in Foxe that Taverner, who had written -
such beautiful Masses and motets, afterwards
“‘repented him very munche that he had made
songes to Popishe ditties in the tyme of his
blindness,” we have an inkling of the way
in which this minsic came to be regarded.
And .when religinus tolerance was restored
it had already passed ont of all knowledge.

the Bible
nature of Christ from His
To exclude Mary from the

is- the human
divine nature,

“Bible would be ike shutting off the sky from

the horizon. When Satan, the scrpent,
successfully tempted Tive to vinlate God’s
‘command about eating the forbidden fruit in
the garden of Paradise, he defeated the divine
plan. He changéd the earth from a place of
pleasure to a vale of tears. The forbidden
fruit was sweet o the faste, hul it has sick-
encd the stomach.of the homan race.

But God smote the serpent and healed Ehe
wound inflicted on man: “Beeause thou last
done this thing thon art cursed awmong all -
catlle and beasts of the carth.  Upon thy
breast shalt thou o, amd earth shalt thon
eatly, all the days of thy life. T wifl puth
enmidies hetween thee amd flhe woman, amd
{hy seed and ber seed. She shiall crush thy
bewd swid thow shalt e inowaid Jor the heel.
(Gen. 4, 1), '

“T will put enmitlies between thee and the
woman.”  Who 1§ this woman destined by
God o crnsh the head of the serpent? She
is the moruing stur, the herald of the dawn,
our tainted ualure’s solitary boast, the Virgin
Mother of Mim who conquercd death and
lell.

Therein is Lhe pregnant, prophetic sentence
whose growlh and devélopment constituted
the Bible, To eliminate that one verse would

‘be to pluck the heart out of the Bille.

God has legions of conquering angels that
could have crushed the head of the serpent.
Why didn't He order them to do so? Satan’s
pride would have been flattered by the for-
midahle army arrayed against him. He would
have lost his power, bui retained his pride.
Oh! the dopths of the riches, of the wisdom,
How incomprehen-
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