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"Comfertyoucanmeasure99whenYOUfly Strato' Clipper"
1. MORE LEGROOM Pan AmericanS Sleeperettes

* are
spacedfurtherapart giveyou twice theusual room. You
can stretch way out and still not touch the seat 1n frontl
2. MORE RECLINING Room Pan AmericanS Sleeper
ettes recline36% more than standard airline seats stretch
outlong as a bed,nearly as flat!

UsualAircraltSeatingArrangement

53"
Maximum Reclina

414
7.8s4 #

18 FootRoom

Sleeperette Stroto ClipperSeatingArrangement

74"
MaximumRecline

32"
57B0 ft
FootRoont

438"

OnlyPan American offers you Sleeperettes.Onall"Strato Clippersto theUSA: atnoextracharge:Privateberthsalso
availablewithoutcharge.
for reservations,callyourTravel
AgentOrTelephone31-834. 5947BWindsorHouse, 58-60Queen Stot
Auckland:

TradeMorks.PanAmericanWorldAirways.Inc

Sleeperettesare an exclusive

featureofPAN AMERICAN
WORLD'$ M0$T EXPERIENC E

D AIRLINE
Pan American WorldAirwaysSystems Inc.,Ltd.Liability-~Incorporated in U.SA
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STOCKINGS
SAVED
Dr:Scholl'
Stocking
Procector sayeswearandcearattheheel: Gives
comfort, prevents slipping and blisters: Wash-
able and sanitary. Four sizes. Look for che
Dr.Scholl Brand. SoldEverywhere:
Dr Scholl'$Shops:

HAMILTON3aCollingwoodSt: BLEN: 10GeorgeSc
WanG: 192VictoriaAve. NeLSON 247HardySt
PALM:NTH: 136Broadway CHCH: 123CashelSc
Weth:9WillisSt. TIMARUCnr.George &SophiaSts:LR:HuTT29|HighSt DUnEdIN 20MorayPla

Dr. Scholl's 1/9pr.
STOCKINGPROTECTOR

AslhmaAgonyCurbedin3minutes
In 3 minutes thenew prescription,Mendaco,starts relieving choking, wheezing, gaspingAsthma and Bronchitis. Soon you will
breathe easily and freely and sleep like 8
baby. Mendacomust do you good no matterhow long you have suffered, because it dis-
solves and removes the mucus and phlegmthat may be poisoning your system, sapping
your energy, ruining your health, and mak-ingyou look old and feel worn out long be-fore your time: Just take pleasant; tasteless
Mendaco tablets at meals and enjoy reliefin next to no time. Mendaco is 80 successful it is guaranteed to give you free, eaby
breathing in 24 hours Or money back onreturn of empty package to Box 977,
Wellington. Get Mendaco from your
Chemist today. Theguarantee protects youe

Mendaco
RelievesAsthma,Bronchitis,HayFever
"Packed inNew ZealandbyStanfordLabora-
toriesLtd:, 6ManukaSt:,Wellington,forThe
Knox Company, Inc, Los Angeles: U.SA0e

RADIO REVIEW

Great Acting
N many years of listening to
radio serials, I have never
heard a performance which im-
pressed me more deeply than
Hedley Goodall’s embodiment of
Michael Henchard in the BBC
version of The Mayor of Casterbridge,
which has just finished at 1YC. The
earlier Hardy serial, Far from the Mad-
ding Crowd, seemed to me to bring out
all his weaknesses of ©
melodramatic plot —
and stagey charac-
ters, but The Mayor
of Caster bridge
which, on the sur--
face, would appear
to show _ similar
weaknesses, became,
with the aid of
superb acting and
Vaughan Williams’s
fine music, a radio
work of great, sombre, tragic power. It
surmounted even the technical flaw of
making Elizabeth-Jane. the narrator.
Step by step, the degeneration of Hen-
chard, victim of his temper and his ob-
stinacy, and the proud pity of his death
were presented with relentless magnifi-
cence. Although the production was ex-
cellent and all the players more than ade-
quate, Hedley Goodall’s characterisation
dominated the whole serial. Gruff, ten-
der, irascible, self-tormenting, tempes-
tuous, his Henchard was a truly great
piece of acting. I don’t think I shall ever
forget such scenes as that in which he
breaks his long-held vow, and surrenders
to drink, pouring out to the villagers all
the agony of his soul. Certainly, wheneverI read the book again, his voice will
ting behind the printed page.

