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Radio Review

LOUD AND
CLEAR
THOUGH in general I do
not like a blaring radio
there are times when I can

thoroughly enjoy it very loud, be-
cause the vitality of the work is
able to use the volume. Approach-
ing my modest hotise one nor’-west Sun-
day morning I heard the singing from
the gate, swelling and soaring with a
gréat controlled voluptuotisness. It was
in one way incredible that such splen-
dour and magnificence should be flow-
ing out into the small sitting room with-
olit forcing the walls out to the dimen-
sion of the song itsélf. For a time éxist-
éncé was grandér that it had been and
évén after the Sitigitig stopped the
world shrank only slowly back to its
accustomed size, and thén not without
once again fréminding He of What
imagination means to life: The song
which I burst upon in the middle was
Handél’s "Lafgo,’ the singer Kirsten
Flagstad, arid the orchestra Was con-
ducted by Warwick Braithwaite in 3ZB’s
interésting session Styled for Sutiday.

North of the Border
MONG the many discussion panels I
have listenéd to from time to time
"How Differént ate the Scots?" ranks
high. Not orily were the fiieitibers of the
panél well informed, but they delivered
themselves with a tihimum of "ers"
and "well-er-I-think’s." So far ds an
actual definition of the Scot was con-
cerned, what emerged was problematical
and even moré so ag summéd up by
Wynford Vaughan Thomas, who set the
neat contradictions sidé by sidé, e.g:, the
"hard-headedness of thé Scot" and hié
love of poetry. The discttssioh raised
mafiy interesting sidelights: the fact that
while the Highlander is thought to be
poetic, the border is the country of
ballads; that while the cultivation of
Gaelic may seem pardéchial, the English
who léarn only one language and expect
everybody to speak it are more in érror;
and the fact that more Gaelic is spvkén
in Canada thah in Scotland. In a word it
was the kind of panel one léearris much
from, arid riot simiply about Scotland.
And as a friend remarked, thinking of
the temperamental incompatibility be-
tween the two racés; "It was a touch of
genius to put a Wélshman ih th® chair."Westcliff

Poem with Music
N thé Gasé of riew music or verse,
what is worth hearing is worth im-
thediaté repétition, and in this and other
réspécts, thé programme of Alistair
Campbell’s Elegy (héard from 1YC) was
sométhing of a modél. Thé programme
opéréd with a hélpful introdiiction by
John Siimmers, and the séquence of
poémms was réad by William Austin with
great sympathy and skill. Douglas Lil-
bufn’s sétting wag also rendéred cléatly
atid feelingly by Getaid Christéellér and
Fredetick and this was répéatéd
A cOuplé of Hights later, giving the Jist-
@fér ah éxcellent opportunity te become

acquainted with the whole work. Not
that the Elegy is "difficult poetry: it
also invites fiti8icél Séttifig; and Mr.
Lilburn has accomplished this with such
completé uridérstanditig that one can no
lohgér imaginé the Versé atid the miuic
Standing apart. The poetry itself was
already something that grew on ac-
quaintarice; the setting, on second hear-
ing, left a complete acceptance of its
sadness, its resdlution and its wild and
sombre landscape.

Magic from Hayda
SUPPOSE that, in one week’s listen-
ing, a large space is taken up by
recordéd music which, being familiar,
can be heard not critically, but for
pleasure. In a week when the 1LYC pro-
grammes were rich in such things, it was
a pleasure to hear Strauss’s Domestic
Symphony, that work for which (as
evillé Cardus piits it) lie "piit on his
carpet slippets and velvet jacket," afd
which thé same critic finds "curiotisly
undérrated." On Friday night we had
Antill’s rowdy and enlivening Cortobo-
reé; and later, Valighan Williams’s Sixth
Symphony, with its clithak of cold, mas-
sive, lunar beauty. But most délightful-and néw, to me-was Haydn’s Eight
Little Pieces for Mechanical Clocks.
These evoked an enchanted world of
méchanical puppets, in which jewelled
nightifigalés piped for the emperof,
woodeti cuckoos fluted, painted Tyfoleah
dafieérs clodhopped, cafvéd grénadiers
filed stiffly past, and toy merry-go-
rounds tuffied /a rdndé ih miitiiature.
How ple¢ant it would bé to sét one’s
watch by thése piping voicés, or awaken
to Hear them chirping away drowsily in
the dark. M.K. J.

Full and Rich
THINKI enjoyed Edward VII even
more than Victoria in thé cutrent
series Throne and People from 2YA.
The radio biographies of Victoria have
been many, those of Edward few, so
that in this programme we are given
mote of the Throne and less of the
People. Norman Shelley's Edward VII
comes ovet full and rich-the realist,
the bon viveur; the Peacemaker, the
sportsinan, all co-existitig in a characterthat emerges as a kind of errie
Monatch, gore right. Unfortunatély, theed of the programme was marred by
the écclésiasticél. tore adodted by the
hartator, Nicholas Hariien, which he
dotibtléss thotight appropriate to the
theme of sunsét glow. But it seéméd
strangely out of kéepifig with the robust-
riéss of thé @afliet part.

Theatre People
HE Women’s Séssion ftom 2YA on
May 5 turned out to be a perféctly
integrated projjamme-balf an hour
solidly devoted to Theatre. The Listener
had prepared us for the two major items;
Beatrice Ashton’s vionthly talk oh plays
and players, and John Cassoti’s fourth
talk in the series A Professional Viewof the Theatre. Sandwiched between
them was the surprise item, an inter-
view on their home ground with mem-
bers of the New Zealand Players, not-
ably Raymond Boyce, the designer, and
rs. Marchant; the wardrobe mistress.
Its revelation of the meticulous search
for accuracy in costume detail ard de-
sign for Elizabethan corsets,
stéel for Victotian) was something of a
shock to me. Anyway, it left me suitably


