
Music of the Week

SOLO CELLO
HEN she was asked to broadcast the
six suites for unaccompanied violon-
cello, by J. S. Bach (the first of which
is to be heard from the YC stations on
November 6), Marie Vandewart’s first
reaction was that of pleasure, for her
ambition to play the complete suites
had’ been set aside, waiting for such an
opportunity.
Later, remembering that Casals spent
twelve years preparing the suites for
performance, she became a little diffi-dent. "They are a terrific undertaking,"
she said, "and I feel that I have only
just scratched the surface. Their diffi-
culty can be both technical and inter-
pretative. In the first five suites, the
trouble is in making sense of the notes,
which are not difficult in themselves.
There are so many different meanings
possible that finding the right one is
very hard, and putting a meaning is a
very doubtful undertaking at all times.I have a facsimile edition of the suites,
and I used that as a basis for my own
phrasing. There are almost no phrasing
marks in it, and I found it very useful
for comparison with the edited and
phrased versions. It is not in Bach’s own
writing-no copy in that exists-but in
that of his second wife, Anna Magda-
lene, a very beautiful hand."
It has been said that Bach was an
"abstract" musician, writing music with-
out very much thought for the instru-
ment that was to play it, but in study-
ing these suites Marie Vandewart came
to feel that this is a fallacy, and that
Bach did write for specific instruments.
"For instance," she said, "in his violin
suites he uses a great number of chords,
but very few in his cello works. The
exception is the sixth suite, which was
written for a viola pomposa, a five-
stringed instrument which later fell into
disuse. That suite is much more daring,
with a greater use of chords. I tried
to get an instrument that could have
a fifth string added, but it was unob-
tainable in New Zealand, and even

overseas artists do not
use it. The fifth suite
was also written for a
modified instrument,
since the A string is to
be let-down to a G. It is
usually played with the
string on the normal
tuning, but I found that
with a G tuning the
chords, often considered
unplayable, were all pos-
sible. The let-down
string gives the cello a
sound rather like a viola
da gamba.
"The suites were writ-
ten about 1720, when
Bach was in Cdédthen.
They were not played
much in the 19th_ cen-
tury, since most people
who knew them and ed-
ited them thought they
were good as exercises,
but too dull to be per-
formed without the
backing of other instru-
ments. Some movements
were even afranged with
a piano accompaniment.It was Casals, I think,who first realised their beauty and
brought them before the public. Since
then most cellists have played them,
though as far as I know, not in New
Zealand. They are wonderful to play,
showing just what can be done by a
single string instrument."
Another work by J. S. Bach will be
heard next week, on Saturday, Novem-
ber 9. This is the monumental Mass in
B Minor, which in its original Lutheran
version (Kyrie and Gloria only) he mod-
estly introduced as a "trifling work (or
proof) of the science which I have been
able to attain in music." The Mass is
being performed by the Christchurch
Harmonic Society with the augmented
Alex Lindsay Orchestra, and conducted

by Victor C, Peters. The soloists are|
Edna Boyd-Wilson, soprano; Mary
Pratt, contralto; Edmund Bohan, tenor;
and Donald Jack, baritone.
When the young Gustav Holst heard
the Mass in B Minor, it left an impres-
sion that his daughter later described
as a "revelation that lasted for a life-
time." Later Bach’s .contrapuntal style
was to deeply influence his Fugal Con-
certo for flute, oboe and string orches-
tra, one of the works heard in a con-
cert of Holst’s music presented at Can-
terbury University by members of the
National Orchestra conducted by James
Robertson. Music recorded at this con-
cert will be broadcast by the YCs at
8.0 p.m. on Sunday, November 10.
Among other works in this recital are
the beautiful "Four Songs for Voice and
Violin," with Edna Boyd-Wilson, and
the St. Paul’s Suite for string orchestra.
In the recent New Zealand Com-
posers’ Contest sponsored by APRA and
the NZBS the judges found many works
of a high standard. On Sunday, Novem-
ber 10, listeners to the YAs, 3YZ and
4YZ at 2.40 p.m., will hear the first
of two programmes of some of these.
In the first programme will be "The
Avon," a song by Doris Sheppard,
"Dance Mood," a work for the piano
by John Taylor, "Slumber Song" and
"Concert Study" for the piano by
Pamela M. Quaife, and Georg Tintner’s
song, "And At the End." These works
will be presented by Winston Sharp
(baritone) and Matthew T. Dixon
(piano)
Compositions to be heard in the
secorid programme are "Night Song,"
by Leslie Jordan, "Country Sketches,"
a piano composition by Benny Gunn,
"Danse Fantasque,’ by Wallace E.
Woodley, "Beckoning Call from the’
Past," a work for the piano by Georg
Tintner, and the song, "Wind of Fruit-
fulness," by Bryant Bell,

