NOW is the time to think of your family’s future ... That’s why, if
vou should make a will. The Public

P

Trust Office has men of experience and with specialised knowledge to

you haven't already done so,

advise: you and to express your wishes in a well-drawn will. This
service, together with the safe custody of your will, is available to

you free of charge if you appoint the Public Trustee your executor.

The Seal of
Confidence

YOU CANNOT PLAN T0O EARLY FOR .YOUR
FAMILY'S FUTURE. CONSULT THE NEAREST

- REPRESENTATIVE OF .

The PUBLIC TRUNTEE

i)
@)
80 years of

Oﬂ‘icc's throughout the Dominion faithful service

9.9
S.

for —
influenza
neuritis
rheumatism
sprains
backache
lumbago
and all pains

New, improved
Wawn'sWonder
Woolisnowlighter
in weight, and can be worn under
clothing withoutbulk or discomfort. Wawn's Wonder

Wool is superfine processed cotton wool . . . impregnated with
highly effective pain-relieving medical essences that soothe and lend
warrath to the affected parts. Application is easily carried out and is
quite safe and suitable for children.

Sold only by Chemists

W. PETERSON & CO. LTD. RELIONUS CHEMICAL WORKS.
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THE FILMS, BY JNO.

BANG WENT
3D

MAN IN THE DARK

(Columbia)

ET me not lay perjury upon
my soul: it was not a very
loud bang. The preliminary

shock-wave of publicity might
have led one to expect from the
first impact of three-dimensional
film something in the way of an atomic
explosion in the entertainment world.
As it was, the detonation seemed
scarcely audible above the drum-beat-
ing, and at the epicentre even the
echoes were slightly overlaid by the
whimper of cash-customers passing the
box-office on their way out.

Man in the Dark, however. requires

a place on the record because it is the
first three-dimensional feature film to
be shown here—even if it does not de-
serve much attention for its ¥ntrinsic
merits as entertainment. It is note-
worthy as a portent rather than as a
performance. For some filmgoers—those
who were in circulation in the middle
‘thirties and can recall one or two stunt
shorts which we watched through
coloured spectacles — stereoscopic film
will not be quite the novelty it is for
a younger generation. They will not find
the use which is made of these special

I effects very novel either, if they can

remember what they saw in 1935. Man
in the Dark depends almost entirely
upon shock effects—and whbile shock
effects may be acceptable enough in a
short film they have a numbing effect
when the treatment is unduly prolonged.
The producer of Man in the Dark
prodded me in the eye with surgical for-
ceps, dropped a flowerpot on my head,

{ shot at me, slammed doors in my face,
i punched me on the nose, ran me down

with a roller-coaster—in fact, generally
galumphed around and trod heavily on
my corns. And I'm getting too old for
that. if he had only squeezed in a few
three-dimensional shots of Jane Russell
(and goodness only knows why that sort
of angle was forgotten) I might not have
felt so old and decrepit, so ripe for a
disability pension, by the time the lights
went up for the last time.

The story of Man in the Dark exists
only as a setting for the optical skul-

MINIATURE MAYFLOWER
A tour de force from the back room

BAROMETER

OVERCAST: "Man in the Dark.”
MAINLY FAIR: “Plymouth Adven-
ture:”’
MAINLY FAIR:
Figaro,”

“The Marriage of

duggery | have mentioned—indeed, the
characters are so flat they almost cancel
out the 3-D effect—and I wouldn't call
it. by any stretch of the imagination, a
moral tale. Judgment on this form of
3-D must, in fact. be reserved until
something worth judging comes along.
There is no doubt that the true stereo-
scopic film has immense dramatic possi-
bilities to counterpoise the awkwardness
of spectacles and eyestrain. These possi-
bilities will in time be explored with
sense and sensibility—and with a little
more care than has been shown here.

PLYMOUTH ADVENTURE
(M.G.M.)
'I_HIS is the story of what really hap-
pened to the Pilgrim Fathers (and
Mothers) on the long voyage from
Southampton (Eng.) to Provincetown
(New Eng.) back in 1620. And after the
three-way stretch of Man in the Dark
it was quite a relief to set sail in the
old Mayfiower (Master, Spencer Tracy).
True, we were back on two dimensions
again, but it was 2D-coloured, and there
was such a diverse assortment of, as you
might say, colourful characters that any
absence of depth seemed scarcely worth
noticing. The story proves that. just as
a clot of blood on the brain of an em-
peror could at one time change the face
of Europe, so the cut of a kirtle and the
colour of a lipstick helped decide the
fate of the first New England colony.
The kirtle and the colour are worn by
Mrs. Bradford (Gene Tierney), who
draws the attentions of the bully skipper
and eventually throws herself overboard
in an agony of divided loyalty. By that
time, however, her constancy has
shamed the bold captain. Before the
Mayflower drops anchor he has suffered
a sea-change and instead of abandoning
the Pilgrims for a pack of centing hypo-
crites (as he had intended) he stands
by in the roadstead through the little
colony’s first terrifying winter. As you
might guess, it’s pretty free-and-easy
history, and the characterisations are
generally novetettish. But I enjoyed
Noel Drayton's portrayal of Myles
Standish (and his musketry instruction
even more), and the film has the most
ambitious and technically successful sea-
storm I remember seeing. The ’tween-
deck storm shots and the manipulation
of tank models—a four de force by the
backroom boys—are in themselves well
worth seeing.

THE MARRIAGE OF FIGARO

(International Films)
"["HERE has been more encouraging
evidence recently that exhibitors are
prepared to take at least calculated risks
at the box-office and revive old fitms of
quality or introduce new ones. Each of
the four main centres has seen one or
more film classics in the last week or
two (Louisiana Story and Renoir's The
River were double-billed in Wellington),
and others are promised. The Marriage
of Figaro (Mozart plus the Berlin State
Orchestra, Erma Berger, Tiana Lemnitz
and others) is for those who like to see
as well as hear comic opera. Synchron-
isation of sound and image is not per-
fect, and purists may criticise some of
the recording, but enthusiasts will enjoy
the fun. (In German, with brief sub-
titles).
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