Buy Your Records by Mail
POST FREE from

RECORD SERVIC

KEN GRIFFIN—Anniversary Waltz; Together; Because; When Your Hair Has
Turned to Silver; Anniverscry Song, etc. -

JOHNNIE RAY— Preﬂy Eyed Buby, Sent Far You Yes?erdoy, Shcke Q Hond
Lotus Blossom; So Long

MICHEL LEGRAND AND HIS ORCHESTRA—Torno a Surrlento Muthnom.
Neopolitan Nights; Luna Rossa; Luna Lunera, etc. -

MORMON TABERNACLE CHOIR—Light in the Dorkness Ave Verum, "'ymphs
and Shepherds; Thy Word is a Lantern, etc. -

JAZZ AT NEWPORT—Dave Brubeck and }ay and Kcn Louis Armstrong qnd
Eddie Condon; Duke Eilington and Buck Ciayton - - L.P’s, each

NORMAN LUBOFF CHOIR—In The Gloaming; Love’s Old Sweet Song, Gcod-
night Ladies; Aura Lee; Auld Lang Syne, etc, -

Jo STAFFORD—-Baby, It's Cold Outside; Moonllght in Vermonf Wanter Song
Nearness of You; Sleigh Ride, eté. -

ART VAN DAMME QUINTET—Autumn Leuves, Luura, Rush In;
Jamaican Rhumba; All of Me; Cherokee, etc. -

FRANKIE CARLE—-—Begm the Bhgume Deep Purple Only a Rose Sfcrdus‘l‘
| Want a Girl; My Wild Irish Rose, etc. -

SARAH VAUGHAN—East of the Sun; Nice Work if You Can Ger 1t; Mecm

o Me; Spring Will Be a Little Late This Year, etc, -

LIBERACE—qusow Concerto; Dream of Olwen; Cornish Rhupsody, Lcuro,
Spellbound Concerto; Rachmaninof’s Fantasm, etc. -

ANDRE KOSTELANETZ ORCMESTRA—Moadame Bufterfly -

RED FOLEY—Beyond the Sunset; Our Lady of Fatima; The Rosary, ! Hecr c:
Choir; The Piace Where | Worship, etc -

DOROTHY COLLINS—Sometimes I'm Hoppy, Out of Thrs World The Sky Feil
Down; But Not For Me, etc -

SAMMY DAVIS Jor.—it Started All Over Agofn A Foggy Doy, The Clown,

- Just One of Those Things; In a Persian Market, efc. - -

LAWRENCE WELK—Mr. Wonderful; Lover; Toot Toot Toofsle, Bo Weevd
Darktown Strutters’ Ball; Peter Cottontail, etc - -

RONALD COLEMAN-~Lost Horlzon James Hilton’s Popular Story -

RICNARD HAYMAN—Valse DAmour, Oh; How | Miss Yeou Tomght
To Be You; Marianne; Winter Wonderlond etc, -

JERRY MURAD’S HARMO ICATS—Bewitched; ‘Sabre Dcnce
Gone; Sissy; Let’s Fall in Love, etc. -

THE PLATTERS—Heart of Stone; I’d Climb the Hnghest Mountcm September
in the Rain; I'll Get By: Temptation, etc.

RALPH MARTERIE ORCHES RA—Swing Baby; Lu!lcby of Bfrdlcmd Mldmghf
Sun; Woodchopper’'s Ball; Danse Arabe, etc.

