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DX 3377338
DX 538/53¢9
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DX 883/884
DX 1034/35
DX 1223

DX 1263

DX 1531732
DX 1553

DX 1571
DX 1596

DX 1605706
DX 1607

DX 1626
DX 1656/57

DX 1660
DX 1665
DX 1670
DX 1671

DX 1693
DX 1705
DX 1707
DX 1713
DX 1714

DX 1715
DX 1732

DX 8072/75
DX 8025740
DX 8095/97

DX 8316/17

DX 8354/56

DX 8359/63
DX 8377/80

DX 8393/5

umbia Records

Suite Bergamasque (Debussy), Preiude, Minuet, Clair de Lune,
Passepied - - . Walter Gieseking (Piano)

Water Music Suite (Handel)

London Phitharmenic Orchestra (Hamilton Harty) .

Minuet from Berenice (Handel), Three Dances from Faery
Queen - - . Jacques String Orchestra
Gaite Parisienne (Offenbach) - London Phitharmonic Orchestra
Sonata in F (Mozart, K.332) - -
Ruy Blas Overture (Mendelssohn)
City of Birmingham Orchestra
Tales from Vienna Woods, Voices of Spring
Kostelanetz and his Orchestra
City of Birmingham Orchestra
Waltz
Kostelanetz and his Orchestra
Vienna, City of Dreams, Two Hearts in Three-quarter Time
Kostelanetz ond his Orchestre
Fantasie-Impromptu (Chopin), Valise Britliante (Chopin)
Kostelanetz and his Orchestra
L'Arlesienne Suite (Bizet) Philharmonia Orchestro
Rheingold (Waaner), Prelude, Ride of the Valkyries
. Philhormonia Orchestra (Sargent)
Scherzo No. 4 in E Flat {Chopin, Op. 54), Louis Kentner (Piano}
Concerto for Bassoon in F (Webcr)
Gwydion Brooke and Liverpool Phitharmonic Orchestra
Londonderry Air, Handel of the Strond
i Philharmonic Orchestra (Braithwaite)
Morning, Noon and Night Overture (Suppe) .
Philharmonia Orchestra {Lambert)
Minuet from Berenice, Minuet (Boccherini)
’ ‘ Philharmonia Orchestra
Pizzicato Polka (Strauss), Souvenir (Drdla)
Kostelanetz and his Orchestra
Estudiantina Waltz - - - Philharmonia Orchestra
Music of lrving Berlin - - Kostelanetz and his Orchestra
Die Fledermaus Overture (Strauss) - Philharmonia Orchestra
Pomona Waltz (Waldteufel} - - Philharmonia Orchestra
Waltzes from Faust, Adagietto from L‘Arlesienne
Kostelanetz and his Orchestra
“Dark Eyes,” Espana Cani - - Morton Gould Qrchestra
Polonaise, A Major (Chopin}, Vaise, Op. 64, No. 2 (Chopin)
Kostelanetz Orchestra

Eileen Joyce (Pianc)

Peer Gynt No. 2 (Grieg) - -
Waltz Dream, Gold and Silver

Symphony No. S (Beethoven)
London Phitharmonic Orchestra {(Weingartner)
Faust. In English. Complete - Licette, Brunskill, Nash, Williams,
Carr and BBC Choir and Orchestra
Symphony No. 4 (“ltatian’’) (Mende!ssohn)
Holle Orchestra (Sir Hamilton Harty)
Gayaneh, Ballet Suite, Sabre Dance, Lezghinka, Dance of Ayshe
Dance of Kurds, Dance Rose Maidens, Lullaby
Philharmonic Orchestra of New York (Kurtz)
Les Sylphides ““Ballet Music” (Chopin)
Philharmonic Orchestra of New York (Kurtz)
Symphony No. 7 {Beethoven), Philharmonia Orchestra (Galliera)
Suite tor Orchestra (Dohnanyi)
: London Symphony Orchestra {Sargent)
La Boutique Fantasque - Royal Philharmonic Orchestra

These records are obtainable from your local dealer.
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The Word and the Machine

NIUCH thought is now being

given to the possible
~ effects of television. To be
seen correctly, the problem must
be placed in relation to radio and
the cinema; and this was done re-
cently by Dr. Ifor Evans, whose
comments to the Library Associa-
tion were reported in a cable mes-
sage from London. There is a
danger, he said, that British people
will become a nation of lookers
and listeners instead of readers.
We are “moving from the age of
the written word into an oral and
visual age” Dr. Evans conceded
the educational value of cinema,
radio and television: but he said
that they made a “different contri-
bution” from that of the printed
book. “The book was still the most
important (medium), but it was
no longer the most attractive.”

An oral age would not be en-
tirely new in human experience;
and if the Odyssey is an example
of what can come out of it we
need not sink prematurely into
despair. But the earlier Greeks
were a long way from industrial
civilisation; and their eyes were
used for the work under their
hands or for noticing the world
around them — one reason, per-
haps, why so many of them could
respond easily to poetry. True,
they came to be “lookers” when
Attic drama grew to its noble
climax; but the people who
watched a play by Aeschylus were
more concerned with words than
with action. The story was in the
poetry, and was filled out by the
imagination of the onlooker. When
Agamemnon was murdered the
deed was reported, whereas on the
screen it would be shown in grue-
some detail. Words on films are
in the flow of action, and presum-
ably are used in the same way on
television. In radic the value of
the word was restored, so that we
seemed to be drawing closer to
literature. But the scientific revo-
lution, once under way, could not
be stopped; and television must

somehow be fitted into the cul-
tural pattern,

The pessimistic view, which is
seldom the right one, holds out
little hope for books. We are all
expected to become “lookers,” and
the reading habit will gradually
disappear. If that happened, how-
ever, the writing habit would also
atrophy, since nobody is going to
write books that can never be pub-
lished. And if men ceased to write

“stories or plays there would pre-

sently be & shortage of imaginative
material for television. Like the
cinema before it, television is not
a creative medium, but merely a
technical instrument for projecting
what can be provided by the arts,
and especially by the art of
writing. Further, the people likely
to supply its largest audience, ex-
cept when . outdoor events and
great occasions are being screened
(we would all be lookers if we
could see the Coronation), are
those who read only the lightest
fiction. And it would not be a bad
thing for readers. and writers if
some of the rubbish now being
printed could lose its public,

In the meantime, some transi-
tional difficulties are being re-
ported. Publishers complain that
it is becoming too risky to bring
out first novels, or even serious
novels by established authors. But
other publishers, especially in the
United States, are uneasy because
richly endowed University presses
are invading the commercial
market. There is an unsatisfied de-
mand for good writing, and if it
cannot be met in one way it may
be met in another. The reading
public is still very large, and may
become larger instead of smaller;
but it may also be more discrim-
inating. Social habits are changing,
Yet it seems unlikely that the
imagination, a faculty unevenly
spregd, but very tenacious and in-
fluential, will be out of employ-
ment. Dr. Evans reminded us that
modern civilisation is based on lit-
eracy. The foundations would be
weak indeed if they could not
stand against machines which have
no power without the words that
drive them.

- N.Z. L1sTENER, MAy 22, 1953,



