JHS MASTERS VOCE |

L 495 MaSTERS vOICt |

Long Playing Records
7-Inch, 45 R.P.M, English Pressed.
LATEST RELEASES
HIS MASTER'S VOICE — Red Label — 7/6 ecach.

7R 151 Siegfried’s Funeral Music (2 Parts) - Vienna Philharmonic Orchestra (Furtwangler).
7R 152 On With the Motley — Harlequin's Serenade (Pagliacci)—

. Gigli (Tenor) and La Scala Occhestra.
7R 153 On With the Motley (Pagliacci) — Niun Mi Tema (*“Otello™)—

. Mario Del Monaco (Tenor).
7R 154 Dio Provenza (Traviata) ~— Pari Siamo (Rigoletto) - - - Tito Gobbi (Basgitone ).
7R 155 Sonata in A Min, (Scarlatti)—Sonata in A (Scarlatti) - Viadimir Horowitz (Piano).
75 156 La Clemenza Di Titi (Mozart — Cosi Fan Tutti (Mozart) - Philharmonia Orchestra.
7R 157 Lolita — Granada - - - - - . - . . . _ . _ Mario Lanza (Tenor).
7R 158 Intermezzo from Cav. Rusticana — Intermezzo irom Pagliacci—

s Dresden State Opera Orchestra.
HIS MASTER’S VOICE — Mcauve Label — 6/- each.
M 113 Bygraves’ Boogie — Little Sir Echo - « - - <« <« - . . . Max Bygraves.
7M 114 Ten Bottles of Gin ~— Travelling Salesman - - - - - « « « Max Bygraves.
7M 118 Don’t Let the Stars Get in Your Eyves — To Know You - - - . Perry Como.
7™ 121 Hot Lip (trumpet by George Rock) —- Hotter Than a Pistol—
; Spike Jones and His Country Cousins,
TM 122 Sweet Georgia Brown — Just You. Just Me - . - Garland Wilson (Piano),
7M 123 Doodletown Fifers — Muoonlight on the Ganges - - - Sauter Finegan Orchestra.
7M 125 Even Now — If It Were Up to Me - - - - . - . . . . Eddie Fisher
7M 126 Downhearted ~~ Am I Wasting My Time on You? - - - - - Eddie Fisher.
7M 127  Love Evermore — I Lived When I Met You - - - - - - . Les Howard.
7M 128 Shortnin’ Bread — My Very Good Friend the Milkman - - Fats Waller (Piano).
7M 129 Blue Violins — Fandango - - - - . - Hugo Winte#halter and his Orchestra.
7M 130 Thumbalina — Anywhere I Wander - - - Hugo Winterhalter and his Orchestra.
7M 131 Wonderful Copenhagen — Ugly Duckling - Hugo Winterhalter and his Orchestra.

HIS MASTER'S VOICE — Plum Label — 6/- cach.

7P 112 Every Valley (“Messiah™) — Comfort Ye, My People {*Messiah™ )

Heddle Nash (Tenor).
7P 128 Gopak, Flight of the Bumble Bee — Russian Sailor Dance - Philharmonia Orchestra.
7P 129 Invitation to the Dance (2 Parts) - - - - - . . . Philharmonia Orchestra.
7P 131 While Shepherds Watch, Childing of a Maiden, We Three Kings, Christmas is Coming

. —The Templars.
7P 132 Away in the Manger, First Nowell, Unto Us a Boy is Born, Shepherd in the Field—
: he Templars,
7P 134 The Merry Widow Selection (2 Parts) = - - - « . . Melachrino Orchestra,
7P 135 Show Boat Selection (2 Parts) - - - « - - - . . Melachrino Orchestra,
7P 136 Pizzication. from Svlvia — Fascination - - - - Tom Jenkins and his Orchestra.
7P 138 Because You're Mine Selection (2 Parts) - - - - Tom Jenkins and his Orchestra.
7P 139 Wedding of the Painted Doll. Please, La Ronde, Trolley Song, etc.~
Melachrino Orchestra.
COLUMBIA — Mauve Label — 6/- each. *
.SCM 5005 The Three Bells ~ Ave Maria - - - - . Les Compagnons de la Chanson.
SCM 5018 Feet Up — Jennv Kissed Me - = + =" = = - - . . . Guy Mitchell.
SCM 5019 Half as Much — Botch-aMe - = « = « = - - . . . Rosemary Clooney.
SCM 5020 Lady of Spain — Ecstasy - =« - « = = « = Ray Martin and his Orchestra,
SCM 5021 Henpecking — Tickled Pink - - - - - « - Ray Martin and his Orchestra.
SCM 5022 Train of Love — Cause I Love You - = =~ - - . . . . . Mindy Carson.
SCM 5023 Cotton Reel — Plink. Plank, Plonk = - - - Norrie Paramor and his Orchestra.
SCM 5024 Funny Fellow — Amorada - - - - - - . Percy Faith and his Orchestra,
SCM 5025 Zulu Warrior {South African Football Song) — Johnnie Goggabie—
Marais and Miranda.
SCM 5026 Keep It a Secret — Once to Every Heart - - - . . . . . Jo Stafford.
SCM 5028 1f Teardrops Were Pennies — On the First Warm Day - . - Rosemary Clooney.
COLUMBIA — Dark Blue Label — 6/- each.
SCD 2011 Dance of the Hours (Gioconda), 2 Parts - - - - . - - . Halle Orchestra.
SCD 2012 ‘The Barber of Seville Overture, 2 Parts - - - - - . Philharmonia Orchestra.
SCD 2014  Valse Brilliante (Chopin) — Humoreske (Dvorak) - Xostelanetz and his Orch.
SCD 2015 ‘The Tango Waltz — Royal Empress Tango - - Harry Davidson Dance Orchestra.
SCD 2016 ‘The Original Maxina — La Rinka Waltz - - - Harry Davidson Dance Orchestra.
SCD 2018 Boston Two Step — Barn Dance (Golden Hair Was Hanging) —
Harry Davidson Dance Orchestra.
SCD 2017 Hallelujah Chorus — Amen Chorus (Messiah} - - Huddersfield Choral Society.
SCD 2019 Fantasie Impromptu — Waltz of the Flowers - - - - Kostelanetz Orchestra,
SCD 2020 Yeomen of England — Long Live Elizabeth - Solo, Chorus and Orchestra.
CLENDISC FOR ALL RECORDS — 4/6 bottle.
H.M.V. 3-SPEED RECORD PLAYER

