
New releases
The great masters of classics recorded by the
world's leading artists for your enjoyment
on these leading labels
Columbia HisMaster'sVoice Capitol
Decca Parlophone Regal-Zonophone
London Vogue MGM

CAPITOL
H9104 TODAY'S ToP HITS

~Charmaigely
Weaver 'of Dreams;

Cryhe
etc

May,Nat 'King Cole, FourKnights_
H9117 Top KITS OF "54, Vol: 1-Young at Heart; Answer Me,My Love; 0 Baby

Mine; Hey!Brother,Pour the Wine.~Frank'siatrozNat 'King Cole;
Four Knights,DeanMartin;etc;H9119 ToP HITS OF '54, Vol. The High and the Mighty; Skokiaan; Smile;Ima FooltoCare etc;~LesBaxterRayAnthony Nat"King Cole, LesPaul andMaryFordT267 SWEET AND LOvELY: Just One More Chance; Make Believe; Jealous, etc_JanGarber andhisOrchestra:S308 "TOP BANANA; Original Broadway Cast, starring Phil Silvers,

W587 SWING EASY_ -Frank Sinatra: The Girl Next Door; Get Happy; 'Sunday;All ofMe; Jeepers They Cant Take That Away From Me, etc:T716 Selections from "THEHCreereny DUCHIN STORY"_ Orchestra conducted byHarryGeller; Piano Solos byHarry Sukman and GeorgeGreeleyT722 ROCKiN' HAMMOND Milt Buckner at the Hammond Organ:Mighty Low;The Beast; One 0'clock Jump; Deep Purple etc.T725 The MISTY MISS CHRISTY~June Christy: That'$ AlI; Day-Dream; DearlyBeloved; RoundMidnight etc.T734 Judy Judy Garland: Come Rain or Come Shine; Just Imagine; April
Showers; Lucky Day; Will Come Back; Memories of You; Dirty Hands,DirtyFace; etc

T765 "TKE BEST THINGS IN LIFE ARE FREE" Gordon MacRae: Black Bottom;
Button Up YourOvercoat;SonnyBoy etc:

W789 CLOSE To You -Frank Sinatra, with Nelson Riddle: Close to You; P.S:,Love 'ou; Couldn'tSleep 0 Wink LastNightT9030 MERRY CHRISTMAS To You: The Christmas Song: Nat "King" Cole;Winter Wonderland: Johnny Mercer; White Christmas: Frank Sinatra; Silent
Night; Holy Night: Les Paul and Mary Ford;Silver Bells:MargaretWhitingand JJimmyWakelyP8270 CARNIVAL OF THE ANIMALS DIVERTISSEMENT: The Concert Arts
Orchestra conductedbyFelix Slatkin; VictorAller andHarrySukman,pianists:

DECCA
LKM4161 An Album of BALLET MELODIES Mantovani: Swan Lake (Waltz) Faust;Dance of the Comedians (The Bartered Bride); Pas De Deux etc
LKM4166 DOUBLE 7 (7Rags, 7 Boogies) Winifred Atwell: TwelfthStreetRag;Rag; TemptationRag;Maple LeafRag; Bumble Boogie,Vine StreetBoogie;Boogie in theGroove etc
LXTM2611 CASSENOISETTE SUITe (Nutcracker Suite)-L'Orchestre de Ia Societe des

Concerts duConservatoirede Paris_
LXTM2851 SYMPHONY No_ 5 IN C MINOR (Beethoven)_~Erich Kleiber conducting the

ConcertgebouwOrchestraofAmsterdam
LXTM2989 Arias and Choruses from THE MESSIAH (Handel) Jennifer Vyvyan

(soprano), GeorgeMaran (tenor)LXT5075 PAGANINI VIOLIN CONCERTOS -Ruggiero Ricciwith the London SymphonyOrchestra conductedbyAnthonyCollins
LW5240 SOPRANO ARIASFROM TheOPERAS,Vol:1~Renata Tebaldi.

