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Upthe gandon patk
Jahaveslodgreers;herbsandroot

vegetables. MakefullueofthemIn
saladsthissumet Usecoldmeat, flaked

cookedfsh,cheeseOr eggaSthebasisforyour lunch
Or teameal. Thenmake thesefoodsbothmore attractive
inappearance and morenourishingbyserving them
withamixed saladand a tastydressing:

Your saladselectionLSwide tomato,carrol;
beetroot,onion,cucumber ,celery,radish,green peasand
beans,lettuce ,cabbage,cauliflower ,potato,
kumera,parsley,mint,chives,mustardandcress

springonions To thesecan beaddedfreshand
driedfruitsand nuts togive variety_

Twy1diffenentJaladeneruydary
A SALAD DRESSING which WILL KEEP

IlTblspns. sugar METHOD: Beat the eggwith themilk and addI7Tblspns: four graduallytothedryingredients_ Cookoverboil-I Ispn. mustard ingwatertill thickened,stirringall the time. Add
%Tspn- salt thebutter, then the vinegar very slowly,stirring
YCupmikk IEgg constantly. Add apinchofcayennepepper. (Less14Tblspas. butter buttermaybeusedifinshortsupply). Ifneces-1Cup vinegar sary thinwithtopmilkjustbeforeserving:
ISSUEDBY THENEWZEALANDDEPARTMENTOFHEALTH 13.9

Cive'tired'fabricsthatFauytouch"with Soeasy to bringnew colour and life Io faded
frocks,furnishings, etc:, withFairyDyes De-
fastpre-warstandardMade inScotland
andsoldinconvenientglasstubes.{asnLOVELYDyeaForboilingOEcold-watertinting:Ocolours DISTRIBUTORS:A A STICHBURYLTD,
BLAIR ST.,WELLIRGTON:

Film Reviews, by P.J.W.
Flame in the Heather
BONNIE PRINCE CHARLIE
| (Korda-London Films)

|

WONDER howa full-blooded
Highlander would react to this
film.. My own reaction (from
one of mixed Scottish and English
/ancestry) was delight at its col-
| ourful re-enactment of the old leg-
"end, and sorrow that the whole expensive
| production was not as competently done
| as some of its parts. For it seems that
the_ill-luck of the Stuarts has dogged
|even the makers of this ambitious ac-
/count of their attempt to regain the
| British throne. In the first place David
Niven is either miscast or badly directed
| in the title role. It may not be alto-
gether his fault, but his seems a blood-

' less performance for such a romantic
personality as the Royal Charlie of song,
_whose one appearance in Scotland set
the heather ablaze and the clans roll-
/ing across the border in the Jacobite
Rebellion of 1745.
The best part of the film by far is the
final escape sequence, filmed amid the
magnificent scenery of the Highlands.
The earlier parts are not so good. In his
wordy battles with Murray, the Scottish
general, the Prince does not altogether
shine, though our sympathies are with
him. To attack London or not? Who was
right, anyway? Though the implications
favour the Prince, the handling of the
episode of that bitter retreat is-too con-
fused to make anything clear. The samesketchiness prevails in the attempts to
'show how he charmed the lords® and
_ladies of Edinburgh. He may have been
a Prince Charming indeed, but ,charm
_can be a weak thing in some peapie’s
hands.
|
Perhaps the subject was too big for
one film, yet Clemence Dane's script is
lacklustre too. The picture is built up
(except for the escape). from a numberof static tableaux, in themselves pic-
turesque and often exciting, but with-
out, when linked, the dynamic flow that
inspiration lends to a great story. There.

;

is too much explanation, and the dia-
logue is sometimes stilted and banal, asif the writer was overawed at the im-
mensity of her subject. The same could
be said of Anthony Kimmins’s directjon.
Too many fine effects are spoilt by ob-
tuse handling. What remains? Miracu-
lously, a good deal; a kind of faded glory
that emphasises the hopelessness of a
lost cause. For me, the star of the film
is Margaret Leighton as Flora Macdon-
ald. She does not appear until late in the
story, but every scene with her in it is
infused with a new virility and mean-
ing; and she breathes a living fire into
Niven’s Princg in a way those coldly
magnificent scenes of battle and ball-
room do not.
But the real triumph of the film is in
the richly suggestive background against
which the personal drama is played out
--and this despite. a numbem:of obvi-
ously studio, sets. The fine exteriors
were photographed in technicolour by
Osmond Borrodaile, although Robert
Krasker gets the main screen credit.
And they, with the minor characters, are
some of the best things in the film.
There is Finlay Currie as the crag-like
-Tullibardine, Jack Hawkins as Lord
George Murray (what a fine picture of
self-confident arrogance), Morland Gra-
ham as Donald the Shepherd, and a host
more of nameless players, Highland-
fighting men and chiefs and their wives.I cannot vouch for the accuracy of de-tails of 18th Century Scottish life, but
they are said to have been meticulously
represented, even to the extent of mak-
ing a hundred sets of bagpipes fittedwith the two drones of the period.
A fourth person affected the film, to
an extent we cannot imagine, by his
absence. Will Fyffe, the Dundee come-
dian, died in its making and every scene_in which he appeared (in the original
role of Donald) had to be retaken. This
may explain some of the picture’s life-
lessness, for those re-shot scenes make
up much of the earlier part of the film.
It’s an irksome thought. How much
better might the film have been if. Will
Fyffe had been there to quicken the
pulse of history with his drollery?

DAVID NIVEN
"Who was right, anyway?"

BAROMETER
|
FAIR: "Bonnie Prince Charlie."
MAINLY FAIR: "‘Neptune’s Daughter."
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NEPTUNE'S DAUGHTER
(M.G.M.)
STHER WILLIAMS as an ex-swim-~
ming champion become a mantfac-
turer of swim-suits (which she models
herself) gets romantically mixed upwith a South American polo player
(Richard Montalban), whose identity
is in turn mixed up with that of Red
Skelton, in love with Esther’s "sister,’’
Betty Garrett. When true love palls, the
slapstick parody gf it by the latter two
keeps us laughing, as do Red’s attempts
at polo-playing. Xavier Cugat and his
band, an aqua-parade, and a bright little
seng ("Baby, it’s cold outside"), com-
plete the quota. But why not more of
Skelton and less of that uxorious Latin?
He definitely palls.


