
Lovely American Socialite

e/tsSeeoigeSacySouldlI
Mrs: George Jay Gould Jr. has shining dark hair and brown
eyes a dramatic foil for her creamy complexion: "Ithink the new "blush-cleanse way ofusingPond'$ Cold Creamis wonderful,' she says: "It leaves my skin feeling So delight-fully fresh and clean glowing with the loveliest blush0of color.
FOR THATGLOW OF BEAUTY
"Blush-Cleanse"yourskin thisway1 Rouse facewith warm water: Dipdecpinto Pond'$ColdCreamandswirlitinsoftcreamycirclesup over faceand throat: TissucOf;2 Blush-rinse: Cream again with snowy-soft Pond$ Cold Cream:Swirlabout25morecreamycircles overyourface. Tissuewell

3. Tingleyour face with a splashofcold watet: Blotdry.
RESULT: The freshest; softest face that Cvcr looked back at youfromyourmirror 1

CompleteComplexionCare ROND
POND'SCOLD CREAM; thorouah in deenser, and
PONDSVANISHINGCREAM;powder base anden
softener. On sale everywhere In ecodomy size jars and PONDStubes for 2 6. Ask abo for POND'S DREAM-
FLOWERFACE POWDER2 POND'S "LIPS" Un 6 Cotp,8RCRRAY
Jush new American shades and POND'S CREAM 80gLOTIONfor lovelyhands.

Pond?s ColdCream
POND'SEXTRACTCOMPANY,TORONTO,CANADA PC?-7

ForSafetysSake

SANRICThE PIne DiSInFECTANT S.4.1That SMELLS#Good
Dcit colmi Lland WoNdJ Gutoin

WAKE UPYOUR
LIVER BILEEet

WithoutCalomel And You'IlJumpoufofBed intheMorningFullofVim:The livershouldpour out Iwo pounds ofliquid bileintoyourbowelsdaily.Ifthisbileisnotflowingfreely,yourfooddoesn'tdigest.It justdecays in the bowels.Windbloatsup
your stomacb. You get constipated: Yourwholesystem ispoisoned and you feel sour,tiredandwearyand theworldlooksblue
Laxativesareonlymakeshifts. A merebowel
movement doesnt get at the cause: It takesthosegoodoldCarter'$LittleLiverPillstogetthosetwo 'pounds ofbile fowingfreelyandmakeyoufeel upaudup Harmless,gentle,
yetamazing inmakingbilefow freely_Ask for CARTER'S Little Liver Pills byname Stubbornlyrefuseanythingelse.
Distributors: Fassett 1 Johnson Ltd,,Leou
'BuildingsManners StrectyWellington,C3.

Music in Australia
ce LOT ofmusic
is being writ-
ten in Aus-

tralia, but none that
could be called ex-.
clusively Australian;
like New Zealand, Aus-
tralia is young, and it
takes centuries for a
country to develop a
national musical idiom."
So Dr. Edgar Bainton
told The Listener when
he arrived in Wellington
the other day. Dr. Bain-
ton is, of course, no
stranger to New Zealand-
ers. He has been here
frequently as an exam-
iner for the Royal
Schools of Musit, as a
judge for the Wellington
Competitions, "as a lec-
ture-recitalist, and as a
guest conductor of the
National Orchestra of
the NZBS. He is a
former Director of the
New South Wales Con-
servatorium of Music
and he is here now to
take charge of the|
National Orchestra pend-
ing the appointment of a permanent con-
ductor.
"There is certainly some interest
among Australians in that appointment,"
lhe said. "It’s a worthwhile and accept-
able job-something of a plum-and if
I were a bit younger, I'd have had a
shot at it myself.
"Conducting an orchestra is a great

|
experience for a young musician, for he
| has at his. hands something he can
build up, mould and influence. It can
also ‘have its difficulties-and that re-
callsa story Sir Malcolm Sargent told
me once. Sargent was invited to conduct
the big Palestine Symphony Orchestra
founded by Hubermann. Every mem-
ber was a magnificent player. ‘That was
the hardest job I ever did,’ said. Sar-
gent. ‘All were fine soloists and each
wanted to play in his own individual

| style instead of as a single body."
Influence of Goossens

Speaking of orchestral music in Aus-
tralia, Dr. Bainton said that Eugene
Goossens had exercised a "powerful in-
fluence" on the Sydney Symphony
Orchestra, which now ranked with many
of the good orchestras of England. It
was a good thing for players to work
consistently under the same conductor
for a long period-especially a man_ of
the musical stature of Goossens. He had
introduced several works which were
only names in this part of the world,
and which had not ‘hitherto been -heard
in Australia..One of them, presented at
a concert conducted last year by Rafael
Kubelik, was Martinu’s Double Concerto,
and another was Vaughan Williams’
Sixth Symphony. .At the end of July
Goossens conducted, among other
works, the first Australian performance
of Stravinsky's Apollon Musagétes in a
new arrangement for string orchestra
| which the composer completed in 1937.

In August Australia was visited by Otto
Klemperer, the German composer and
conductor.
"What are Australian musicians doing
about composing music for films?" he
was asked. ‘

"Quite a bit," said Dr. Bainton. "I've
been invited to do some composing my-
self. The Federal Government often
asks for serious music for documentary
films. That's a good thing, of course, be-
cause it encourages younger writers and
provides them with a4 potential market.
Then, on the other hand, people in the
picture theatres hear this good music,
and’ even if they don’t listen to it very
attentively, it enters into their men-
tality."
"Of the foreign musicians who made
a-home in Australia during the war,
how many are still there?"
"The majority, I should say. They
have had a good and helpful influence.
Chamber music, for instance, was some-
what in the doldrums, but it revived
with the stimulation given by some of
the southern Europeans. The Musica
Viva players are a case in point. Num-
bers of foreigners take part in cham-ber music concerts, and there are the
others, the good listeners, who form a
considerable part of concert-goers."
Asked if the Sydney Sympho
Orchestra intended to take part in t
Edinburgh, Festival this year, Dr. Bain-
ton said that there was some talk of a
visit, not this year, but in 1951. Whetherit would come to anything he didn’t
know.
The National Orchestra of the NZBS
has already. started rehearsals for the
1950 season, which will include a tour
of both the North and South Islands. Dr.
Bainton will rehearse and conduct the
orchestra till about April next. With the
violinist Francis Rosner, he will alsosbeheard in a series of four chamber music
recitals from 2YA, beginning on Feb-
ruary 2 at 7.30 p.m. In these programmes
the two artists will present the works
written by Brahms for violin and piano,
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