Columbia Records

LONDON PHILHARMONIC ORCHESTRA

LX 339/340
LX732/33

LX 865
LX 880

William Tell Overture 1 X 481/482 Faust Overture (Wagner)

Flying Dutchman Over- LX747 Fingal's Cave QOverture
ture

Morning, Noon and Night  LX 847 Voices of Spring
Espana (Chabrier) LX 909 Wine, Women and Song

VIENNA PHILHARMONIC ORCHESTRA

1X1i0i2
LX 1257

LX 1303
LX 1322

LX 8696/98

LX 8732/35

LX 8744/45
1X8810/12
LX 8788/89%
LX 8624/27

LX 1346
LX 1345
LX 1343
LX 1246
LX 1203
LX 1028

LX 1360
LX 1347

£X8612/20
1L X8541/46

LX 8790/91
LX 8343/45
LX 8435/38
LX- 8307/10

LX 1180
LX'1202
LX 1247

£EX1182

Artist's Life Waltz LX 1250 Music ot the Spheres

Transactions Waltz LX 1274 Tales from Vienna
Woods

Delirium Waltz LX 1321 Vienna Blood Weltz

Morning Papers Waitz  LX 1293/94 Serenade in G (Mozart)

PIANO

Sonata in A Flat (Beethoven) - = « =  Walter Gieseking

Concerto No. 1 in C {Beethoven)

Walter Gieseking and Philharmonia Orchestra
Partita No. 1 in B Flat (Bach}) + - « = = Dinu Lipatti
Sonata in B Flat Minor {Balakirev) = = Louis Kentner
Sonata No. 8 in A Minor (Mozart) « = o Dinu Lipatti

Concerto in A Minor (Schumann)
Dinu Lipatti and Philharmonia Orchestra
Waltz No. 14 in E Minor {Chopin), Mazurka in C Sharp Minor

Dinu Lipatti
Waltz No. 10 in B Minor, No. 11 in G Flat, No. 12 in £ Minor
{(Chopin) « « « -« - =« - « « « Dinulipatti
Waltz No. 5 in A Fiat, No. 6 in D Flat, No. 8 in A Flat (Chopin)
Dinu Lipatti

Valse No. 1 in E Flat, Valse No. 14 in E Minor (Chopin)
Malcuzynski
Etudes No. 3 in E, No. 5 in D Flat, No. 12 in F Minor (Chopin)
Malcuzynski

Mazurka No. 17 {Chopin), Mazurka No. 32 (Chopin)
: Maleuzynski

“L ohengrin’’ Prelude, Act 3; Bridal Chorus
Vienna Phitharmonic Orchestra
Grand March and Entrance of Guests, ““Tannhauser’’
Vienna Philharmonic Orchestra and Chorgs
Symphony No. 9, “Choral” (Beethoven)

Vienna Phitharmonic Orchestra
Symphony No. 5 (Tchaikovsky)

London Phitharmonic Orchestra and Paul Kletzki
Fair Maid of Perth Suite
Rayal Philharmonie Orchestra
Symphony No. 40 (Mozart)
tondon Philharmonic Orchestra
Symphony No. 36, “Linz’’ (Mozart)
London Philharmonic Orchestra
Symphony No. 2 (Beethoven)
London Philharmonic Orchestra
Tales from Vienna Woods - Philadelphia Orchestra
Gypsy Baron Overture - Philadelphia Orchestra
Invitation to the Waltz (Weber)
Philadelphia Orchestra
Die Fledermaus {(Strauss) « Philadelphia Orchestra

{Beecham}
(Beecham)
(Beecham)

{Beecham)
(Ormandy)
{Ormandy)

{Ormandy)
(Ormandy)

Theése records are obtainable from your local dealer

HIS MASTER'S VOICE (N.Z)) LTD,

P.0. Box 296, Wellington. P.O. Box 1931, Auckland.
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“The Goat and the Bottle”

ABLED reports of the “sen-

sation” caused in Paris by

Pablo Picasso and his piece
of sculpture, “The Goat and the
Bottle,” came recently like the
first cool breeze of a controversy.
They were followed by photo-
graphs which enabled newspaper
readers to see the group in two
dimensions. The head of the goat,
made from “corrugated bronze,
old nails, iron bolts, and the
handlebars from a child’s bicycle,”
was enigmatic and a little smug.
Beside it stood the bottle, shaped
in old iron and smeared with
paint. And between these two ob-
jects could be seen the face of the
Master. He was clearly pleased,
though we can only guess whether
his satisfaction came from the
work of his hands, or from the
discovery that he was once again
the centre of argument.

It is always a relief when the
newspapers bring excitements
which have no immediate connec-
tion with politics. Controversies in
the arts can be ferocious; but they
have no effect on the state of trade
or the balance of power. And they
are open to everybody. “The Goat
and the Bottle” will be attacked
and defended, not only in the
salons and cafes of Paris, but
throughout the world. Critics will
have to declare themselves; and it
may not be easy for them to de-
cide whether Picasso is revealing
a flash of his undoubted genius or
merely enjoying himself at the
expense of the credulous. Ordin-
ary people can afford to have
simpler reactions, and many of
them will feel strongly. They
need not be afraid of placing
themselves among the Philistines
if this time, they ask why they
should be invited to admire work
that is more eccentric than inter-
esting. The pieces were shown at
a salon which devotes itself to
abstract art, so that only the
simple-minded will dare to ask
what the artist has been trying to
say. It is well known that abstract

. ment;

sculpture is never what it seems to
be. If a framework of wire, curi-
ously devised, can be offered to
the world—and rewarded with a
large cash prize—as a symbolical
representation of an unknown
political prisoner, Picasso’s group
could be almost anything. We
may think we are looking at the
head of a goat and a large bottle,
created in a mood leaning towards
the primitive; but these figures
may have a Freudian symbolism:
they may even be saying what
Picasso thinks of the present state
of the world.

It can at least be said that he
has chosen his materials appro-
priately. If artists in other ages
thought it fitting to scratch their
drawings on rock, to work with
clay and marble, cannot an artist
nowadays express the spirit of
the times through what can be
found on the scrap-heap? Old
iron, rusty nails, bolts and handle-
bars are the refuse of a machine-
made culture, Not even Picasso
can turn them into something
beautiful: he would say, perhaps,
that he was more concerned with
truth, or with the kind of satire in
which truth is dimly reflected. But
he could also have been amusing
himself. It is easy to overlook the
sportive element in art. Fine
work has been done by men
whose sole purpose was enjoy-
and serious artists like
sometimes to unbend for a frolic,
to the surprise of their admirers.
Picasso has always been unpre-
dictable, keeping nimbly ahead of
his critics; and he would not be
dismayed if it were said that he
has produced nonsense as well as
masterpieces. If, however, “The
Goat and the Bottle” is merely a
joke, it may not be greatly en-
joyed outside the artist’s own
circle. It seems to have been
thrown off too much in the mood |
of one who says that the world
wants and deserves nothing bet-
ter, Fortunately there are still
sculptors like Henry Moore who
can prove that he is wrong. ,
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