Thomas Hardy

Celeste Grows UpISRESPECIFUL descriptions
orchestral instruments are common
enough; an oboe, to the irreverent, is

an ill wind that no one blows good, a
contra-bassoon is a back-firing bed-post,
and so on. I wonder if anyone has ever
thought of the celeste as a piano whose
voice hasn’t broken? We. so rarely hear
this instrument that most people must
believe that Tchaikovski’s Casse-
Noisette Suite is the only work which
employs it. Like everyone else, then, I
associated the celeste with the pretty
cavortings of the Sugar-Plum Fairy
alone, until 1YC recently played Bela
Bartok’s Music for Strings, Percussion
and Celeste. The gulf between Tchai-
kovski-and Bartok as composers was in-
dicated by thé differences in their use
of the instrument-in the one case light,
graceful, delicate, in the other, dark,
tart, often harsh. Bartok’s unexpected
dignifying of the tinkling toy, and his
exploitation of the colour-changes in the
"mellow lower octave made this piece a
high point of my week’s listening. One
qualification, however-the superior
1LYC listener, obviously better informed
than the VOA or BBC Concert Hall
audience, was assumed to know all that
needed to be known about this unusual
work and hence to require no introdug
tory explanation.

Urbane But Unmoral
DOUBT whether Anthony Berkeley
has ever writen a better novel than
Trial and Error, either under that pseu-
donym, or (since he shares the whodunit
writer’s passion for multiple identities)
as Francis Iles, Anthony Rolls or A. B.
Cox. The story of middle-aged Law-
rence Todhunter who, dying of a heart
disease, decides to kill the most odious
person he can find, may not be a very
moral tale, but it is a clever one, with
typical Berkeley twists and a spectacu-
lar ending. The NZBS version, through
compression, lost much of the novel’s
ingenious detail and unhappily left the
identity of the real murderer a puzzle
at the end. At the same time, it had an
urbanity and an individuality of charac-
terisation which lifted it above the aver-
age radio detective play. John Schles-
inger was excellent as Todhunter, with
his delightful little embarrassed giggle,

(continued on next page)

BachMasterwork
N outstanding team was brought to-
gether by the BBC in July last year
when it broadcast in its Home Service
Bach’s Mass in B Minor. The soloists
were Suzanne Danco (soprano), Kath-
leen Ferrier (contralto), Peter Pears
(tenor), Bruce Boyce (baritone), and
Norman Walker (bass). With them. ap-
peared the BBC Chorus (with Leslie
Woodgate as chorus-master), the Boyd
Neel Orchestra (with Maurice Clare,
well known to New Zealanders, as
leader), Douglas Moore (horn), George
Malcolm (harpsichord), and Charles
Spinks (organ). Georges Enesco was
conductor.
The Mass in B Minor broadcast on
that occasion was fecorded and tran-
scribed for listeners in other parts of
the world, and it will have its first New
Zealand broadcast from 4YZ at 1.45
p.m. on Sunday, March 30. It will be
heard from 4YA in the week starting
April 7, from 3YA towards the end of
April, and later from other stations. The
performance lasts two hours and a
quarter,
Generally regarded as one of music’s
noblest masterpieces, the Mass in B

Minor was com-.
pleted in 1738, but \the first complete |
performances were
not given till 1834
(Rare 1\ and 12325
(Part 2)-more than 80 years after
Bach’s death. Bach prepared the first
two sections of the Mass-the Kyrie and
the Gloria-to accompany a petition to
the Elector of Saxony in which he asked
for the! title of Court-Composer, but
there is no evidence that the rest of the
work was sent to the King.
"The circumstance that Augustus III
was a Roman Catholic, like his father,
may conceivably have caused Bach to
set the Ordinary of the Mass," wrote
Harold Rutland in a Radio Times pro-
gramme note to the BBC broadcast.
"On the other hand, the Kyrie and
Gloria, sung in Latin,’ were part of the
ritual of the Lutheran Church. Although
Bach’s son, Carl Philipp Emanuel, de-
scribed the B Minor as a ‘great Catholic
Mass,’ it is unlikely that Bach himself
had a liturgical purpose in mind; for
this, indeed, the work is unsuitable."