This attractive, Three-speed, H.M.V. Record Player, fitted with light-weight pick-up and two
permanent sapphire styli, is the means of turning your Radio into an inexpensive Radio-
Gremo. Ask your H.M.V. dealer to demonstrate this amazing Record Player to you, and
judge the performance for yourself.

Records and Record Player are available through your local dealer. *
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The Man in the Forest

F there are ghosts in what is
left of Sherwood Forest they
must have been convulsed

with silent laughter when it was
reported recently that inquiries
had been made about the political
soundness of Robin Hood. Mrs.
Thomas White, described as ad-
viser to the Indiana State Educa-
tion Board, had said that she
thought his story should be banned
from schoolbooks “as it was Com-
munistic.” She had formed this
extraordinary opinion because the
outlaw robbed the rich and gave
to the poor. American journalists
thereupon roused the present
Sheriff of Nottingham from his
bed to ask him “whether Robin
Hood was considered to be a Com-
munist” He replied stoutly—and
was cheered for it later—that “we
are going to cling to the tradition
of Robin Hood and his band as
long as Nottingham is Notting-
ham.”

If Robin Hood can survive the
full TIFH treatment given him
not long ago by Jimmy Edwards
and friends, he is not likely to be
harmed by a minor heresy hunt in
Indiana. After all, he has been
with us a very long time. He is
reputed to have been born in 1160,
and before he became the hero of
stories for children he had been
the subject of many ballads and
chronicles. Some scholars say that
his historical authenticity is “ill-
supported,” but Ritson declares
that the man existed, that his real
name was Robert Fitz-Ooth, and
that he was commonly said to
have been Earl of Huntingdon, It
is by no means certain that he
“gave to the poor.” The antiquary
Stow explains that Robin spared
poor men’s goods, and was content
to rob the rich; but this could
have been the result of policy
rather than humane

making his way in the world,
would take the miserable belong-
ings of peasants when fat mer-
chants and bishops were there to
be despoiled? His most profitable
source of income appears to have
been a sort of blackmail levied on

impulses. -
What self-respecting outlaw,-

people who needed safe passage
through the forest for their goods
and cattle.

The philanthropic side of
Robin’s nature, which has now
brought him under suspicion, is
largely the work of modern
writers: there is little mention of
it in the old chronicles. True, he
could be generous to an enemy
and gentle with women, and it has
been said that he would receive
no man into his company until he
tested him in fair combat. But the
attributes most admired in him
were his courage, his skill with
weapons, especially the long bow,
and a shrewdness — even trickery
—in bargain and stratagem. Again
and again the stories are told of
fierce encounters with staves,
swords and bucklers. He would .
fight for two hours at a time, and
if he had had enough—or feared
he might be beaten—he -would
suggest an adjournment to the
nearest alehouse — “for 1 love
those men that will stand to it, and
scorn to turn their backs for the
proudest Tarmagant of them all.”

The alleged practice of robbing
the rich to give to the poor has
coloured the legend in modern
times, perhaps because it helps to
make more respectable our inter-
est in a man who, after all, was a
rascal and a law-breaker. This
part of him has been the source
of many books, films and radio
serials which have allowed writers
to make crime interesting. It has
fostered a pretence, quite immoral,
that gangsters may be heroes if
they do not steal for themselves,
or if they mend their ways in the
last chapter. Robin Hood might
have seemed equally doubtful st
a closer view, but time has soft-
ened the portrait. Every man is
said to have 4 secret wish to set
himself against society. The wish
can be gratified safely in imagina-
tion when we identify ourselves
with an outlaw who lived long ago
in a forest of England —a forest
enriched by the dreams of poets
and storytellers, and so much a
part of our childhood that no evil
can touch it.
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