TRUVOX

The Worlds Finest
FLOOR POLISHER

... With Exclusive
Safety Clutch!

CASH PRICE

£21/10/

EXTRA LAMBSWOOL POLISHING PAD and FLOOR
SANDING CLEANING ATTACHMENTS AVAIL-
ABLE '

EXCLUSIVE SAFETY CLUTCH
automatically disconnects the
motor when the handle is held ¢
vertical thus preventing the
polisher moving prematurely. P
Felt polishing pad clips easily
over rotary brush giving a final
mirror-like finish.

The Truvox Juno Floor Polisher o
is very simple to use. Polish-
ing brush quickly detachable
for cleaning. .

No belis to stretch or break.
No smears or patterns.
No brushes to change,
No radio Interfercnce.

12 months’ written guaran-
tee.

Spare parts available.

THE TRUVOX JUNO is a sound and proven polisher, proved
not only in England, but in many hundreds of New Zealand
homes.

“Siocked By All Leading Electrical Dealers,

It unable to procure locally, write to N.Z, Factory Distributors,
Ditect Imports (N.Z.) Ltd., Hastings.

is the Kemdex smile,
No trace of denture
breath to betray the
secret  that  modern
dentistry preserves so
well. Mucin  film and
food particles swiftly
dissolve .in  Kemdex
solution «- no brushing
is necessary. For teeth
without a stain on thei
character, use Kemdex
regularly.

keep your dentures

KEMDEX clean

N 2. Distributors: Salmmond & Spraggon Lid., 2 Customhoure Quay, Wellington,

10

RADIO REVIEW

Reflections in
a Mirror

NTIL we get television, art

is likely to remain one of

the least discussable things
on the air; and it would seem at
first as if the absence of “exhibits”
would be an insuperable diffi-
culty. The series by Eric Westbrook,
Mirror of the Age, now being heard
from 1YC, is an interesting demonstra-
tion of how, in skilled hands, the diffi-
culty ean be overcome. Twentieth-cen-
tury art is discussed in ten-year sec-
tions, manageable but not over-rigid.
Examples chosen are easily graspable,
supplemented by quotations and a
sparing use of anecdote. And while the
discussion remains on general lines, it
is kept concrete by lucid analysis—as
in the account cf the phases aof cubism,
or in the distinction between dadaist
anarchy and surrealist creativity. Not the
least interesting feature of the talks has
been that they place British painting in
proper perspective, adopting a typical
policy of compromise, not free from
“the bane of good taste,” but producing
a few figures of striking originality, not-
ably Wyndham Lewis. As the title sug-
gests, art is not treated as an isolated
activity, and the series becomes in effect
a sketch of the cultural history of our
time.

The Poet’s Own Voice

SEEM to remember reading some-

where . that an old cylindrical record

was once rediscovered, of Tennyson
reading his own poetry. But when the
anxious investigators put it on the
machine, all that emerged was a
muffied and melodious booming. Tenny-
son was unfortunate ih being a little too
soon: for the recent activity of the
British Council in sponsoring recordings,
and the enterprise of the Library of
Congress, make it likely that major
poets will, from now on, be accurately
and permanently recorded. The possible
effect of this on the “speakability” of
verse i9 incalculable. Now, poets are not
always good readers: some (like Dylan
Thomas) are, some are not. But as T.
S. Eliot points out in the note to his
recording of the Quartets, although the
poet’s reading may be neither effective
nor even final, it at least helps us to
know how the poem sounded to him.
The BBC recording of Ash Wednesday
(heard again from 1YC) is just as good
a demaonstration of this as the well-
known Quartefs. Regarded simply as
reading, it may be inferior to that of
Robert Speaight (the ideal interpreter
of Eliot); but as a kind of spoken docu-
ment, it is invaluable. —M.KJ.

Up in the Air

HE BBC feature Portrait of an Air

Stewardess made me feel grateful
for being so firmly grounded. Probably
not since the days when tweenies undet-
went the ‘relentless grooming process
inte upper housemaid beneath the
coldly ctitical eye of the butler has the
idenl of service received so much re-
spactful attention. Of course, the whole

thing had the accustomed BBC hallmark
of authenticity. Many of us have ex-
perienced something like that initial
interview with the Board, with its fore-
doomed attempt to put the candidate
at her ease, and the question about
reasons for seeking this perticular work
(though we were doubtless spared such
inquiries as. “Are you inclined to put
on weight, Miss Protherve?” or “Have
you seen the cosmetic specialist yet?”
which strike one as verging on the un-
gentlemanly). Miss Protheroe, a success-
ful candidate, read most of the pro-
gramme in soft, gently fluted accents
doubtless approved by both the BBC
and the BOAC; but this, to me, made
the feature aurally as well as ideologi-
cally trying.

Larger Than Life

AST year's Enter a Murderer, this

yvear's Opening Night, and now Les-
ter Powell's new BBC thriller The Hid-
den Motive are good arguments for the
theatre as a background for radio skuli-
duggery. Broadcast thrillers have to be
more vivid and less complex than writ-
ten ones, the characters must be more
firmly outlined—and there ready to
hand is the theatre, where everybody is
by nature larger than life. Actors, great.
or ham, are heaven-sent suspects, Un-
predictable—you never know where you
are with them. Highly strung—-their
most suspicious actions can later on,
without suspicion of cheating, be put
down to nerves rather than guilt. And
if it turns out that your most sympa-
thetic character is the guilty party it
all redounds to the credit of an author
who told ycu he was a very good actor,
Moreover, if the author has a sneaking
desire to educate his listeners as well as
over-stimulate them, he can always do
as Lester Powell did and have his dick
attend a rehearsal of some classic agree-
ably familiar to an audience who, if not
well-read, are probably constant listene.

ers. —MB

The Welsh Character

THE BBC have followed up their pto-

gramme on the Scots with “Who
Are the Welsh?” heard lately from 3YC.
One supposes that there will be no pro-
gramme on the English. This would be
in keeping with a national tempera-
ment which, even according to its rivals,
conquers by permeation and assumption
rather than by aggressiveness. The
Welsh were ‘original inhabitants of
Britain,” we were reminded. I suddenly
remembered a book of Welsh folk lore
1 bought recently called “British Gob-
lins.” “Who are the Welsh?” I married
a member of the race some time back
but am still in the dark, even although
I see what these informed gentlemen
mean by “Puritans” and “Latins”—an
original turbulent Latin passion curbed
and overlaid by a Methodist puritan
tradition: somewhat unpredictable and
volcanic! But seriously, these panels
tend to exalt virtues without noticing
their obverse side. Whole-hearted in-
tensity so admirable in one who is
“facing fearful odds” may in other cit-
cumstances be a fanaticism ready to see
annihilating mountains in the least of
molehills. However, the panel did take
into sccount that narrowness which is
the other and more crippling side of the
word loyalty, and there was an interest-
ing bid for translating Welsh feeling
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