BOB CROSBY ORCHESTRA—Come Back Sweet Papa; Im Proymg, Humble-

a-da; Tin Roof Blues; Rose Room; in the Cavern, etc, -

CARMEN "CAVALLARO—Dream of Olwer, Shadow flme, Autumn Leuves,
Beyond the Sea; Twilight; Obsession, etc. - -
PORGY AND BESS, Broadwcy Cost Album—Todd Duncon Anne Brown - -
BING CROSBY—Mountain Greenery; Cheek to Cheek; Hedt Wave; Blue Roorn,

I've Got Five Dollors; They AH Laughed, etc. . -
CREW CUTS—Here: On the Isle of May; Curmens Boogse, The Urge, mr t’ne
End of Time; Mcsﬂy Martha, etc -

Fools

Af’rer You’va

NOW AVAILABLE TO NEW ZEALAND PARENTS
. . Sex lustruction Record

Four beautifully hcndled stories explaining in a very specrm wa Y something
. parents refuse to discuss. This recording has been praised al over the
v StarllfeTgure 5 eéjlsm‘butofs.

MOZART—"Requiem Mass in D Miner, ¥ 626”‘ Phllhqrmonlé Otchestrs of New
York, Bruno Walter conducting, Irmgord Seefried (sopranO) Jennle Tcurel

. (olto), Leopold Simoneau {tenor}

BORODIN—"'Polovtsion Dances’’ (from "Prmce
Centra! Asia” -

IPPO!.ITOV-IVANOV—-—-“Ccucosmn Skefches Op 10" Phllhormomc Orchestro of
New York, Dimitri Mltropoulos (conduc'ror] - -

OFFENBACH— 'Gaite Parlsxenne Phlludelphxo Orchestra, conducfed by Eugene

Ormandy
SISELIUS—-"Symphony No. 2 in D Minor, Op 43 Phuladelphlo Orchestra
conducted by Eugene Ormandy
TCHAIKOVYSKI—'"Sleeping Beou\‘y Bailef Op 66”
his Orchestra -
_TCHAIKOVSKI—"'Symphony No 4 in F Mmor, Op. 36" Phlladelphlc Orchestra,
conducted by Eugene Ormandy -

Igor") “ln the S'reppes of

Andre Kostelcmefz and

CHADWICK—''Symphonic Sketches—Sunte Eostmon-Rochester Symphony
Orchestra, conducted by Howard Hansan - - - - - -
BEETHOVEN—"'Symphony No. 6 in F Major, Op, 68 (Pastoral)”: Detroit

Symphony Orchestra, conducted by Paul Paray - - - - -
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For a speedy reliable service send cash, postal note, cheque, money order, or

your enquiries—and remember . . .

The Mail Order

Record Specialists

BOX 3175, AUCKLAND

112 ALLUM STREET, KOH!MARAMA. Phone 64-468 Auckland

STARLITE RECORD SERVICE 1S A DIVISION OF THE STARLITE CORPORATION

FIRST HEARINGS IN JAZZ

Johnny Smith and Ruth Price

]TEMS: T'o be chosen from three LPs:

“Moods” with the Johnny Smith
Quintet (no personnel available but
group consists of two guitars, piano, bass
and drums although on some tracks the

piano is absent); ‘“The New Johnny
Smith Quartet” (Smith, guitar; Rae,
vibes; Roumanis, bass; Lee, drums);

“Ruth Price sings with the Johnny Smith
Quartet” (Smith, guitar; Rae, vibes;
Lombardiy bass; Lee, drums).

Johnny Smith is a self-taught musi-
cian with a flawless technique. Between
1947 and 1953 he was on the staff of
NBC playing guitar and trumpet with
both pop and symphony orchestras, tak-
ing part in classical recordings of the
works of Berg and Schonberg as well
as conducting, writing and playing on
many TV and radio shows. While at
NBC he began to experiment with a jazz
quintet and his “Moonlight in Vermont”
was voted one of the two top jazz re-
cords of 1952 in a Down Beaf poll.

Ruth Price is a new name in the vocal
field. Her style is still evolving but
there are definite touches of the Car-
men McRae influence. Unlike Carmen,
however, she sings vigorously and force-
fully, putting everything into every song.
She pronounces her words confidently,
putting each word in its proper place
with rhythmic precision.

