
Strike a smart
colourful slyle note

Zena

AII Lichfield Point-setter shirts are
tapered-to-fit Your body have
the famous Point-setter non-wiltcollar
buttons that are specially

anchored to stay on and are
SO easy to launder. In a fineselection
of plain tones and stripes.

Lichfield
P.10:

PintdettetR1M9275

IF IT HASN'T A LICHFIELD LABEL IT IS NOI A POINT-SETTER SHIRT

PuLes

CORNPAIN
GOESAtONCE!
2 GONE!1-ONI Get instant relief
with Dr. Scholl's
Zino pads ! Their
unique super-soft-nesscushionstender
spots on feet re-
lieves pain, ends
shoepressure. Sizeslor corns; callouses, bunions and soft

corns: I/-,2/-pkt.Chemistseverywhere:
Dr.Scholl' $Shops

HAMA 3a Col='wood St. LR. HUTT 291 High St
HAST: 402 H'taunga St. Blen 10 George St:
NEW PLY: 52 Queen St. NELSON 247 Hardy St.
WANG: 792 Vic: Ave. Chch: 123 Cashel St.
PALM:N:136B'dway. TIm:Cnr.George&Sophia:WGtox: 0 WNIi- S dunfdin 20MorayPlace

DiSchollsZino-pads
SchollMfs:'Cu.(N.z.)Lid. WiilestonSt.,Wellington.

QUALIFY FOR(S SUCCESS
INTERNATIONAL CORRESPONDENCE SCHOOLS

Dept. La182WakefieldSt.,Wellington.
Farm Bookkeeping ShortStoryWritingProf. Acct. Exam. Journalism
Sec. Inst Exam BuildingContractors
University Ent. Exam. Architecture
SchoolCert. Exam. HousePlanning
TextileDesigning MechanicalEng.
CommercialArt MotorEngineering
Advertising CivilEngineering
ShowcardLettering Radio all branches
& Designing DieselEngines
Salesmanship ElectricalEng.
Dressmaking RefrigerationShorthand& Typing Electronics
PacternDesign Television
&Drafting Management

Write for freeprospectusnamingsubJect:If not listed
write ithere
NAME AGE

ADDRESS

Lc.S. TLc.S IIC.&.
WvvrusimmOW)

The Story
of Modern
Art

"{T is easy to talk aboutthe arts in a sort of
vacuum, as though they
exist in a vacuum, some-
how apart from. the
world. But, of course,
the arts are products of
men and women like
ourselves, and they can-
not help but mirror the
times in which their
creators lived." In these
words Eric’ Westbrook,
Director of the Auck-
land Art Gallery, ex-
plained to The Listener
his approach to a series
of seven. talks on the
history of the visual
arts, in what we call the
Western world, for the
past fifty years or so.
Called Mirror of the
Age, this series will be
heard from 1YC at 8.0
p.m, on Mondays, | be-
ginning with an intro-
ductory talk on June 15.
Mr. Westbrook will
cover the period a de-
cade at a broadcast.
setting the arts against
the social background of
the times and relating
them to changes in
thinking and feeling. His
subject headings will include "The First
Decade" (1900-10), "Art in War-and
War in Art" (1911-20), "Dance Little
Lady" (1921-30), "Movements and
-Manifestos" (1931-40), and "Cultivate
|

Your Garden," which will deal with
present-day trends.

|

"This is a convenient but to some ex-
tent artificial method,’ says Mr. West-|
: brook, "for naturally the arts cannot be |
divided off into neat little packages as
completely as that. Works from the :
same period, even the same country,|
may show startlingly different charac-|
teristics, and some examples of whatwe call ‘modern’ art may have been)
painted quite a long time ago.
"Sometimes it is claimed that artists |

are prophetic. That is probably non-|
sense, but the truly creative artist is
particularly perceptive of the age in
which he lives, whereas the bulk of the
people are not. Thus work of about the

art itself, with a widespread turning to
period 1911-1920 reflects the conflict-|
and there is a conflict in the world of|
surrealism and abstract forms on~the|one hand, and on the other an angry ;
conviction that the ‘moderns’ are delib-|
erately setting out to be obscure, or
_ perverse.
"Then follows a time of relief and
gaiety. After 1930 there is an astonish-ing change of attitude, ‘evidence that

| another pre-war period has begun. There
is a sobering up, with artists taking tre-
mendous interest in political move-
ments, particularly of the Left."

—

The Second World War. decade
brought a period of official patronage-on the whole enlightened patronage-
which lasted until after the Festival of
Britain, and with the fall of France
British art ceased to be fed with inspir-
ation from Paris, British artists had to

the post-war period is over and that.

find their own feet, and there was a
tendency to look back to British tradi-tions.
Today’s trend, Mr. Westbrook
thought, was strongly back to abstract
painting, "suggesting, perhaps, a con-
centration on settling:our own prob-
lems."

"COMPOSITION," a gouache by Frederick Etchells,
in the British Council display of modern British

drawings now touring N.Z.

The Boy From
the Bush

"HE veteran Australian comedian
George Wallace, well known to New
Zealand vaudeville followers as The
Boy from the Bush, will be amusing ZB
listeners shortly in a new radio-comedy
series, The George Wallace Show. In
the boom days of vaudeville, George
appeared often in New Zéaland theatres
on the Fuller circuit. His bashed hat,
check shirt, and baggy pants became as
familiar and as popular as the light-
hearted liberties he ‘took with his
scripts. Frequently an interjection ad lib
from George would holdup the show
until his ‘fellow performers could con-
trol their laughter.
Since vaudeville went into decline
George Wallace has become solidly en-
trenched in radio, and recently he went
to England to introduce BBC teleview-
ers to "The Boy from the Bush" and
"Sophie, the Sort on the Bus." Before
that his only overseas performances had
beenin New Zealand and with an enter-
tainment unit in Japan.Off stage George has been. farmer,canecutter, boxer,’ blacksmith’s striker,
artist, toy-maker, bandleader, pit-boy,
and handyman in a travelling show. His
best boxing story concerns the time he


