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7-Inch,45rp.m.~HIS MASTER'S VOICE_7-Inch,45rp.m:
7/6 each "RED LABEL" 7/6each

TR104 Minuet in D Mozart) , Romance Green)S-Yehudi Menuhin Violin)7R105 Core Ngrato. Dicitencello Vuje ~Beniamino Gigli (Tenor7R106 La Mattinata None Shall Sleep, "Turandot
Jussi Bjorling (TenorTR107 Largo al Factotum, Era La Notte. "Ofello" Tito Gobbi Baritone)ZR111 Spanish Dance_ No. 5 SpanishDanceNo 10(Granados-
Jose Iturbi (Piano

7R116 ELucevaneStelle. Tosca." EaSolitaStoria_ 'Arlesiana Steffano(Tenor)7R139 For You Alone. Because Mario Lanza Tenor
TR140 Russian Theme from "Serenade in C; Parts 1 &3 2_Vienna Philharmonic Orch
7R141 Rideof the Valkyries; Danceofthe Apprentices ViennaPhilharmonicOrch7R144 Because You're Mine. The Song Angels S.ng Mario Lanza Tenor.JR145 Lee-Ah-Loo. You Do Something To Me Mario Lanza (Tenor)TR146 0 Paradiso "L'Africana; TurdduS Farewell "Cavalleria RusticanaMarioLanza (TenorTR148 Presto (Geluppi Reflets Dans L'Eau-_Michaelangeli Piano)

6/ each "PLUM LABEL" 6/ each
7P103 Sabre Dance Lullaby_ Philharmonia OrchestraDanceof theYoungMaidens (AlI three from Gavaneh7P111 Hear Mv Praver. Oh. for the Wings 0f a DoveMasterE.LoughandChoir
7P112 Comfort Ye; My People: Every Valley, Messiah Heddle Nash (Tenor)
TP114 Afton Water, Bonnie Strathvre Robert Wilson Tenor)
7P118 Toccato Allegro from Widor' $ "Sth Symphony Parts 1 & 2

FernandoGermani GrandOrgan7P126-127 Toccata and Fuguen D Minor Bach) Parts 1, 2, 3 4
FernandoGermani (GrandOrganO7P128 Flightof theBumbleBee

Gopak_ Russian Sa'lors Dance -Philharmonia Orchestra.7P129 Invtation to the Dance, Parts 8 2-Philharmonia Orchestra.
T7P131 While Shepberds Watched We Three Kings of the Orient AreChilding 01 3 Maiden Christmas is ComingThe Templers, with Grand Organ7P132 Awav 'n the Manger Shepherds In the Field The Templers_First Nowell Unto Us a Boy is Born with Grand Organ7P134 Selections from The Merry Widow; Parts 8 2The Melachrino Orchestra7P135 Selections from "Show Boat; Parts 1 & 2- The Melachrino Orchestra.7P136 Sleigh Ride Anderson Serenata (Anderson Boston Prom Orchestra7P137 Pizzicato from "Sylvia Fascination (Gvosv Waltz)

Tom Jenkins Palm Court Orchestra

6/- each "MAUVE LABEL" 6/ each
7M103 Somebodv Loves Me Jealous-_~BettvHutton and Pat Morgan.Betty Hutton_
TM108 Reds Boogie Rockin' with Red ~Piano Red.7M110 Bali Ha'I, South Pacific, Some Enchanted Evening -Perry Como.7M111 MakeBelieve, "Show Boat, Why Do I Love You? Allan Jones.
7M116 Trust in Me Forgive Me_~Eddie Fisher

"CLEND I$ C
RecordCleaner and Preserver for LP and 78

"Clendisc" is 2 scientific preparation todisperse the staticchargefromLongPlayingRecordsA "charged" Long Plaving Record attracts and holds dirt and dust. Ground into the recordby the Stylus. this dirt seriouslv damages the grooves; increasing both wear and surfacenoise. A record treatedwith "Clendisc" is free from dirtand dust. and thereforeplays morrquietly. gives better renrocuction and has longer life_

4/6perbottle "CLENDISC" 4/6perbottle

"HIS MASTER'S VOICE" LPe RECORDS
111Records and "Clendisc are available through your local dealer

HIS MASTER'S VOICE (N:) LTD-,
Box 296,Wellington Box1931,Auckland.
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It Doesn't Add Up...

|

|

CIENTIFIC methods of pro-
moting efficiency, tested
during the Second World
War, have now come widely into
favour. Systems which provide
executives with "a quantitative
basis for decisions on the opera-
tions under their control" are used
in industry and commerce, in the
Public Service, and in the armed
forces. Their results have been so
valuable that enthusiasts have
sometimes been led too deeply
into the scientificmood: they seeit as the answer to all problems,or believe that matters beyond its
reach are of minor importance.
Experience comes to be largely a
question of mathematics, and
nothing is real which cannot be
made statistical. The dangers of
this attitude are best illustrated by
another method, much older and
less scientific than quantitative
estimates, but in its way equally
effective-the reductio ad absur-
dum. It has been used successfully »in a small story reprinted on the
opposite page from an impeccable
source,
The unknown author of "Cuts
by the Score" could not have
found a better way of tilting at hiswindmill. Music has a mathemati-
cal basis, and is therefore one
enterprise which should be amen-
able to control. So it is, if we
think of control in terms of skill
end training, though Bach can be
nlayed with every note in exactly
the right place and yet be a life-
less performance. Even if music is
not played very well, however, it
can arouse emotions in the listener
a different from what he feels
when he looks at tables of figures.
True, some figures can touch our
deeper feelings. On an income tax
demand they may even give us a
sense of fatality and of inexpress-
‘ble suffering, comnarable with the
nood that descends unon us from
the music of certain Russian com-
nosers. The difference is in the in-
tention of those who write, or
tnerely add up, the score.
The logic of a man who thinks
an orchestra should be organised
rut of existence is unhssailable if
‘is purpose is simply to make the
nost ‘economic use of players and

instruments. It also reveals the
mits within which an efficiency
expert should be confined if the
world is to remain habitable. As
soon as he passes from quantity.
to value, or makes the two terms
interchangeable, he is in need of
restraint. The infalliblé sign of
the expert is his concentration
upon practical ends. Everything
"useful" can be measured in units
of production or in pounds, shil-,
lings and pence. But what is to be
said of products which disappear
among the thoughts and feelings
of a listener? Even when resu!ts
are conceded to be more or less
practical, methods of reaching
them can defy the makers of sys-
tems. A man who writes a thou-
sand words a day, wet or fine, is
obviously efficient, though his
work may be dull or common-
place. Similarly, a man who takes
a week to produce the same num-
ber of words may seem to be a
bad investment; yet his work may
live a hundred years.
A society in which all effort was
streamlined, all waste avoided,
and all results nicely calculated
on "a quantitative basis" would
soon be a machine running downfor lack of fuel. The wheels are
kept turning by a driving power
which comes from the whole
of life; and life is untidy, irra-
tional, unpredictable, disturbed by .
dreams and ugliness and a glan-cing splendour. It is in the un-
tidiest and least amenable part of
existence that the arts find their
materials. Although the results
may be clear and precise enough
to gladden a statistician, they are
often reached by strange and de-
vious ways. Few of us are artists,but we need what they can give
us, and all men in some degree
must share their indifference to
the practical, Even the expert,
feeling a creative glow as he bends
over his graphs and tables, can be
closer to the artist than he would
like to admit. Because of that, he:will sometimes be ridiculous in
the name of efficiency. Then we
laugh at him, and are better able
to respect him when he returns to
his own place and his true
functions.


