him, accuses him of betraying the Vol-
scian interests and. with the assistance
of conspirators, slays Coriolanus in a
public place.

The famous guest producer of this
BBC version of Coriolanus is Sir Lewis
Casson, and his equally farmous wife,
Dame Sybil @horndike, plavs the part
of Volumnia, the hero's mother. Corio-
lanus is played- by Bruce Belfrage. The
production is in two parts, lasting in all
for two and a-half hours, and will be
first broadcast from 3YA at 7.25 p.m.
on Wednesday, January 18.

Oliver Goldsmith was that curious
phenomenon, an  Irishman who could
not hold his own in conversation. Gar-
rick said that he wrote like an angel and
talked like poor Poll. Walpole described
him as an inspired idiot. Boswell sel-
dom missed an opportunity of ridicul-
ing him in his Life, while Johnson de-
clared that “no man was ever so foolish
when he had not a pen in his hand or
more wise when he had.” Yet from be-
hind the facade of inspired blundering
that was his outward life he produced
some enduring works of art, She Stoops
to Conguer is the second play by the
man best known for his poem The
Deserted Village, and is one of the most
popular comedies in English.

Why? It is not particularly witty, but
Goldsmith’s humour has a kind of colt-
ish, kick-heels exuberance that often
approaches farce, but never becomes so.
And out of his dialogue spring those
maguificent comic characters—the testy,
crotchety Mr. Hardcastle, who loves
“everything that’s old: old friends, old
times, old manners, old books, old wine’’;
his fat, foolish, simpering wife; Marlow,
“one of the most bashful and reserved
young characters in the world” (except
with barmaids and servant girls) whose
tongue can raise the roof of a tavern but
cleaves to his own in a boudoir; and
above all Tony Lumpkin, the doltish
country bumpkin whose very words reek
with the fumes of the ale-house and the
horse-pond. Lumpkin is Mrs. Heard-
castle's son by a former marriage. A fre-
quenter of the Three Jolly Pigeons, he
is idle and ignorant but cunning and
mischievous, and is doted on by bhis
mother,

The play was first produced at Drury
Lane in 1773. This BBC production of
it lasts for two hours, and will be broad-
cast first from 2YA at 80 pm. on
Thursday, January 19. Tony Lumpkin is
played by "Reginald Beckwith, WMrs.
Hardcastle by the late Dame Irene Van-
brugh (who died last month), Mr. Hard-
castle by Frederick Lloyd, Marlow by
Hubert Gregg, and Kate Hardcastle by
Margaretta Scott.

Young Marlow’s father, Sir Charles
Marlow, has proposed a match between
his son and Miss Hardcastle, and the
young man and his friend Hastings
travel down to pay the Hardcastles a
visit. Losing their way they arrive at
night at the Three Jolly Pigeons, where
Tony Lumpkin directs them to a neigh-
bouring inn, which is in reality the Hard-
castles’ house. The fun of the play arises
largely from the resulting misunder-
standing, Marlow treating Hardcastle as
the landlord of the supposed inn, and
making violent love to Miss Hardcastle,
whom he takes for one of the servants,
‘This contrasts with his bashful Attitude
when presented to her in her real char-
gcter, The arrival of Sir Charles clears
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up the misconception

and =all ends well,
including a subsidi-
ary love - affair be-
tween Hastings and
Miss Hardcastle's
cousin Miss Neville,
whom  Mrs. Hard-
castle has destined
for the irrepressible
Tony.

i® *

John Gielgud and
Gladys Young take
the principal roles in
The Family Reunion,
haunt-
ing, compelling story,
written in verse, of
the Piper family and
the conflict between
their austere, auto-
cratic mother and the
eldest son, Harry,
who believes himself
accursed. It will be
broadcast first from
1YA at 80 p.m. on
Friday, January 20,
and lasts for two hours.

T. 8. Eliot was
born in St. Louis in
1888, but became a
British  subject in
1927, because of his
interest in the Eng-
lish Church and state.
His most famous
poem is The Waste
Land, a work whose
theme is the sterility
and chaos of the con-
temporary world. A
later poem, Ash Wed-
nesday, made clear
his allegiance to the
Church of England.
This was followed by
The Rock, a pageant
representing the past
and present difficul-
ties of the Church
and its ultimate
triumph, and Mur-
der in the Cathedral,
a latter-day morality
play (about the ass-
assination of Thomas
a Becket) which
clearly affirms the
value of the Church
as a medium for
social action.

The Family Re-
union was first pro-
duced in 1939. Harry,
Lord Monchensey,
returns to his Eng-

lish country home, §‘
Wishwood, after
eight years abroad,

following the death
of his young wife.

This is the title page of the first folio edition of Shakespeare, dated 1623, in which "Aptqny and
Cleopatra” and “Coriolanus” were first printed. The photograph was taken from a facsimile copy

in the . possession of the Turnbull Library

The occasion is the
birthday of his mother, Amy, the im-
perious matriarch of a family which also
includes his sisters, lIvy, Violet and
Agatha, her brothers-in-law, Gerald and
Charles Piper, and the penniless cousin,
Mary. Harry does not conceal his con-
tempt for the others and shows his neu-
rotic, guilt-ridden condition by a blurted
confession that he murdered his wife. He
has returned in search of inner peace,

but the avenging spirits (Eumenides)
now become visible even to Agatha and
Mary, although not to the others.
Anxious for her son’s sanity, Amy
summons Dr. Warburton, and the doctor
warns Harry that any sudden emotion
may kill his mother. Harry and Agatha
have a talk and he discovers the basis
of their sympathy when she reveals that
his father had loved her, not Amy, who

had used him merely to have the child-
ren and home she desired. The father's
frustrated desire to murder his wife
seems to have been inherited from the
son, whose sense of guilt is part of the
fated atonement. Harry departs to com-
plete his “pilgrimage of expiation,” and
the shock kills Amy, after which the
family unity that she has sustained is
destroyed. .
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