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RICHARD CROOKS
Tenor

Beautiful IsleofSomewhere AlIThroughtheNight DA 1265
LoveThee(Grieg) Parted (Tosti) DA1394
NeapolitanLoveSong InMyGarden DB1876
LostChord Thora DB2571

BENIAMINO GIGLI
Tenor

LaDanza Marechiare DA 1650
Serenade (Tosti) MattinataVenezianoDA 1618
Serenade(Drigo) Serenade (Toselli) DB'1002
Serenade(Schubert) BlueEyes DB1903

YEHUDI MENUHIN
Violinist

Minuet in D (Mozart) Romance(Paganini-Green)DA 1638
AveMaria (Schubert) ScherzoTarantelle DB 1788
Ronde des Lutins MotoPerpetuo (Paganini)DB2414

JOHN CHARLES THOMAS
Baritone

Trees Homeon theRange DA 12281LoveLife MyHomeland DA 1728
The Lord'sPrayer Just forToday EC30

BENNO MOISEIWITSCH
Pianist

HungarianFantasia (Liszt)with London Philharmonia Orchestra C3132/33
Clairde Lune PolonaiseNo. 9, BFlatC3485

(Chopin)
LAWRENCE TIBBETT
Baritone

ThePrologue from Pagliacci Parts and2 DB975
DeGloryRoad Edward DB1684

BOSTON PROMENADE ORCHESTRA
Malaguena Carioca B10076
Classical Juke Box TheContinental B10098
(Put Another Nickel In)
IndigoMarch GypsyBaron March JO160

PAUL ROBESON
Bass

Solitude (Ellington) MoodIndigo B8664
Songof theVolgaBoatman AnEriskay Love Lilt B8750
Cobbler'SSong fromChuChin
Chow TheBlind Ploughman B8977
Absent Sea Fever JO157
A PerfectDay TheRosary B8988
These recordingsare available atyourLocal Dealer.In eventof anydifficulty, please communicatewith
HIS MASTER'S VOICE (N.z.) LTD,
P.o. Box 296,Wellington.
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The Adaptable Ghost
RADIO adaptation of Ber-
keley Square, heard a week
or two ago from 2YC,

showed once again how hard it is
to make supernatural themes con-
vincing. This play was built
around the idea that the past is
conserved outside time, and may
be visited by the right sort of per-
son in favourable circumstances.
The idea is interesting, but per-
haps too fragile for dramatic treat-
ment. If a leap into fantasy is too
sudden and too far, our critical
faculties are wakened, and it is
an easy step from disbelief to
laughter. In a short story, skilfully
written, the effect might have been
different. We have moved on a
little since the older type of ghost
story could make readers fearful in
candlelight. The churchyard at
midnight, the sheeted figure in
dusty corridors, and the clanking
of chains from vault or cellar have
long become the properties of bur-
lesque. This does not mean that
the theme of the restless or in-
truding spirit has lost its power.
But the newer method is more
subtle, even-to suggest a para-
dox-more scientific.
The supernatural is treated
most successfully by stories that
are just on the edge of reality.
What men fear most is a disturb-
ance of the commonplace-a sen-
sation of strangeness, beyond
rational explanation, in .the midst
of all that is known and familiar.
Life in space and time depends on
intricate balances, and the faintest
departure from the ordered march
of our days brings us to the edge
of an earthquake. Behind the order
is the feeling of a larger reality, or
at least the awareness of mind
outside conscious thought; and
writers and dramatists are some-
times able to chill us with sug-
gestions of what might happen if
the unknown began to invade
everyday experience. For that

reason the new settings are often
made deliberately prosaic. It is
not the old and dilapidated house
which becomes the scene of a
modern "haunting," but a bright
room ina flat, a ship at sea, a plane
in the skies, a train or a bus.
Ghosts are very adaptable. There
is no longer much scope for them
in Gothic interiors, but they can
find places and occasions in an
age of machines.
The teachings of psychology,
which might have been expected
to turn ghost stories into museum
pieces, have opened new possibili-
ties. Many writers now concern
themselves with stories of obses-
sion. The ghosts are in the minds
of those who see them; and they
are there because the minds are
weakened. They are projections of
fear or guilt, but are not less ter-
rible because they come from
within. On tHe contrary, the
haunted person (no matter what
scientific explanations may be
given about him) is more terrify-
ing than the haunted place, for a
house may be left or burnt to the
ground, and the dark forest can
be avoided; but the obsessed man
goes around in his own prison, and
cannot escape. Moreover, the
reader is not allowed to see too
much: the strangeness is rarely
explained, but is enough to take
him in imagination to the darker
places of mind that are known to
him in dreams. A man upon whom
the abnormal is encroaching is in
a world out of focus. The experi-
ence can be the same today, when
text books describe it as the re-
sult of mental disorder, as it was
in simpler times. And underneath
our new knowledge we are still
aware of the darkness, still able
to feel the longing to rise above
the flow of time, and still ready to
listen to those who for a moment
or two can make ls hear surf in
the night as if it were breaking
on the coasts of another world,


