LOW DEPOSIT-EASY TERMS

AGFA SILETTE —IDEAL FOR COLOUR PHOTO-
GRAPHY. Small, handy, speedy in operation, com-
pletely reliable, and — tast but not least — low in
price: these in a few words are the most important
features of the Silette.

AGFA SILETTE with Agfa
apotar 3.5 lens. Pronto
shutter—speeds to 1/200th
sec. Rapid lever wind. Double
exposure prevention. Marvel-
lous value. Price: £19/4/6,
with leathercase, Or £2/18/6
deposit, £1/9/9 monthly.

AGFA SILETTE:
Prontor SVS shut-
ter model—speeds
1 sec. to 1/300th.
Price: £22/4/6
with case. Or
£3/10/6 deposit,
£1/14/3 monthly.

A GFA SILETTE
Compur Rapid
shutter  model—
speeds 1 sec. to
1/500th. Price:
£24/4/6 with
case. Or £3/13/6
deposit, £1/17/8
monthly.

AGFA SILETTE L
Prontor SVS shutter
model «— with built-in
exposure meter and
light value scale.
Price: £30/18/6 with
case. Or £4/14/6
deposit, £2/7/10
monthly.

AGFA SUPER SILETTE with
coupled rangefinder. Agfa
Solinar 3.5 lens. Synchro
Compur shutter —— speeds 1
sec. to 1/500th.

Price: £36/16/- with leather
case. Or £5/12/- deposit,
£2/17/- monthly,

AGFA SUPER SILETTE with coupled rangefinder. A8fo Apotar
r

£3.5 lens. Prontor SVS shutter. Price: £33/19/6.
deposit, £2/12/4 monthly.

AGFA AMB! SILETTE with coupled rangefinder; {fully inter-
changeable 2.8 Color Solinar lens; synchro compur shutter;
cutomatic paraliex correction; automatic- lens coupling; speciol
leathér ever-ready cose. A superb camera. Price: £53/10/-
Or £8/9/- deposit, £4/7/% monthly.

£5/7/6

AGFA CLACK with meniscus lens.
A reliable little camera that takes
marvellous snaps. Price: £3/5/9,
Case £1/3/6.

MAIL YOUR ORDER NOW!

Free postage on all cameras. .
Send money order or postal note — add exchange on cheque.

Photo Gear Ltd

117 GLOUCESTER STREEY ClI
CHRISTCHURCH P.O. BOX . 1786

Music on Record
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NE of the most exciting records I

have heard for a long time sneaked
“out guietly this month, “Ballad of the
Boll Weevil.” and other traditional
American songs, on Argo TM 92. The
singers, Gordon Heat'h and Lee Payant,
are actors by profession, but they have,
because of their handling of folk song,
drifted into singing in their own cabaret
in Paris. Their performance of Negro
‘convict songs is deeply moving, as are
the Appalachian songs with their echoes
of Elizabethan English as distorted by
the “poor white.” Don't miss hearing
“this record whatever you do. With it,
we might consider some of the other
discs of traditional music recently out,
. notably Beltona LBEM 13, where Mary
O'Hara sings “Songs of Erin” to her
own accompaniment on the Irish harp.
If you haven't fallen in love with the
photograph of the charming Mary c¢n
i the record envelope you will as soon as
!you hear her sing, with a voice as cool
iand clear as Irish spring water, the
ifascinating songs of the Irish country-
iside. This record has the ring of the
authentic. I wish I could say the same
of Patrick O'Hagan on Beitona LBE
| 11, “Dear Little Shamrock,” for he has
:that clear Celtic tenor; but alas, the
dressing up of these songs is as phoney
i as the picture of Irish lad on the record
{envelope. Celesta "and organ, flute and
istrings, tempt the singer to drag the
:thythm out whenever there is the
| slightest chance, so that some of Herbert
! Hughes’s famous arrangements of tradi-
I tional Irish airs don't quite come off.
i For lovers of the “Ould Sod,” however,
iall will be well. :
!  Three fine contraltos also have folk
i song records available; Marian Ander-
| son on HM.V. BLP 1060 sings 10 well-
| known Negro spirituals with that dark
|tone of hers, to make a record which
i I would say is one of the best spirituals
i available, at least until Paul Robeson
| records again, But even better I love
| Kathleen Ferrier’s glorious
iseven folk songs from the British Isles
.on Decca LXM 3040. What an incom-
| parable artist she was! Yet with these
Etwo great singers the up-and-coming
i contralto Norma Procter is able to hold
_her own. She has a beautiful voice with
. very even production which is perfectly
runder control and her singing of seven
traditional songs on Decca LWM 5248
is very pleasant to listen to. It -is to
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be hoped that she does a lot more re-
cording like this. These three records
have piano accompaniment, but Glona
Davy in six Negro spirituals on Decca
LW 5215 has an orcaestral accompani-
ment. 1 suppose it's coincidence, but she
docs  exactly the same as Patrick
O'Hagan, in that she sings very slowly
indeed, so that one longs for her to
get a move on. This is a shame. for she
has a rich and dramatic voice.

Oune curious thing emerges when one
listens to these records: the women
singers are capable without a blush of
singing songs whose sentiments are
those of men. Kathieen Ferrier sings
the “Sally Gardens,” in which a man
speaks of his love; Norma Procter sings
“I'm Seventeen Come Sunday,” with the
soldier telling in the first person of his
courting. 1T hope I am not peculiar when
I say that this sets my teeth on edge.
Men don't do tbis. When Patrick
O'Hagan wants to sing “I Know Where
I'm Going,” which expresses a woman's
feelings, he says “I know where I'm
going (she said).” which puts the poem
into narrative so that it is not un-
natural for a man to be singing it.

The other two traditional song re-
cords out are by a man who never could
be accused of singing women’s songs—
Burl Ives. He sings on Festival FR 10- .
809 “Songs For and About Men” with
that husky charm which is his alone.
If this record is right we men are bad
lots, I'm afraid. His record of Christ-
mas songs on Festival CFR 10-725 is
less successful; the ones with choir and
orchestra are not as good as those with
his own guitar, but the songs them-
selves are not the most common Yule-
tide ones, and the record will be wel-
comed for that reason, It’'s a pity that
Burl Ives's impressive list of Brunswick

recordings isn't available in  this
country.

Elizabethan madrigals have been
called vocal chamber music so often

that I hesitate to say it again, but I'm
afraid it's all T can say about Coronet
KIL.C 500 which has a feast of 14 of
them delight{ully sung by six singers
of the New York Pro Musica Antiqua.
What makes this record different is that
W. H. Auden speaks the poem of each
before the performance. I didn't care

{continued on next page)
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