'NO REST FOR ODNOPOSOFF

’HAT do visiting artists do when
they are not practising or giving
concérts—stay in their hotels, go on
tours or relax at the cinema? The
answer depends a great deal on the
artist, but during his few days in Welil-
ington the virtuoso violinist Ricardo
Odnoposoff must almost have set a
record for activity. Colour photography
and anthropology are his interests out-
side music (he collects unusual instru-
ments and has a small museum of them
in his home), so he finds plenty to do
wherever he goes. His first morning in
Wellington was spent rehearsing in the
Town Hall with Raymond Lambert.
That afterncon, on one of Wellington’s
perfect days, he went on a brief sight-
seeing trip in the company of Eric
Meier, a local instrument maker, and
the Concert Manager. J. L. Hartstonge.
His guides took him to the highest
vantage point on the city hills—where
he found the view “absolutely stagger-
ing,” From here Odnoposoff was taken
to the zoo, carrying on all the time an
animated conversation with Eric Meler
about vintage fiddles, their history, who
owned them, and their wvarious tonal
quelities. Odnoposoff has both a Stradi-
varius and a Guarnerius, but he plays
most of his concerts on the Guarnerius,
Met by the Curator of the Zoo, Mr
Cutler, he photographed some of the
rarer birds and some birds peculiar to
New Zealand, There was the bittern,
a rare type of weka, and the smoky-
black Polar gull which was feeling
rather uncomfortable, having only re-
cently been sent up from the South
Pole. Back at the hotel Odnoposcfi
gave Eric Meier a cemonstra‘ion of the
tonal qualities of various fiddles, and
by then it was time to prepare for the
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evening concert. Here, with indefati-
gable energy, he gave a generous half-
hour of encores.

Next morning The Listener called to
see him—in his hotel, where he had
been trapped by a telephone call.

“I tell you this telephone is a won-
derful invention, but it keeps you
busy,” he said, as he sat down to talk
to us. “Now what would ’
you like to know about?
Composers 1 have met,
competitions or teach-
ing?”

As he had been born
in the Argentine we
asked first if he could
tell us something about
musical life in South
America, but he replied
that he did mnot often
visit South America to-
day, and he lives in
Vienna. “But,” he said,
“‘on my travels I do
have opportunities to
meet the composers of
the various countries, I
have worked with the
Brazilian, Heitor Villa-
Lobos—and ktiow well
the Americans Copland
and Samuel Barber, and
in 1947 I spent two and
a half weeks with the
Russian, Shostakovich.

RAYMOND LAMBERT,

who is touring with Ricardo

QOdnoposoff os accompan-
ist

“It is of inestimable value to meet
composers whose works you are study-
ing,” he said. “They give you the right
knowledge. Sometimes, thougl, you
have different ideas yourself and then
you may find that that is really what
the composer wanted.”

Besides concert-giving, a virtuoso
viclinist is asked to serve on the jusies

at violin competitions and to conduct
master classes for gifted young violin-
ists. Ricardo Odnoposoff has had his
thare of both these activities, Competi-
tions have taken him to Pragpe, Huoi-
land., Rome and Geneva,

“Oeneva was the best,” he osaid, “as
it was probably the only time 1 shall
find myself spending a week amd a hali

withh  Menuahin, E‘ulmmcalu and Oi=
trakh. This Kind of thing may never
happen in cur lives oagain” Teuching

Professan
Vienna

also clatms him, and he is a
for vielin master classes at the
State Academy of Music. But master
classes 1ake him all around the world
from sucn places as Caracas in Venezn-
ela to Salzburg,

“How did he come to he plaving
the rabaab?" we asked him---the rabaab
being a native Indonesian instrument he
was shown playing in a recent Listensr.

“When 1 was touring Indonesia in
1955,” he said, “I went to see a gamelan
orchestra in the broadcasting studie, and
this rabaszb was given to me in appre-
ciation of my Indonesian wvisit. 1 was
very proud and happy to have it, I put
it in my little museum, which niow has
all kinds of instruments in it. There are
South American mandolins, little drums,
flutes and panpipes., It was very inter-
esting for us while in Indonesia to learn
the rhythms and patterns of the native
gamelan orchestra,”

*Do many composers approach you to
try out their works?™ was our final gues-
tion. He jumped up. slapped us on the
shoulder and said cheerfully: “My dear
fellow—too many and they are guite a
bother.” The remainder of the sentence
was lost as he was already out of the
door on his way to drink official cups
of tea. After this he planned to meet
Dr Falla at the Museum, see C. Tuarau,
a Maori carver at work, be shown the
Maori rooms and then pay a visit to the
Botanical Gardens, with the afternoon
io be spent in rehearsal. Eager and en-
thusiastic about all he does and sees,
Ricardo Odnoposoff will spend two Cays
sightseeing in Rotorua before he gives
his final concert in Auckland. He then
flies back over the Tasman to resume
his Australian tour, have his photo-
graphs developed, and if he is lucky
perhaps take back a Maori instrument
to his small museum.
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