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PICK-UP""

reduces record wear,
prolongs record life,
imiproves perfor-
mance,

Now pfesented in
several “Courtenay”
models,

!

“AJAX" Model |9,
valve mantel radiogram,

Five

When it comes to up-to-the-minute

developments you can count on

Courtenay. They pioneered Band-

“ALBATROS8S”
Mode! 91. Nine valve
alf wave radio gram-
phone,

spread tuning and Compensated
Tone Control — now they offer

you the very latest in radio

gramophone pick-ups = new

“SUSSEX™ Model
166. Six valve oil
wave  combination
fadio gramophone.

featherweight pick-ups which give
improved performarce, low record
wear and reduced pick-up head
noise. Ask to see the Courtenay

modéls with this new fedture,

# ROBREY ” Model

185. Six valve dual
wave radis gramo-
phinie.

N.Z. Distributors

TURNBULL & JONES LTD.
Anckland, Wellington, Christcharch, Dunedin,
Huamilton,  Palmérston North and Imvercargill,

DEALERS IN ALL MAIN TOWNS 100,18

: Flagstad,

Radio Review

LTHOUGH in general I do
not like a blaring radio
there are times when I can

thoroughly enjoy it very loud, be-
cause the vitality of the work is
able to use the volume. Approach-
ing my modest house one nor'-west Sun-
day morning I heard the singing from
the gate, swelling and soaring with a
great controlled voluptuousness. It was
in one way incredible that such splen-
dour and magnificence should be flow-
ing out into theé small sitting room with-
olit forcing the walls dut to the dimen-
sion of the song itself. For a time exist.
ence was grander that it had been and
svén after the singing stopped the
worid shrank only slowly back to its
accustomed size, and then not without
once  again  réminding rie of what
imagination means to life. The song
which 1 burst upon in the middle was
Handel's “Largo,” the singer Kirsten
and the orchéstra was con-
ducted by Warwick Braithwaite in 3ZB's
interesting session Styled for Sunday.

Notth of the‘ Border

MONG the many discussion panels I
have listened to from time to time
“How Differént are the Scots?” ranks
high. Not dnly were the members of the
panel well informed, but they delivéred
themselves with a minhimum of “er's”
and “well-er-I-think’s.” So far as an
actual definition of the Scot was con-
cerned, what emerged was problematical
and even moré so as summeéd up by
Wynford Vaughan Thomas, who set the
rigar contradictions side by sidé, e.g:, the
“hard-headedness of th& Scot” d4nd his
love of poetry. The discussioh raised
many interesting sidelights: the fact that
while the Highlander is thought to be
poetic, the border is the country of
ballads; that while the cultivation of
Qaelic may seem pardchial, the English
who learn only one language and expect
everybody to speak it are mioré in error;
and the fact that more Gaelit is spuken
in Canada thah in Scotland. In a word it
was the kind of pahel orie learns much
from, and not simiply abdut Scotland.
And as a friend remarked, thinking of
the temperamental incompatibillty be:
tween the two racés, “It was a touch of
genius to put a Welshman ih the chair.”

—Westclitf

Poem with Music

N the tase of new music or verse,

what is wotrth hearing is woith im-
fHediaté repstitiod, afid ifi this and other
respects, thé programine of Alistair
Cdmpbell’s Elégy (heard from 1YC) was
something of a modél. The programme
opeéried with a helpful introdiiction by
Johii Sumirneérs, and the déguence of
podins was réad by William Austin with
great sympathy and skill. Douglas Lil-
bufn’s $8tting was alsc rendersd clsatly
anid feelingly by Gefald Christéliér and
Fredetick F?"agei and this was repdated
4 coupld of hights lstet, giving the hList-

shietr ah eéxcellght opportunity to become

acquainted with the whole work. Not
that the Elegy is “difficult™ poetry: it
also invites musical setting: and Mr.
Lilburn has accomplished this with such
complete understanding that one can no
longer imagine the verse and the music
standing apart. The poetry itself was
already something that grew on ac-
quaintance: the setting, on second hear-
ing, left a complete acceptance of its
sadnegs, its resolution and its wild and
sombre landscape.

Magic from Haydn

SUPPOSE that, in one week’s listen-

ing, a large space is taken up by
recorded music which, being familiar,
can be heard not critically, but for
pleasure. In a week when the 1YC pro-
grammes were rich in such things, it was
a pleasure to hear Strauss’'s Domestic
Symphony, that work for which (as
Neville Cdardus puts it) he “put on his
carpet slippers and velvet jacket,” and
which the same critic finds ‘“‘curiously
underrated.” On Friday night we had
Antill’s rowdy and enlivenirig Corrobo-
ree; and ldatet, Vaughan Williams's Sixth
Symphony, with its climiax of cold, mas-
sive, lunar beauty. But most delightful
—and new, to me—was Haydn's Eight
Little Pieces for Mechanical Clocks,
These evoked an enchanted world of
mechanical puppets, in which jewelled
nightingales piped for the emperor,
wooden cuckoos fluted, painted Tyrolean
daricers clodhopped, carved grenadiers
filed stiffly past, and toy merry-go-
rounds turned [a ronde in mihiature,
How ple gant it would be to set one’s
watch by these piping voices, or awaken
to hear them chirping away drowsily in

the dark. ——M.K.J.

Full and Rich

THINK I enjoyed Edward VII even

more than Victorig ih the current
series Throne and People from 2YA.
The radio biographies of Victoria have
been many, those of Edward few, so
that in this programme we are given
more of the Throne and less of the
People. Norman Shelley's Edward VII
comes over full and rich—the realist,
the bon viveur; the Peacemaker, the
spartstnan, all co-existing in a character
that emerges as a kind of Merrie
Monsaich, gorte right. Unfortunately, the
8htl of the programmeé was marred by
the écclesiastical torie adovted by the
narrator, Nicholas Hariien, which he
dotibtless thotight appropriate tb the
theme of sunset glow. But it seeméed
strangely out of keeping with the robust-
rigss of theé eatliet part.

Theatte People

HE Women's Session from 2YA on

May 5 turned out to be a perfectly
integrated projyamme —'half an hour
solidly devoted to Theatre. The Listener
had prepared us for the two major items,
Beatrice Ashton’s sienthly talk oh plays
and players, and John Cassott's fourth
talk in the series A Professional View
of the Theatre. Sandwiched between
them was the surprise item; an inter-
view on their home ground with mem-
bers of the New Zealand Players, not-
ably Raymond Boyce, the designer, and
Mrs. Marchant, the wardrobe mistress.
Its revelation of the meticulous search
for accuracy in costume detail ar:l de-
sigh (whaté%one for Elizabethan corsets,
steel for Victorian) was sormething of a
shock to me. Anyway, it left the suitably
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