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WILD ROUSSEAL
+EW men have been as tormented by

their inadequacy and sensitivity as
was Jean-Jacques Rousseau, author of
the famous Confessions, and equally few
would possess the unhappy knack of
alienating  all  resulting sympathy,
Throughout his life, from shyness, per-
versity, or petulance, he unmade the
friends his writings had gathered, while
his enemies grew without check—
especially in his mind.

To the mpdern psychoanalyst, Rous-
seau is the classic example of a sufferer
from delusions of persecution—but not
all his persécutions were delusions, for
in the four years before his exile to
England, and during that exile, events
tended to reinforce Rousseau’s exagger-
ated fears. But the published Confes-
sions, which were begun in 1766-7 when
he was in England, stop short at the
point where he was introduced to the
philosopher David Hume, who had
brought him to London. Rousseau wrote
an account of what happened afterwards,
but suppressed it; and the manuscript
has never been traced. It is this period
of Rousseau’s life which is the basis of
this week’s YC drama, Rosseau in
England, a BBC reconstruction of a
curious story of exile.

Before the condemnation of his novel
Emile in 1762, Rousseau had enjoyed
for 10 years what was for him compara-
tive prosperity. Several days before the
condemnation (by the parlement of

Paris) he was warned that he must

either flee or be arrested. Rousseau
thereupon fled, first to Yverdon in the
territory of Berne, then to Moiters in
Neuchatel, where he was safe under
the rule of Frederick the Great—safe,
that is, for a time. As one biographer
commented, he “was unable to keep
quiet,” and his growing reputation as a
heretic forced him to another shift. At
last an order to quit the territory of
Berne came from the Bermiese Govern-
ment (all government is tyranny, Rous-
seau had observed), and Rousseau, late
in 1765, accepted the asylum that David
Hume offered him in England.

The story of the sojourn in England
has been reconstructed from letters and
contemporary memoirs by Maurice
Cranston, who is also the narrator in
. Rousseau in England.

Included in this programme are songs
from Rousseau's operetta Le Devin du
Village (The Village Soothsayer), a
parody of which was the youthful
Mozart’s  foundation for the one-act
opera Bastien and Bastienne, also to be
heard from YC stations this week—at
8.15 p.m., Sunday, August 4. This per-
formance, to be presented by the New
Zealand Opera Company, has Terence
Finnigan (tenor) as Bastien, Mary Lang-
ford (soprano) as Bastienne, and Donald
Munro (baritone) as Colas, with the
National Orchestra conducted by James
Robertson.
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The brilliant sheen of the lacquer

on her nails , . ., the fragrance of her

perfume . . . the lustrous beauty that a shampoo has

brought to her hair . . . the glow of youth that a beauty cream has given to

her skin . .. all of these things are made possible by the marvellous alchemy of oil.
O1l derived products from the research laboratories of Shell have an amazingly wide
application in the cosmetics industry and in a hundred others. A willing partner in
woman’s search after beauty, continuous Shell research benefits

each one of us in almost every field of actvity,

You can be sure of"
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