ROLEX of Switzerland present the
“CYSTER PERPETUAL”

World’s first waterproof and self winding chronometer

As the name implies, the "Rolex Oyster’”
is hermetically-sealed like an oyster
against  water, moisture, perspiration,
powder, dust and dirt! "‘Rolex Oysters”
have swum the English Channel, flown
Mt. Everest, sweltered in deserts, endured
Arctic cold without a trace of ill-effect.

The “Oyster Perpetual” is cased -in
stainless steel; a hondsome stream-
- lined dial with modern wedge numer-
als, a specml putented Rolex crysfol
which is practically unbreakable. The
““Qyster " Perpetual” is the perfect
answer tc om executive presentation
- for any occasion which demeands o
gift of the highest quality.

Look tor the Rolex “Red Seal” astached
ta every Rolex Chronometer.

The *“Oyster Perpetual” and other
Rolex snd Tudor Watches for men and
women are obtainable from leading
jewellers throughout New Zealand.

ROLEX . “Oyster

X

Each ond every “‘Rolex Oyster
Perpetual Chronometer’’ carries
its own individual certificate of

Accuracy from the Swiss Govern-
ment Testing Stations, “‘Bureaux
officials.” This official "pedigree’
reters to the very Chronomater

you buy, so you can rely on it to
keep accurate time aiways.

The “Qyster Perpetual’’ never
needs winding! The secret of its
perpetual motion is the “Rolex

Auto-Rotor,” an ingenious mechan-
ism which revolves both clockwise
and anti-clockwise . . . saving you
the worry of daily wmdmg Pro-
vided .you.wear your ‘Oyster Per-
petual”’ for. 6 hours each day, it
wilt functfqn ‘without winding, ‘tor
ever. - Y

ROLEX

" tiom R38/5/- to

£33/2/6.

ROLEX “‘Oyster’” Perpetual, £57/2/6

and £59/2/6.

FILM REVIEWS, BY F.AJ.

Under the Sea, up in the Clouds

THE FROGMEN
(20th Century-Fox)

NY sort of story, I suppose,
would be good enough as a
vehicle for a subject as in-

teresting in itself as the activities
of Underwater Demolition Teams
in the recent war, and I imagine
no one burnt the midnight oil over the
plot of The Frogmen. It’s quite credible,
but not exactly inspired. However, that
doesn’t matter much if you like this
sort of thing, for the sequences which
show the frogmen in action make the
film,

The opening scene shows one of the
Underwater Demolition Teams on a ship
at sea. The amateur artist of the team
is drawing a picture of their late com-
mander, posted missing after a mission,
which they propose to send to his wife.
Their new commander (Richard Wid-
mark) is evidently far from being the
great guy his predecessor was, and his
attitude soon leads to a request from
every member of the team for transfer.
Though they persist in this even after
he has shown his courage by voluntarily
rendering harmless a torpedo which has
struck the ship without exploding, they
come round in the end when he returns
wounded from an underwater fight with
a Japanese, after taking the lion’s share
of danger in blowing up some submarine
pens. /

The film (directed by Lloyd Bacon,
with Norbert Brodine behind the cam-
eras) acknowledges help from the U.S.
Defence Department and the U.S. Navy,
so one can suppose that in the three
underwater missions which come into
the story it gives a faithful picture
of the work of frogmen. These missions
are full of suspense and the details are
interesting. As for the shipboard drama,
I couldn’t take the torpedo very seri-
ously. Whatever was to happen later,
two of the stars weren’t likely to be
blown up half way through the film.
I thought the underwater mission to
the submarine pens, which came almost
at the end, the film’s highlight. Here the
tension was real.

While the story of The Frogmen is
ordinary and none of the acting above
water anything to write home about, I
think there is something to be said for
the film's showing these obviously brave
men as all too human (though there is
surprisingly little death in it). Heroes
who, on active service, don’t hide their
unwillingness to serve with their com-
mander are probably nearer the truth
than the self-controlled superman we've
sometimes been served up, The same
could be said of two lunatics (one of
them acting leader. of the team) who
get out qf the: wnter t¢ plant a welcome
sign on ‘d Learh®on which marines are
about to make a landing, earning for
one of them a bullet in the spine, and

risking the lives of the rest of the team.

BAROMETER ‘

FAIR: “The Frogmen.'
FINE: “Four Steps in the Clouds.”

The film might have been marred in
other ways. too. It contains, for instance,
no women or mermaids.

FOUR STEPS IN THE CLOUDS
(ENI1C.): )
JAOLO is just another harassed hus-

band, who stumbles out of bed and
can’t switch off the alarm quickly enough,

is nagged into putting on the baby's
mitk and never hears the last of it if
he makes a noise. The 'light .5 still

grey when, his coffee undrunk, he grabs
his bag of samples and runs for the bus.

Four Steps in the Clouds iy the story
of how Paolo (in whose shoes Gino Cervi
seems quite at home) is led off the
chain by a- country-born girl, Maria
(Adriana Benetti), who is traveiling on
the same bus. Pregnant, deserted by her
lover, Maria is going back home to face
the terrible wrath of bher peasant par-
ents. When she asks him to go along,
just for an hour or two, as her husband,
the kind-hearted Paolo is unwilling but
in the end agrees. The hour or two
turn into two days, with a night under
a bhaystack in between for the troubled
and chivalrous stand-in. Thers i ea
great celebration, a humorous midnight
conversation between Paolo and Maria's
slightly bibulous grandfather, and a day
of the joys of country life (conveyed in
part through some quite exquisite photo-
graphy) in which Paolo and Maria dis-
cover a warm friendship. Then the truth
comes out. Having cleverly talked
Maria’s father all the way into forgiving
the girl, Paolo goes back home—and the
film ends, almost as it began, with a
fallen pot lid shattering the -peace of
the cramped city apartment,

Directed by Alessandro Blasetti, this
warm, delightful, well-made film is a
nice blend of humour and pathos. A&i it
includes; in a wild bus journsy,. gta’%ted '
late berause the driver has just. becnme"f
a father, and enlivened” \mth‘ ine. apd

music, one of the most joyous pieces
of cinema I have been lucky enough to
see. :

RICHARD WIDMARK
The lion’s share of danger
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