First Hearings in Jazz

PREVIN PLAYS DUKE

HE three items that go to make up
" this programme are taken from
André Previn’s first solo venture com-
mitted to L.P. “André Previn plays
songs by Vernon Duke.”

One of the world’s most superbly en-
dowed and versatile talents, Previn is one
of the busiest musicians in America
today. Both a jezz and classical pianist, a
virtuoso conductor, a film director, and
a composer in all existing media, he
hes very little time away from music in
some shape or form.

His classical training and thinking is
of great assistance to his jazz interpre-
tations of songs, for his arrangements
take the form of variations on given
themes rather than long meandering
improvisations on well-known stan-
dards. Such piano playing I find
intensely satisfying. In this solo setting
we hear him free and harmonically un-
restricted by other musicians. Tempo
changes are frequent and you practically
sense his mind composing the ideas as
he plays.

Here then is the complete musician,
a full-bodied pianist using both hands
to advantage,

“Cabin in the Sky” opens out of
“empo. The tone is rich and the chords
delightful, A basic “motif” heralds the in-
*tempo section which containg soms of
the most fascinating two-handed work
to be heard in a long time. The Tatum
influence is most pronounced. The ideas
in the second chorus go ’way out but
return to set a quiet mood for a lovely
third chorus and a superb coda.

~ An impressionist out-of-tempo treat-
ment is given “Autumn in New York.”
The pianist’s touch and execution can-
not be faulted as the melody, rather than
being buried, is woven into a breath-
taking pattern of sounds. Few pianists
possess the technique and training, and,
most important of all, the good taste
to play this way. ' .

The closer is a new one to my ears,
“The Love I Long For.” It owes a debt
of gratitude to George Gershwin for its
existence, I should think, for its
similarity in places to “Love is Here to
Stay” is a little too strong to be coinci~
dental. Previn appears in a more
“funky” and “bluesy” role on this track
playing a mixture of Brubeck, Allison
and Previn all “coolly” baked into ah
attractive dish, He literally digs deep
into the instrument to producé sounds,
approaching the erstwhile ballad as
though it were & jump tune.

It is reported that Vernon Duke was
enthused over the slbum when he first
heard it. As he is also a pianist and com-
poser of both popular and classical
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slice of bread, squeeze dry, and add
to the fish, Also add 2 beaten eggs, 1
choppad- onion fried in butter, a lttle
chopped parsley, grating of nutmeg,
small pinch of ¢ayenne and a Httla salt,
Shape, roll in fine braadcrumbs, or
pounded dry biscuits, then in egg and
in crumbs again. Fry in lard. Serve very
hot with a little melted butter and
tomato sauce.

music, what finer recommendation could
André Previn or you, the prospective
listener, wish for?

First Playing: Station 1YA, November
9, 10.30 p.m.

Bill Harris and Friends

Personnel: Bill Harris (trombone),
Ben Webster (tenor), Jimmy Rowles
(piano), Red Mitchell (bass) and Stan
Levey (drums).

Although this session is titled “Bill

Harris and Friends” we do not hear |-

much from trombonist, Harris. In fact
he plays only on “Crazy Rhythm,” and
then just for two choruses solo and one
and a half in unison with Ben Webster.
However, the progremme is none the

worse for that for his friends are in par-.

ticularly fine fettle.

“I'm Qetting Sentimental Over You”
is the first item up and it's presented by
Rowles, Mitchell and Levey. They have
a quiet ball with this one and their in-
terpretation of the opening phrase of the
melody is tastefully amusing. Rowles, an
often underestimated pianist, and Mit-
chell, a bassist with a supple tone and
style, take the solos and both make the
most of the opportunity. Levey’s drum-
ming does not intrude and the whole
track adds up to four and a half minutes
of pleasant ligtening.

Jimmy McHugh's lovely ballad
“Where .Are You?” is left to Ben Web-
ster to interpret. Here is a tenor-player
who is more adept than any other at
using tone to creats fine degrees of shad-

“ing. And the most surprising thing about

him is that he has been steadily improv-
ing over the years, until today he prob-
ably stands ut the zenith of his career.

Although a master when it comes to
ballad work, Webster does not make a
point of knowing the lyrics, but he does
get ideas about approaching a song from
hearing singers. “Where Are You?” is a
case in point. Sinatra’s rendition has in-
fluenced -Ben’s. In the first chorus, taken
in slow tempo, he stays faitly close to

- the original melody and uses the first

half of the second to create his own line
above the basic harmonies. He returns
to the given theme in the middle eight
and closes as he began. The support
given by the rhythm section is superb.
A medium fast version of “Crazy
Rhythm” closes the show. The opening
chorus stating the theme is played by
Harrls and Webster in unison but Bill’s
effort is somewhat marred by two or
three slips. All members of the quintet
with the exception of Stan Levey take
solos and, sad to say, leader Bill is the
weakest of the lot. He hasg been heard to
much better advantage in other gettings
but it must be admitted it is unfair to

criticise his work on the vety small

portion you are setved here.

This programme will be extended
when it plays over 1YA, 3YA and 4YA
by the addition of “It Might As Wall Be
Spring” and *Just One More Chance,”
and-—without revealing any sedret——
“Just One More Chance” is one of the
thost memorable items ever committed
to dise.

First Playing: Station 2YA, November

LONELY? Happiness does not
come to you—you must look for
it. Confidential Introductions.
Write * “Society,” Box 5144,

Auckland, or Box 1927, Christ-|

church,

11, 1045 p.m. —Ray Hatris

- of unhealthy skin tissue. Insist on

WEALTHY Fgg,

To neglect your feet is fo neglect
_Yyour health and physical comfort,
Ortho-Sal, an active emollient, re-
vitalises hardened, sore, inflamed
feet by rapid but gentle stimulation

vital, soothing Ortho-Sal.
MAKE WALKING A PLEA

FROM YOUR CHEMIST .
Manufactured by Ortho-Sal

Ltd.,
P.0. Box 8085, Ricearton, Christchurch
-

DR McINTYRE'S PILLS

Avtilable. The famdus éxtra strong plils
are mow in plentiful supply—-for worhen
concerned with difficult days. From chem-
ists and stores, or 8/6 (post fres) from

GEORGE BETTLE, Chemist, 25 Victorla St.,

© or P.0. Box 331, Christchurch.
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TABLE LAMP PORTABLE SPOT
(TL. 106) £7-5-0 HAND LAMP
) (X, 458) £4-19-8

When day turns to night
you can trust Tilley light!

| PREEBY

- [lighting

Equipment for every emergency .

Power failure? Light the Tilley and keep darkness at bay, inside or outside,
cam;lgpg or at home. There's a model to suit your every requirement i
the Tilley range, from powerful floodlights, searchlights'and storm lanterns
to attractive tgble lamps, irons and Infra-red Heatérs. Every Tilley
appliance has a proven reputations for reliability, economy and safety.

STORM LANTERN X.246 £5-9-0
(Prices slightly higher in country areas)

Sale New Zealand agents: John Buchanan & Sons (W'gton) Ltd., Box 1712, W’gton. 2.9




