Rheumatic
pains

stopped
In a
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You can stop the pain of rheumatism and kindred complaints in
a single day —with wonderful Dolcin. Dolcin is as powerfully
effective as the new wonder drugs and, in many thousands of cases,
it has brought positive relief with no unpleasant effects — even
where massive dosage has been necessary. CLINIGAL TESTS prove
that it is guick! In most cases, relief arrived in a few hours. In
others it took longer, but even in severe cases, regular treatment

" brought relief. DOLCIN IS MODERN —modern as the new wonder
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drugs, acts in a remarkably similar manner and without any
unpleasant effects.

At Chemists only,

Stops rheumatic S oS S

pains in a day
DOLCIN (N.Z.) LTD., BOX 695, WELLINGTON

100 tablets 11{6; 500 tablets 46/~
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Besides baing the most reliable, Gregg’s Rose Hip
Syrup Is also most economical. It costs oniy 1id
for baby's daily Vilemin C requirement. Give
it to kiddies in spoon, bottle, or mug. Containing
approx. 200 mifligrammes of Ascorbic Acid in each
100 mils., Gregg's Rose Hip Syrup cenforms to the
opproved standnrd

ROSE HIP SYRUP.

48 ) " W. Gregg & Co. Lid., 51 Forth Street, Dunedin,
- .
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FILM REVIEWS, BY F.AJ.

One Plain, Two Coloured

THE KILLING

(Kubrick-Harris-United Artists) A Cert.
f\’OT since The Asphalt Jungle have
* " we seen an American thriller in the
same class as The Killing. Here again
are both the sustained suspense and the
extra dimension in character which make
such a film memorable. And here again,
as it happens. is Sterling Hayden. try-
ing to buy security and happiness with
his last big robbery—only this time
there's no sentimental journey at the end.

The race track is the setting for the
Ykilling.” and with its tension under-
lined by rhythms that play on the
nerves and a finely Imaginative use of
natural sound, the film
has you hypnotised in no
time, You meet the
superbly played charac-
ters, fairly ordinary
people who, for wurgent
reasons, want to get rich
quickly: a reformed alco-
holic (Jay C. Flippen),
a jumpy tote cashier
(Elisha Cook), who'll do
anything to buy back the
affection of his wife

man with no money for
the doctors his sick wife
needs; a cop in debt; and
Johnny Clay (Sterling
Hayden) and his devoted
girl friend—he's not long
out of jail, never (he

STERLING HAYDEN

BAROMETER |

FINE: "The Killing." !
FAIR TO FINIE: “"The Spanish Gar- |
dener.’” !

FAIR: “Alexander the Great”

t

whole it's disappointing, Could it be
that integrity bas chased out livelines<?
Of the film's two halves—Alexander
growing up, schooled by his father.
Philip of Macedon, to succeed him, and
Alexander the conqueror—the first is
the best. Here are the events which
should go a long way towards explatning
Alexander, and Richard Burton brings
a presence and a voice to the part. Even
s0, interested but seidom
really moved, I didn't
ever feel I had got very
close to Alexander. Yet
if Mr Rossen was to suc-
ceed at all with his for-
midable subject he had
surely to give us first a
living and unforgettable
character. It may be
that reconstructed his-
tory on this scale isn't
my dish. I remember
most vividly such scenes
as the death of Darius
and the charge of his
chariots in his last battle
-—and there is enough of
this sort of thing to
make me feel that seeing
the film was worthwhile.

hopes) to go back again,
No one need be hurt, except a horse
which a hired gunman (Tim Carey) will
shoot to cause confusion, and a few
cops, slugged by a strong man (Kola
Kwarian) hired to start a riot.

Filmed in a series of short sequences
which overlap and recapitulate as they
tell the story from the viewpoint of one
character and then another, and cut to
a nerve stretching rhythm, The Killing
veminds us, in the colour-and-wide-
screen era, how good conventional black
and white cinema can be. Without being
arty, the stark photography is never less
than striking, and in its economical ex-
ploration of character in visual terms
(watch the scenes between the cashier
and his unfaithful wife) it uses ‘the
close shot and close-up more often, more
boldly and more effectively than any
film I have seen for a long time. (I
gather, by the way, it has been cut
somewhat—and too much, surely, at the

. point where infidelity begins to pay off.)

The Killing is the work of a young
director, Stanley Kubrick, whose Killer’s
Kiss T reviewed a few months ago. This
new film isn’t as compassibonate as the
earlier one, but with a clearer aim it
never falters and its action never de-
clines into melodrama. Though Mr Kub-
rick wrote, directed, shot and cut Killer's
Kiss, other hands have used camera and
scissors in The Killing; the se6re is
again by Gerald Fried. Nevertheless, Mr
Kubrick's talents are so individual and
his signature so clear that I'm sure his
genius much wmore than any other
fathered this remarkable movie. May he
give us many more,

ALEXANDER THE GREAT

(Robert Rossen-United Artists) G Cert.
WHEN spectacle so often benumbs

us, a film-maker who takes 2 big
historical subject seriously deserves
success. Robert Rossen, who wrote and
directed Alexander the Greaf, has tried
hard, and in his 12,000-0dd feet of film
are many brilliant passages; but as a

As you might expect,
Robert Krasker’s CinemaScope camera-
work is beautifully done; and among
other players Frederic March as Philip,
Danielle Darrieux as the scheming
Olympias, and Claire Bloom as Barsine
do well. Incidentally, Michael Forlong,
not so long since with the National
Film Unit, was second unit director.

THE SPANISH GARDENER
{Rank) G Cert.
THE SPANISH GARDENER is a

film of promise not quite fulfilled:
a story with a worthwhile subject—the
relationship between father and son—
which goes so far, then is marred by
plot and melodrama. Even so, it's an
attractive piece. The father, played with
considerable insight by Michael Hor-
dern, is an embittered British consular
official in Spain. Not good enough for
a top job and deserted by his wife, he
smothers his son with too devoted care,
imagining him a delicate child who must
be protected from the world. When the
boy starts to develop robustly under
the influence of the young gardener at
the consulate, the father jealously for-
bids their friendship. Still, the outcome
should please everyone. Jon Whiteley,
best remembered as the elder boy in
The Little Kidnappers, an earlier Philip
Leacock film, gives a good performance
as the boy, and Dirk Bogarde is a like-
able gardener. He's no Spaniard, though,
nor is the villain, Garcia, as played by
Cyril Cusack, which is another weakness
of the film. However, the relationship
between the boy and his father is sen-
sitively portrayed, and the script (from
an A. J. Cronin novel) is intelligent. The
film, which has used some fine Spanish
locations, is beautifully photographed in
very good colour (and VistaVision) by
Christopher Challis,
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