LONDON
HAM2029 The TOWERING HILLTOPPERS, featuring the Voice ofJimmy Sacca: Can'tGive You Anything But Love; That Old Feeling;Why Baby; Into Each LifeSome Rain MustFall;m Glad For Your Sake.HAM2030 HOWDY Pat Boone: Begin the Beguine; Hummin' the Blues; AlI Do Is

Dream: of You; That Lucky Old Sun;With You; Harbor LightsLTZM 15025 LEE KONITZ With WARNE MARSH introducing: Topsy; Donna Lee; Two,NotOne;RonnieSLine;BackgroundMusic.
BELTONA

ABLM509 HARRY LAUDER MEDLEY: It's Nice to Get Up in the Morning; LoveLassie;She isMyDaisy;Stop Your Ticklin'Jock;When EWasTwenty-one,etc.
MG.M

MGMMc6009 A CHRISTMAS CAROL, by Charles Dickens, with Lionel Barrymore asEbenezer Scrooge.

These,andothernewreleasesare
nowatYourHmvrecordcounter
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Anonymous Letters
National Orchestra, James
Robertson, made an inciden-
tal reference to anonymous letters
in an interview printed in last
week’s Listener. "If people," he
said, "have something to say they
should believe in it sufficiently to
sign their names instead of using
‘Pro Bono Publico’ or some such
silly pseudonym. It is unworthy
of a people at this stage of civilisa-
tion." Correspondents who prefer
pen-names will not be in agree-
ment, but if their reasons are
sound they should bear examina-
tion. Perhaps the time has come
to look at them more closely.
Some correspondents are diffi-
dent: they do not wish to draw
attention to themselves, and are
alarmed if their names. are
bandied about in cold print.
Others go further and allege that
people who 'sign their letters are
often inveterate debaters who en-
joy the sensation of being on a
public platform. (There is no
reason why they shouldn't, if it
comes to that.) But the reason
most frequently given is a fear of
victimisation. Persons who wish to
bring up matters of public interest
are said to be afraid that_ their
careers might be endangered,
These are village attitudes which
would indicate (if they were
soundly based) an

_ alarmingamount of malice beneath the
friendliness of the New Zealand
character. There might have been
justification for them in years of
unemployment and _ hardship,
when friendliness became careful;
and it is true that states of mind
persist when the circumstances
which helped to form them have
disappeared. But in New Zealand
today they begin to look anachron-
istic.
If a case is to be made against
anonymity, it can be done most
effectively by turning from
theories to facts. Pen-names are
not permitted, or are allowed only
rarely and in special circum-
stances, in the best English papers
and journals. The standard of
letter-writing is high-so high, in-
deed, that people take pride in
reaching the columns of The
Times. All the evidence suggests
that istandards go down as

"Te retiring conductor,
of the anonymity goes up. Letters pub-
lished in New ‘Zealand newspapers
leave an impression of depressing
mediocrity. They seldom reveal
injustices or deal in a high-spirited
way with noble causes, but are so
dull in their niggling and com-
plaining attitudes that persons
with more serious purposes are
unwilling to be found in their
company. Pen-names may provide
security for the timid debater, but
they also supply convenient shelter
for the man with a grudge. Every
editor knows that the anonymous
correspondent is less careful of his
facts and more violent in attack
than is the man who writes above
his’ own name. Why should it be
otherwise? If his facts are wrong,
and his opinions rejected, he
suffers no discomfiture. He is
immune from legal action if he
utters a libel, for his identity can-
not be disclosed. It may be said
that these risks and penalties help
us to preserve a democratic free-
dom. But do they?
Freedom of the press is the right
to print opinions, not necessarily
in newspapers; and every man hasit while he can pay a printer to
run off a handbill without fear of
police intervention. He has no
right to demand publication in a
newspaper, though in practice the
right is frequently asserted-and
conceded. The best way to pre-
serve a freedom-or a privilege-
is to use it wisely. Signed letters
may sometimes be foolish or
spiteful, and unsigned ones may
be intelligent and useful; but in
general the most responsible com-
ment is printed above a signature.On a population basis, there are
as many people able to write good
letters in New Zealand as in Lon-
don; yet the clogging pen-name is
probably used: more widely here
than in any other British country.It is largely a vestigial practice,
‘supported by a relatively small
group of "B. Fairs" and "Indig-
nants." The practice will continue
until newspapers decide to make
pseudonyms thé exception rather
than the rule. It has been done
elsewhere, with a corresponding
gain in intellectual vitality; and it
can be done here, if we really
want our standards of debate to
become adult. M .H.H.


