MUSIC ON RECORD

FTER having been starved of syms-

phonies for a long time we get four
in one week and good ones at that.
These records pose some interesting
problems, not the least of which is the
standard of recording quality we mnow
demand as a matter of right. The other
thing is the importance of approach
in a recording which we are to hear
over and over again, which is exempli-
fied by Ataulfo Argenta’s conducting of
the Tchaikovsky Symphony No. 4 with
the Swiss Romande on Stereophonic
SXLM 2015. T am quite prepared to
have Tchaikovsky's emotion torn to
pieces in the concert hall occasionally.
though I don’t like it, but I couldn't
live with an over-emotignal recording.
Much rather do I prefer Argenta's
aepproach, which allows the composer to

speak for himself with a very welcome"

restraint in interpretation, though the
recorded sound is extraordinarily vivid.
This is the approach to Tchaikovsky
I personally prefer.

I very much prefer, too, the approach
of the central European conductor to
Dvorak, who does not, to my mind,
respond to over-serious “Germanic” in-
terpretation. This is shown by Karel
Ancerl, recently in New Zealand, who
conducts the Wiener Symphoniker in
Dvorak’s “New World” Symphony and
Smetana’s Vitava (“The Moldau”). The
Czech spproach seems to me more con-
sistently light-hearted and fresh, and this
is nowhere better shown than in the
slow movement of the “New World,”
where the sometimes Iugubrious cor
anglais tune now flows along in innocent
charm. “The Moldau,” too, is poetic
without having the somewhat over-
weighted close-up quality of some recent
American versions.

Dvorak’s Symphony No. 4 on MALP
1537 gets a very similar treatment. The
orchestra is the London Philharmonic
and the conductor Constantin Silvestri,
who usually gives Tchaikovsky the
“high-power” treatment which I don’t
personally like. Here, however, his
rubato seems to me well under control
and Dvorak emerges with all his unseli-
conscious charm, the lavish flood of
melody falling gratefully on the ear.
An excellent recording of his “Carnaval”’
overture fills up the disc. One or two
moments of harshness are of little
importance,

Pride of place in these symphony re-
cordings, though, goes to Bruno Walter
on KLC 673 doing the Beethoven “Pas-
toral” Symphony with the Columbia
Symphony. It is interesting to see
that the complete set of Beethoven
symphonies of Walter’s just released in
Britain has this sym- :
phony done with the
Philadelphia, a record
" which was issued at least
before 1955. This version
released here is, I under-
stand, one of an entirely
new set of records Walter
has recently made, and it
shows why he has such
a tremendous reputatign
as a Beethoven conductor.
The essential “rightness”-
of tempos in particular is
a joy. though of course
the Pastoral is not the
most searching of the
symphonies to conduct.

Symphony Week

by “DISCOBOLUS”

I have always thought its happy charm
makes a good introduction to Beet-
hoven, and this recording can be bought
with confidence.

Another fine record for the Beethoven-
lover is MALP 1663 with the five great
overtures, Fidelio, Leonore No. 3, Corio-
lanus, Prometheus and Egmont by the
Bertin  Philharmonic under Rudolf
Kempe. Kempe has the massive drama
of these overtures under full control
and the orchestra plays splendidly. Once
or twice I felt as though I would have
welcomed a faster tempo, but I think
it's only because I have become accus-
tomed to a little more speed. The climax
of Leonore No. 3 in particular is magni-
ficent. This is a definitive recording.

How you will like Gyorgy Crziffra
playing his own “paraphrases, tran-
scriptions and  Improvisations” on
MALD 1604 will depend on whetheg
you are a lover of piano playing or of
piano music, for the incredible technique
at first distracts the attention from the
fact that these arrangernents of such
things as the Blue Danube, Tritsch-
Tratsch Polka, “themes” from William
Tell, and so on, are musically almost
worthless, There is a photo of Cziffra
on the cover which provides evidence
that he has the normal number of fingers,
which no one listening to his incredible
technique could possibly believe.

Alan Lomax was for six years in
charge of the Archive of American Folk
Songs in the Library of Congress. When
he Ieft, it had 25,000 folk songs on disc,
a large number of which he had col-
lected himself. On MCLP 1192 he is
recorded for the first time singing fifteen
of the most famous American ballads,
which no lover of folk song should miss,
from “Frankie and Johnny” through
“Jesse James” to the “Boll Weevil”
These are songs which you must know,
Lomax’s voice is perfectly adequate, and
his style is impeccable.

If Lomax sings songs you must know,
Kenneth McKellar on LKM 4295 sings
songs you do know. This record is called
“Roamin’ in the Gloamin’” and though
it does include Harry Lauder’s master-
piece it has six or seven genuine Scot-
tish songs like “The Cockle Gatherer”
and “The Road to the Isles” as well as
patriotic songs like “Scotland the
Brave.” McKellar's singing is straight-
forward and manly and this is surely
what songs like this need most. I could
have done without the orchestral
accompaniment, but of its kind it is
well done.

We don't often .see British light
music given the full treatment of orches-
tral playing and recording which today

2 seems to be the lot of
Viennese light music. A
pleasant exception -is LW
5297 on which Anthony
Collins conducts the New
Symphony Orchestra in
Sullivan’s “Overture di
Ballo,” Balfour Gardi-
ner’s “Shepherd Fennel's
Dance,” and Percy Grain-
ger’s “Shepherd’s Hey.”
These are all lively and
engaging little works ‘in
the “swinging tune” type
of music and they make
for delightfully relaxed
listening. The recording
is splendid.
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PROFESSIONAL COURSE, 1960

The Library School which is a division of the National Library Service
' accepts University graduates with a bachelor’s or higher degree, includ-
ing Science, for its diploma Course which lasts from March 1 to
November 26, 1960.

The Course is the only full-time Course in New Zecland training men
and women for the library profession. Libraries provide a widening
range of services to the general public, hospitals, schools, universities,
government departments, research workers and industries. Students
of the school are trained in the basic professional skills required to
administer and develop such services.

An allowance is paid to students to cover living expenses, based on
I the scale applicable to Division C students of Teachers’ Training
Colleges.. Those taking the Course are expected to give their full
time to the work of the school.

Application forms can be obtained from the Acting Director, Library
School,; National Library Service, Private Bag, Wellington; the Lib-
rarians of the Public Libraries of the four main cities and the
Librarians of the University libraries.

Applicants will be interviewed by the Selection Committee In the
four main cities during November, 1959.
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