MARIE VANDEWART
Bach poses problems

Sea-Drift
EA-DRIFT, one of
Delius’s major choral
works, will be performed
by the Phoenix Choir ,and the National Orches-
tra conducted by James
Robertson at Wellington
on Thursday, November,
7. The soloist in . this
work is Donald Munro,
and the concert will be
broadcast from all YCs.
Sea-Drift is a setting
of a poem by Walt
Whitman, which tells
simply and poignantly
the story of two birds who nest in a
lonely place by the sea-shore. They are
watched by a boy who came "every day,
cautiously peering, absorbing, translat-
ing." One day the female bird vanishes.
"And thenceforward all summer in the
sound of the sea, and at night under
the full of the moon... I saw, I heard
at intervals the remaining one, the
solitary guest from Alabama." The boy
tells some of the story, and the chorus
takes up the rest, personifying the

lanely
bird calling on the winds and

stars for the return of his lost mate, his
cries changing from elation to despair.
The work is both lyrical and dramatic,
with the sea setting suggested at the

beginning by the orchestra. Peter War
lock has described his reactions to this
work, "in which the passion of the words
and music rises and falls with a per
fection of poise and cadence that seemsto echo the very sound of the sea itself,
uniting the story and its setting in a
single vision that gripy the imagination
with an almost uncanny tenacity." 4

Other works in the concert are theOverture "Benvenuto Cellini," by Ber
lioz, Serenade to Music by Vaughan
Williams (with the Phoenix Choir),
Symphony No. 4 in C Minor, by
Schubert, and Daphnis and Chloe, by
Ravel,

NEW

PENGUINBOOKS
now arriving:

THEFAIR BRIDE,Bruce Marshall 33IF T DIE Andre Gide
ThE CASTLE Franz Kafka 4/6TheMASKOfGLASS,HollyRoth 3/3
VENTURE To THE INTERIOR,
Laurens van der Post 3/3

THE D.A HOLDS A CANDLE;
Erle Stanley Gardner 3/3

THE historY Of The BRITISH
NAvY Michael Lewis 4/6

ANCIENT VOYAGERS IN The
PACIFIC, Andrew Sharp(a New Zealander) 4/6

THE PATTERN OF ENGLISH;G H. Vallins 4/6
WALTER HILTON: THE LADDEROf PERFECTION; Trans.

Sherley Price 4/6
THESONGOf ROLAND
Trans. D L Sayers 3/3

KING JOHN: SHAKESPEARE;
Ed. G B. Harrison 3/3

FLOWER ARRANGEMENT,Betty Massingham 7/6
PENGUIN KNITTING BoOK;
James Norbury 7/6

MAGIC IN MY POCKET,
Alison Uttley 4/6

CHURCHES AND CA"THEDRALSHelen & RichardLeacroft 4/6
DISCOVERY OF The POLES;

Riley & Richard
Saincon 3/3

GREEK ARChitecture;A W. Lawrence E3/15/6
REPR NT$

DEATH IN ECTASY NgaioMarsh 3/3Artists IN CRIME NgaioMarsh 3/3
MAJORBARBARA,BernardShaw 3/3
PLAYSUNPLEASANT,Bernard Shaw 4/6
MAN ANDSUPERMAN;
Bernard Shaw 4/6

ANDROCLESAND ThE Lion;
Bernard Shaw 3/3

INTRODUCING SHAKESPEARE,G B Harrison 4/6
A BoOKOfENGLISH ESSAYS,
Ed, SirW E Williams 4/6

ENGLAND IN The 19th CENTURY,
David Thomson 4/6

ThE QUEEN'S GOVERNMENT,Sir Ivor Jenninas 4/6
A CHRISTMAS MANGER,
John Harwood 3/3

THE PENGUIN COOKERY Book;
Bee Nilson 6/6
PENGUIN BOOKS
are obtainable from all
GOOD Booksellers.

ENGRAVINGS ON
Wood

byE. MERVYN TAYLOR
78 brilliant engravings by an artistof international standing The
idealgift book for home or over-seas: Two guineas:

VERSE
THREE POEMS, by A R: De Fair-burn (Dominion, The Voyage, To0 Friend in the Wilderness) . 70/6.
SINCE THEN; by Denis Glover,10/6.
ThE IRON BREADBOARD; Studiesin New ZealandWriting,by JamesK. Baxter 5/-
Ask your bookseller to show you
theMervynTaylorChristmas Cards_
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