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'Manhattan
FROCK &
JACKET
Sheath Frock with
smart 6"ff0n
iacket in rayon
and cotton Jac-
quard: Styled
wi+6 flattering
square neckline
and dainty cap
sleeves.
The Manhattan
Iabel on Your
garment is Your
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value.See

"Hlamhhiw@n"
Goats[ue
WELL MADE INN.z BY

Da A: BLACKIE LTD: DUNEDIN:

TheWORLDSBIGGEST
SONGHITS

OPEN YOUR PIANO and
PLAY THESE SONGS
PRICE 2/6 Per Copy
"ARE You MINE?"
(Yes, Am)
"MARIANNE"

"LOVE LETTERS
IN The SAND"

"BANANA BOAT SONG"
"CINDY OH CINDY"0"TM WALKIN'
(Sung by FATS DOMINO)
"ROCK-ABILLY"
"GREENDOOR"
"FREIGHT TRAIN"

"MORE" ZAMBEZI"
"GOD'S Little CANDLES"

"THE WALL" MOSTLY MARTHA"
Music from "Salad Days' "It's Easy to
Sing;, 4 Sit in the Sun "'We Said WeWouldn't Look Back "Oh Look at Me1
Piano Selection and Vocal Score:
ARE You Ambitious?
BENNY GOODMAN'S OWN CLARINETTutoR Price21/-
GENEKRUPA"SDRUMMethod; Price 25/-
BOBHAGGART'SBASSMEthod Price25/
HARRY JAMES' TRUMPETMethod 25/-
ALLMusic SELLERS
Or direct from the Publishers,
Je ALBERT AND SON PTY LTD:,2-4 willis Street, Wellington:
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Noneed tobeshandy' tOdealwith
leakycracksroundsinksandbaths, srikround door Or window frames;
skirtingsOranywhere. Just press White
intheNEWready-madeBOSTIK SealingStripWhiteSealingStripandthejob'8
done.It'swaterproof,weatherproof; TheNEW
paintableandpermanent: "do-it-yourself'product:

From
Hardware

BoLtk {4efs SEEE2213e Storesand
81*2and GaragesSoshseaeintt every-

08 where:Jtd
Wib_Bcdle] 2/6perpackIt Containingapprox:15ft:

Do BB. ChemicalCo:ofNZ Ltd,,
agentsforBostikAdhesivesandSealingCompounds:
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FILM REVIEWS, BY JNO.Little Miss Monster
THE BAD SEED
(Warner Bros.) R: 16 and over only
ITHER psychiatry lies about us in
our infancy, or Hollywood does, and
those parents who ‘totter home from
screenings of The Bad Seed to look at
Junior with a wild surmise should be
comforted to know that the psychology
and/or genetics of this melodrama are
fundamentally unsound. Because Dad
has habitually filled in his tax-returns
with a certain old-fashioned modesty,
there is no reason-the experts reassureus-to suppose that Junior is destinedfor a life of confidence trickery, any
more than little Rhoda Penmark (The
Bad Seed) was fore-ordained to a career
in homicide because grandmother had alethal streak.
But by the same token-or a not dis-
similar one-bad psychology need not
beget bad drama, and when I first readWilliam March’s novel the impact was
sufficient, as that other William might
have put it, to make my knotted and
combined locks to part, and each par-ticular hair to stand on end, like quills
upon the fretful porpentine. Admittedly,
any porpentine so_ ill-provided with:
quills would have already had good
reason to be fretful, but no doubt you
see what I mean. Mr March is a finewriter and he wrings the ultimate bead
of cold sweat from the reader.
And from the novel Maxwell Ander-
son devised a successful stage drama, I
have not read it, far less seen it, but it
was a hit and must therefore have held
the attention of audiences at a pointwell above the threshold of disbelief,
But speaking for myself, I can’t say thatthe film-based on the play and seem-
ingly following it closely in style-main-
tains a commensurate measure of
authentic chill.
The fault is not to be found in the
players-several are excellent and all
are more than competent-but in a
filmed stage play something must be
added to compensate for the absence of
the immediate human impact. The
camera must join the cast, and the
soundtrack must abet the play-
wright. In The Bad Seed the
soundtrack is fairly good (it will be
some time before I can hear Au Clair de
la Lune without some mild retrospective
disturbance) but I don’t think either the
director (Mervyn LeRoy) or his director
of photography (Hal Rosson) has con-
sistently given the film strong enough
visual imagery. There are some telling
close-ups, but not enough of them, and

in general the film is (like Tea and Sym-
pathy) too much a photographed stage
presentation.But it was a novel experience to meetlittle Patty McCormack in the part of
Rhoda, a child with the face of a cherub
and the moral sense of a praying man-
tis; for Miss McCormack is a smart
little actress, who nearly makes’ Rhoda
credible. Rhoda, at eight, is an expertin the fine art of murder but it is her
mother’s slow realisation of this horror,her mother’s frantic efforts to cope with
the developing crisis, rather thanthe crisis itself, that make the
drama. And with better than aver-
age acting it is possible to suspend one’s
disbelief by a slight effort of will. But
not quite to the end, The final curtain
(which trades the book’s superbly ironic
climax for a grotesque touch of Vic-
torian melodrama) sent me stamping upthe aisle.

PATTY McCORMACK

BAROMETER
FAIR: "The Bad Seed."MAINLY FAIR: "Under the Southern
Toss,"

OVERCAST: "The Hunchback of Notre
Dame."’

UNDER THE SOUTHERN
CROSS
(Rank-Ealing) G Cert.
ARMAND AND MICHAELA DENISUNDER THE SOUTHERN CROSS
(to give this full-length travelogue its
full-length title) won’t tell you much
about the wild animals and birds of Aus-
tralia that isn’t known already to every
Crosbie Morrison fan, but it does give one
a picture-though a rather general and
hasty one-of the brilliant colour, the
oddity, and the teeming variety of the
Commonwealth’s wild life. When one
remembers such outstanding nature films
as The Living Desert and The Great
Adventure, however, and the immense
expenditures of time and patience which
they palpably represented, the Denissafari from Adelaide to the Cape York
Peninsula seems a hurried affair. One
doesn’t really get a long enough lookat anything, and frequently the photo-
graphy (by Des Bartlett) isn’t equal to
the subject. One of the more amazingof the shots shows a rock python en-
gulfing its dinner, but it’s not much
more than a shot. Disney’s men would
have made a sequence of it.Mr Bartlett is more successful in his
renvers of aborigines, and the few dayse Denis caravanserai spent amongthese cheerful people provided easily the bestof this film. There’s the inevitable comic
capital made of the natives’ dietary (witchetty
grubs, honey ants like mechanised lollies,wallaby grilled in situ, and so forth), butthere are also many passages which show
genuine understanding and appreciation ofnative life and custom.

THE HUNCHBACK OF
NOTRE DAME
(Rank-Jarfid) Y Cert.
N paper this looked as if it might be
good. Jean (Symphonie Pastorale) Delan-
noy directed, the score was by Auric, Prevert
had a hand in the script, Anthony Quinnas Quasimodo seemed promising-and after
all, it was made in France. There should be
an authentic atmosphere about it. On filmit was all rather disappointing. Pictorially itwas uneven-some of the CinemaScope frames
might have been com by Pieter Breughel,others looked just like disorganised bands offilm extras, Lath and plaster seemed to lurk
beneath most of the back nd, Alain Cuny’sFiollo was restrained to the point of wooden-
ness, and though Quinn worked hard he was
not memorable. The one

egtetving
portrait

was a miniature of Louis XI contributed by
Jean Tissier,


