OPERA FROM THE STUDIO

Eugen O

NE of the outstanding events of next
week's music broadcasts will be the
studio performance on  Thursday,
August 29, of Tchaikovski's best-known
and most popular opera. Eugen Onegin,
by the National Orchestra, the Phoenix
Chotr and sclnists.

Tchaikovski did not call Onegin an
opera, but referred to it as “lyric
scenes,” which, as Mrs Rosa Newmarch
in her work on Tchaikovski wrote,
# . . describes more accurately a work
of art which in many ways defies criti-
rism as completely as it eludes classi-
fication. It answers to no particular
dramatic truth; its weaknesses are
many, and its absurdities not a few.
Vet to all emotional natures it makes
an irresistible appeal, for the music is
as much a part of the touching, old
world story as the perfume is the part
of the flower which exhales it.”

Eugen Onegin was the hero of a
novel-in-verse by Pushkin, the poet
who has been called the Russian Shake-
speare, Hero is perhaps an inexact
word, as Onegin is the type of bored,
Byronic individual recurrent in 19th
century Russian literature who is as
much a source of exasperation as a
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will sing the part of Eugen Onegin
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BRIAN SALKELD, who will “realise”
the opera for radio
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negin

subject for
Tchaikovski himself re-
vealed that while writ- §
ing this opera he was
“terribly indignant with
Onegin, who seemed to
me a cold, heartless cox-
comb.”

On an inherited coun-
try estate lives this
melancholy man of the
world, whiling away his
self-imposed rural exile
with the company of his

sympathy.

friend and neighbour
Lenski, and the two
daughters of another

neighbour with one of
whom, Olga, Lenski is2
in love. The other sis-
ter, Tatiana, soon falls

"in love with Onegin and

declares her love to him
in a letter. The sophisti-
cated Onegin, perhaps
realising that the duties
of marriage are hardly
compatible with his nature—but cer-
tainly unappreciative of this country
girl's direct sincerity—thanks her for
her letter, offers her brotherly affection
instead, and some cynical advice to the
effect that she should be more reserved
in future. Later, at the wunhappy
Tatiana's birthday ball, the bored
Onegin flirts with Olga. When Lenski
loses patience and demands an explan-
ation, Onegin in return is coldly inso-
lent; & duel follows and Lenski is
killed.

Twenty-six years pass and the ageing
Onegin returns from his wanderings ‘%o
St Petersburg. There at a ball he meets
the country girl he had once rejected,
now the brilliant and worldly wife of
the nobleman Prince Gremin. Onegin
is dazzled, his cold egoism thaws, this
time he falls passionately in love—to
little avail, For although Tatiana’s love
for him is reawakened, she decides after
a struggle to renounce him and remain
faithful to her prince. The opera ends
with Onegin left alone to his bafflement
and despair.

Eugen Onegin won
fame for Tchaikovski
for, it has been said, “i
was one of the greatest

—
HARBOUR WINDOWS

”/IND from the blackened harbour
How cold, how cold—

opera, an intimate opers; dealing more
with emotions and thoughts than with
dramatic action, violence and blood-
shed. Consequently, there is little lost
in the intimate speech of a radio pro-
duction.”

As in last year’s productions of La
Traviata, Il Tabarro, and Hansel and
Gretel, narration will only be used fo set
scenes, Mr Salkeld explained, and will
not interfere in any way with the
music,

Singers taking part in this three-act
opera are Sybil Phillipps (soprano) as
Tatiana, Ninian Walden (baritone) as
Eugen Onegin, Andrew Gold (tenor) as
Lenski, Mona Ross (mezzo-soprano) as
Filipievna, Joan Vause (mezzo- soprano)
as Larina, Corinne Bridge (contralto) as
Olga, Lazlo Rogatzy (baritone) as
Prince Gremin, Antony Vercoe (bari-
tone) as the Captain, Martin Wilson
(bass) as Saretsky, and Newton Good-
son (tenor) as ‘Triquet—with the
Phoenix Choir (chorus master Harry
Orchestra
(All

Brusey), and the National
conducted by James Robertson.
YCs, August 29.)

THE NEW BRITISH
M.S.S.
MASTERTAPE

PM 135

MAKES RECORDING RISTORY

Superlative quality acclaimed the best
in Europe!

an_experf writes:—
Dear Sirs,

Looking back over the last seven
years of Tape Recorder deveiopment,
1 think t can honestly say that the
biggest single odvance | have made
since starting, was changing over to
M.S.S. PM/15 Recording Tape.

A sample of this Tape, which was
kindly handed to tne undersigned by
one of your Representatives at the re-
cent Audio Fair, has proved itself to
be superior beyond all doubt.

An impartial test was conducted
by splicing the 150ft, sample length
nto the centre of a longer spooi of
Yape made by a famous manufacturer.

~ The difference in signal/noise
ratio, and the treble response was very

mqr.kedl even to a non-technical
“quinea-pig’’ who enquired what had
“haoppened’” when the M.S.S. tape

arrived at the replaoy head!
Yours faithfully,
(signed) J. A. Plowman,
A.M. Brit., |.R.E.

You can have this experience too

whatever the machine.
Ask for and insist upon receiving
genuine MASTERTAPE. Stocked through-
out New Zealand by leading radio and
electrical retailers.
N.Z. Distributors:

W, §. GREEN & CO. LTD.,

Box 2303, Wellington.

realistic = operas since
Beethoven's Fidelio,”
and a great change

from the Italian operas
then in vogue. Tchaikov-
ski felt that on the
stage Onegin wouldn't
be interesting, “For it
won't satisfy the first
requirement of opera—
scenic movement.” But
Re hoped that it would
please “those who are
capable of appreciating
in opera the simple,
everyday feelings com-
mon to all mankind.”
Brian Salkeld, of the
NZBS, who will “realise”
Eugen Onegin for radio,
says: “It is .a singer’s

The woman at the rain-streaked window
Fingering bulbs in mould

Feels her china heart crack once
And knows that she is old.

Gusts from the plunging harbour
Rattle pane and sash—

The young man on the floor below
Rinses dregs and ash;

“I must get out of here,” he thmks
“Or else go on the bash.”

Iron waves across the harbour
In squadrons go—

The child with bleached hair watches
From another window,

Sings to herself as the wind changes
Bringing snow, bringing snow.

N —James K. Baxter

REGISTERED
NURSING=AID
TRAINING SCHOOL
BURWOOD HOSPITAL,

CHRISTCHURCH

THE NORTH CANTERBURY HOSPiTAL
BOARD announces that the next train-
ing term will commence in October
next, applications for which are now
bemg received from YOUNG WOMEN
between 17 and 30 years of age. The
well-equipped school provides an inter-
esting I8 months’ training, covering
care of patients, ward hygiene, plus
lectures in Elementary Anatomy and
<Physiology, Nursing Technique and
Nutrition, etc., delivered by qualified
personnel, On qualifying Nursing Aids
obtain their State Registration, and
may practise where desired, or may
complete their genéral trclmng at
Christchurch Hospital, or any other
training school, in which event an
exemption of six months in the normal
course is allowed. Salary while at
Burwood Hospital is £292 per annum
for the first year, and £312 thereafter,
plus free board and residence, and an

allowance to cover duty shoes and
stockings. Other amenities include
taundry, free lecture notes, generous

leave privileges, including 28 days’
leave each year, and rxcellent recrea-
tional facilities. Burwood Hespital is
situated 5145 miles from the centre of
Christchurch, and a convenient bus
service operofes

Write for further information to:—

The Matron,

Burwood Hospital, Christchusch