The “Ruth Price” LP is good. I will
readily admit that on the first track I
was unimpressed, but by the time the
first side was played right through I was
looking forward to hearing more. Here
is an interesting singer with fresh ideas
which leave you wondering what is
going to happen next.

My only complaint is this. I played
the LP right through and then replayed
five tracks, a total playing time of 51
minutes and at the end of that time I
found myself rather tired. This, I think,
is due entirely to her forceful presenta-
tion which does not allow the listener’s
attention to wander even for a minute.

I would mention especially the follow-
ing four tracks! I am looking forward to
hearing them again. “It Never Entered
my Mind” is subjected to an attractive
arrangement. The chording behind the
vocalist adds to the melody line and
even though Ruth is a trifle harsh on
some notes, it is obvious she has studied
the song and is treating it carefully and
thoughtfully.

“A Wonderful Guy” (from “South
Pacific”) is presented as a swingpiece.
This is first-class despite the occasional
lapse in pronunciation. “Until the Real
Thing comes Along” is sung most con-
vincingly. Her voice fits. every turn of
the lyrics. Listen to the manner in which
she inflects every word, each syllable
end just about every vowel and conson-
ant. Johnny Smith has a solo spot on
“This Heart of Mine” which is a very
pretty tune and usually associated with
Fred Astaire. Ruth sings this one as
though she means every word of it.

The “Moods” LP hasn’t the sustaining
interest of the “Price” one. The quintet
centres around the guitar of Johnny
Smith and that is not enough for a
whole LP. Admittedly there are moments
of sound that are beautiful, exciting and
melancholy but his strength is in his
lyrical quality. He seldom lets his hair
down and rarely “goes to town.” The ex-
ceptions, “Have you met Miss Jones?”
and “How About You?” are good, in
spite of the quote from “Comin’ through
the Rye” in the latter.

“The New Johnny Smith Quartet” is
a different proposition. Through the
years Smith has been demonstrating the
great variety of which the guitar is cap-~
able, the variety of beats, the variety
of textures. He plays with technical
precision and splendour of tone. In this
group he is surrounded by swinging
musicians and accordingly, Smith swings
also.

From this LP I choose as worthy of
careful listening the following: “It Never
Entered my Mind” with its tender
chording and delicate balance. It's beau-
tifully presented and is as fragile as a
piece of Dresden china. Next, that blues
of boppish association, Milt Jackson's
“Bags Groove.” This is a composition
that I have come to like very much.
It’s unusual, yet its basic structure is
quite simple and the group swings
throughout. Finally, George and Ira
Gershwin’s “’Swonderful” in up-tempo.
There are solo passages for all in this
five-minute version and some of the duet
work Dbetween Smith and Rae is
extremely fine.

On all the tracks that make up this
session, Smith comes through as a
iyric soloist and his jazz and guitar
playing is without complication. The
listener does not have to strive to under-
stand the music; it's all quite simple and
straightforward.

This is a rewarding half hour session.

First Playing: Station 2YA, August 5,
10.30 p.m,

Repeat Playings

All programmes reviewed in this fea-
ture originate from Wellington and
accordingly all “first playings” are from
Wellington stations. However, at a later
date every programme is played from
Auckland, Christchurch and Dunedin
stations. ‘To assist the jazz fan, details
of these replayings will in future be
given as the information becomes avail-
able. Here is that information for the
fortnight August 5 to August 18:

Station Daote Programme “Listener™
Review

1YA Aug. 5 Jos Burton ) July S
3 Peanuts Hucko 5

8 Julius Wechter (2} 19

15 Billy Maxted 19

3YA 5 JLATP 5
8 Grieg McRltchis Apr, 12

$ Bobby Enevoldsen 12

16 Les Elgart 12

1& Red Norvo 26

4YA 5 Georgis Auld Mor. 29
7 Teddy Buckner 29

7 Lou Levy 29

12 Jazz for Listening June 21
14 Billy Usselton 7

—Ray Harris
N.Z. LISTENER, AUGUST 2, 1957.



