Bright Eyes, Sunny Nature
follow Regular Habits!

It’s only natural

+ + « for children to suffer occasional

tummy npsets, and tongues to hecoms

coated. Then is the time you ueed

delicious Califig, the purely vegetable
" Iaxative the kiddies all love. Califig
. is made from the juice of ripe figs with
. an extract of senna, and is available
© i two sizes, everywhere.

COATED TONGUE
SHOWS THE NEED FOR

Califi

$3.50

The Onigimat
CALIFORNIA
SYRUP ot FIGS
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MANUKA STRERT WELLINGTON.
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Don’t let THESE eyes...

_bécome these. .,

icular, mervous
health d on the care of ymgea Rest them
e advice the instant

i:‘pmspect serious trouble. Wear glasses if they
you. Use Opuex to keep your eyes clean and

you notich signs of styes, con-

if
wncnwﬂa‘fblepy h&s&lgmmnoc, oz just plain

Opirex . eve LomioN

Optrex (Oversear) Lid., 17 Wadsworth Road,
Eangland. 73

Perivale, Maddies«.
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For you, office workers in
epmda

Soothe ond protect your throat
with a lozenge that's reolly
medicated . . , with six special
ingredients to relieve throat

irritations and stop coughs
faster. Try ‘em!

—

Madicoted with ingredients
of Vicks VapoRub

Distributed by Salmond & Spraggoen, Lid.,

3 Customshouse Qu., Wetlingian €. 1, N, z

iT's FOOTBALL

) “THAT WORKS UP THE MUSCLE

And gives a man plenty of dash}

It’s kick, it’s scrum, and it’s bustle,
And a general looking for lash, .
In the good old huat for the leather,
If a cold you should have to cndure,
You will soon pull yourself togethes
With Woods®' Great Peppermint Cure,

Tho popular family remedy for COUGHS and GOI.Ds

ODS {eat peppermnt cums

W. E. WOODS LTD,, 326 LAMBTON QUAY, WELLINGTON,

RADIO REVIEW

AY 12, 1951, was an im-
portant day in New Zea-
land radio listening: Doug-

las Lilburn’s first symphony was
given its first performance and its
first broadcast. The performance
was, very suitably, by the National
Orchestra under Michae! Bowles: the
broadcast was by 2YC. I wished that
it had been broadcast by a network of
stations, so that the greatest possible
number of wishful listeners could have
heard it. At this moment of typing, after
one hearing, I do not know-—and I can-
not believe that any other one-perform-
ance listener knows—much about this
symphony; but I am sure it should have
had the widest possible audience. If
A or B or C was unable to hear the
performance because 2YC would not
come through, then =all was far from
well; of course, this was so, and all was
far from well—and the only possible
recompense, for A and B and C and
many others, is a series of repetitions of
the broadcast of May 12. This suggests,
of course, that a recording was made,
and that that recording can be sent
round the country to the wvarious

| stations for repeated playing. Now, I

suppose, I shall be told that the per-
formance was not recorded; then I wish
it had been. For how long ig it going
to be now before I, for one, have the

And if I do not hear it again soon,
and again and again soon after that, what
possible hope have I of knowing any-
thing about it, apart from the apparent
facts that it has three movements and
takes approximately thirty minutes to
play—and, of course, that I listened to
it with fervid interest and _wait im-
patiently to listen to. it again.

The days after the concert found the
music critics ready to talk and to write
about this symphony in the kind of lan-
guage that hag been used for hundreds
of years about other arts—literature or
sculpture, or painting. It is not found
satisfactory or profitable to talk very
widsly ot to write about symphonies in
the strict language of music, for the very
simple and final reason that few can
understand this language. And how in-
sufficient that language is, even for the
few who can understand it: so the critics
borrow and re-borrow from the other
arts and thus do less and less to en-
courage the non-music-practising public
towards a developing appreciation and
knowledge of music.

8o I believe the musically unskilled
radio listeners are now, and are likely
to remain, in some degree deaf to “live”
as opposed to recorded music in a way
that art gallery visitors who have never
touched a brush need not remain blind
to paintings. Repetition of broadcests
ig the first step towards a cure—but
scarcely anyone will have the courage
ta suggest that the National Orchestra
should play Douglas Lilburn’s symphony
severa]l times from the studio: such a
thing is done only rarely in the BBC

1Q

Third Programme. Even one repetition,
| especidlly if clear annotations had en-

chénce to hear this symphony again?

Douglas Lilburn’s Symphony

peared first in The Listener, would do
much to make Douglas Lilburn’s sym-
phony clearer than it can possibly be
from that one tantalising hearing on
May 12.

—J.EB.

‘Cello

\ HEN the Australian Musica Viva
players were lately in New Zealand
we were very much impressed with the
power and authority of their ’cellist,
Theo Salzman. Mr. Salzman has now
been again here, this time playing solos.
I heard a number of his broadcasts, and
the public performance with the Na-
tional Orchestra of the Dvorak 'Cello
Concerto, and I am more and more en-
thralled with his playing. The concerto
was a magnificent piece of work. It is
to my mind one of Dvorak’s very finest
compositions, one in
which his inspira-
tion does not flag.
Mr. Salzman’s
playing was most
exciting; he gave
the first and third
movements an abun-
dance of dash and
fire, while in the
slow movement, and
in the magical page
where, just before the close of the
finale, Dvorak relaxes into calm con-
tentment, his beautiful tone floated over
the orchestra. The latter played excel-
lently, though tempos in the last move-
ment were not always in agreement
with the soloist. The most notable items
in Mr. Balzman’s studio broadcasts
were perhaps the Bach unaccompanied
sonatas, always a test of a 'cellist. Not
only does the music need a master to
handle it but most listeners know the
Casals’ recordings, one of the finest sets
of records ever produced. Mr. Salzman
was at his best in them, for his variety
of tone and treatment, as well as his
more than adequate technique, allowed
the music itself to appeer through the
notes—which happens only when these
sonatas are handled by a musician.

—D.M.

Semi-detached

SAT down to listen to A Winfer’s

Tale in a mood of pleasurable antici-
pation, tempered by slight regret that
I had not been able to hear Mrs. Sulli-
van's introduction. But after all I was
tolerably familiar with the play—had
we not done scenes from it for the
School Concert?—and I was quite pre-
pared to sit through three acts of Leon-
tes (whom I have always regarded as
an impossible and improbable character)
for the sake of Perdita, Florizel and the
happy ending later on. However I had
reckoned without Shakespeare's ability
as a dramatist and the BBC’s technical
resources. Given a Hermione who exudes
warmth and charm as does Phyllis Neil-
son-Terry then Leontes’ jealousy, hard
to anchor in cold print, becomes possible
if reprehensible. For all that, I managed
to preserve something of my Habitual
Listener's detachment till the trial
scene,” when my regard for the niceties
of probability was well and truly buried
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