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For people who needﬂto...

STOP
COUGHING
FAST!

Get instant relief from throat
coughs with cooling, ‘soothing
Vicks Medicated Cough Drops,
‘They contain cough-easing
medications of famous Vicks
VapoRub. Now two flavours.

FAMOUS VICKS
FLAVOUR

WILD CHERRY

Hair-waving
Cream
Shampoo
and your hair
becomes soft,

tustrous, and
easily-
managed.,

Soapless CURLENE's rich hair=
conditioning lather gently
dissolves all clinging dust and
dandruff . .. its soft thorough
action treats and rejuvenates
each separate strand. . . .
Women who know insist on
CURLENE . . . the super-
concentrated cream shampoo

now only 6/9

LARGE ECONOMY
SIZE 6/9
SMALL 4/-

Prepared in N2, for
Marlene's Inc. Chicago, US.A.
& Wilfrid Owen Lud., Chrisichurch
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Kruschen Salts.

Kruschen acts on the system three ways o
~— (1) Assists the dissolution of wvric :
‘acid crystals — (2) Speeds up the ex-
Jpulsion of these crystals— (3 JHelps
prevent accumulation of uric acid.
Get new freedom from pain and safe-
, guard YOUR health from day to day

" with the ‘daily dose’ of —

“ KRUSCHEN

FROM ALL OHEMISTS & STORES

LEISURE'S A PLEASURE, WITH —

RHEUMATISM GONE!

Off and on for the
K:St few years [

ve suffered from
rheumatism — not
badly enough tolay
me up, but enough
to take the fun out
of life. Today, I am
pleased tosay that [
have been free from
theumatic pain for
! over twelve months-—simply by taking

KRUSCHEN CAN
HELP YOU TOO...

. Yo r o
STIFF JOWTE
" THNE THE
FUN 0UT OF
AIFE~*

P

CGET NEW FREEDOM AGAIN
" WITH HRUSCHEN

v-,: M.h £ B. Griffiths Ha Ltd., England. N.Z. Agents: Fairbalm Wright Ltd.
o “Am Wdﬂnn:%wm Dumdin“ i

and Invercargill.
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World-Wide Audience
for NZBS Programme

HE NZBS has had word that a pro-

gramme which it specially produced
for the BBC Transcription Service has
been asked for by 26 Commonwealth
broadcasting services, eight United
States stations and seven armed forces
stations in Europe, the Mediterranean
and Africa,

The production of a special pro-
gramme for the BBC Transcription Ser-
vice is a new step in NZBS-BBC co-
operation. In the past the BBC has
selected programmes from its own trans-
missions and transcribed or recorded
them for Commonwealth broadcasting
services. Lists of these transcriptions
are circulated and the various broad-
casting services select what they want

to use, The NZBS takes almost the
whole transcription output. .
Recently, however, the BBC sug-

gested that as an experiment New Zea-
land and other Commonwealth coun-
tries should themselves contribute to
the Transcription Service output. It
asked that the programmes should in
one way or another be characteristic of
«fe in the contributing countries. The
NZBS agreed to become a contributor,
and a programme specially written by
John Gundry was produced in the Well-
ington Production Studios by Bernard
Beeby.

This programme, Where the World
Begins, uses the story of Maui as a
starting point for a series of conversa-
tions between two tourists and geveral
representative New Zealanders, in which
many aspects of New Zealand life and
character are examined. Mr Beeby de-
scribed parts of the programme as “very
atmospheric.” It makes use of a variety
of sound effects and includes a song,
sung by George Ayo, for which the
music was written by Doris Sheppard.
The principal members of the cast are
William Austin, Patrick Smyth, Davina
Whitehouse, Michael Begelman, Burke
Honey, Roy Leywood, Alan Jervis and
Laurie Sweetapple.

In a letter thanking the NZBS for
Where the World Begins the BBC men-
tions that it has also issued contribu-
tions by Australia, Canada, South Africa
and India; and it asks whether the

JOHN GUNDRY
o

NZBS would like to eiend the ex-
change idea during the coming year,

Countries which have asked for the
NZBS programme are Australia, Ba.
hamas, Barbados, Bermuda, British
Guiana, British Honduras, Canada, Cey-
lon, Cyprus, Fiji, Ghana, Jamaica, Hong
Kong, Kenya, Malaya, Malta, Mauri-
tius, Nigeria, North Borneo, Sarawak,
Singapore, Solomon Islands, South
Africa, Southern Rhodesia, Trinidad
and Uganda. It has also been requested
by armed forces stations in Germany,
Gibraltar, East Africa, Benghazi, Tri~
poli, Cyprus and Aden, and by KWSC
(Washington), WFPL (Kentucky),
WNAD and KAMC (Oklahoma), KUQOH
(Hawaii), WOI (lowa), WBJC (Balti-
more) and WFMT (Illinois).

Though this ig the first New Zealand
programme specially produced for the
BBC Transcription Service, it is not,
of course, the first NZBS programme
sent to the BBC. In the past, however,
they have all been sent for use in the
BBC’s own transmissions,

Opera Guide

THE TROJANS

TOWARDS the end of his readable

Treatise on Orchestration, Berlioz
sketches out what he considers to be
an ideal orchestra. In it he would have
242 strings, 30 grand pianos, 30 harps,
legions of wind and percussion players,
with complete families of brass and
woodwind. Not one to do anything on
a small scale it was unlikely, when he
turned to opera, that he would leave it

exactly as he found it. His Beatrice .

and Benedict was a charming comedy,
but it was in The Trojans that his
genius was able to expand, to over-
throw the trifling plots and insincerities
of his time and on a classical theme
create an epic masterpiece.

Since his youth Berlioz had been a
reader of Virgil and a lover of the
ancient world of Greece and Rome, He
took the Trojan war as his theme and
wrote his own libretto, trenslating and
adapting from Virgil as well as taking
ideas from the plays of Shakespeare.
He told of the destruction of Troy, of
the wandegings of the Trojans, of the
fateful meeting between Dido and
Aeneas and foretold the defeat of the

AT CARTHAGE

Carthaginians and the rise of Rome. “It
is beautiful because it is Virgil, it is
striking because it is Shakespeare,”
wrote Berlioz, modestly forgetting the
role his own music was to play. He
divided the opera into two: “The Fall
of Troy” and ‘“The Trojans at Carth-
age,” and it is this second part which
will be broadcast.

He told his story in a straightforward
way, taking pains to see that the music
illustrated and reinforced the words. In
the middle of the work he wrote a
symphonic interlude, “The Royal Hunt
and Storm,” which is often played to-
day at concerts. The whole work de-
mands a large cast and orchestra, would
last four hours 20 minutes, and is not
often performed. In 1950, however, an
almost full-length performance was
given at O=xford. Miss Mandikian sang
Dido, and its effect was reported to be
overwhelming. It seemed that Sir
Donald Tovey was right when he cealled
it “one of the most gigantic and con-
vincing masterpieces of music drama,”
(1YC, 8.0 p.m., Sunday, June 9.)
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