Visitor from Australia

STATE patronage of literature in Aus-
tralia is more than justified by the
results, Dr Colin Roderick, visiting
Australian author and broaccaster, told
The Listener in a recent interview,

Noted for his literary research,
especially for his identification of the
English convict James Tucker as the
author of the classic Ralph Rashleigh,
Dr Roderick’s interest is by no means
confined to literary origins—it includes
most aspects of the problems confront-
ing the writer and the publisher of
books in Australia and New Zealand.
He is education editor for the publish-
ing firm of Angus and Robertson L¢d.,
successful novelist, and a leading figure
of the committee for the Chair of Aus-
tralien Literature Fund of
University.

“A lot of money is spent by the Com-
monwealth Literary Fund in the award
of Fellowships to writers. These Fellow-
ships, ranging from &£500 to £1000,
give a writer economic security for the
length of time needed to produce a
novel or a scholarly work. Marjorie
Barnard’s historical work, Macqguarie's
World, an extended essay on the tife
and times of Governor Macquarie, was
written with the aid of such a fellow-
ship.” This book, said Dr Roderick, was
now not only a recognised classic, but
a regular seller on the Australian
market; one clear indication of the
value of such Fellowships.

Another way the Fund worked was
to pguarantee ' publishers against Joss.
One outstanding example of a book
whose publication was assured through
such e guarantee was Judah Waten’s
book of short stories, Alien Sun.

“This was not only a work of literary
merit,” said Dr Roderick, “but one
which also. proved to have great popular
appeal. Because of this the publishers
had no need toc make a claim on the
fund. The important thing to remem-
ber here, though, is that if the publisher
hadn’t been in a position to claim, the
book might never have been published.”

These subsidies that guarantee against
publishers’ loss are extensively applied
in the publication of poetry, we were
told. Three collections mentioned were
by women, and the point was made
that-—in contrast with New Zealand—
some of the best of contemporary Aus-
tralian poetry was written by women,

In Awustralia no reference was made
on either the imprint or title page tp
the fact that a work had been published
with the' aid of the Fund.

“There are two reasons for this,” Dr
Roderick said. “First, the Commonwealth
Government does not wish the public
to ascribe the book to them; secondly,
the publisher believes the public will
buy a work more readily if no refer-
ence is made to the Fund. Up to three
years ago we did, in fact, make the
acknowledgment, but we have since
found it an advantage not to do s0.”

Radio was a potent factor in the
shaping of the public attitude to Aus-
tralian literature, he went ou. “Since
1946, a radio version of an Australian
nove! has been broadcast in 15-minute
episodes every morning of the working
week. The first book done was Darothy
Cottrell's The Singing Gold, at that
time almost unknown, though it had
been published in 1926. This year ‘the
first Australian edition ceme out, end
it is Yo be a prescribed text at the
school certificate Jevel.” Though TV in
Australia was only in its infancy, Dr
Roderick said, the impact of the
national literature was such that on one
station there was a weekly session,
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Books and their Authors, devoted en-
tirely to living Australian writers.

We then asked Dr Roderick for his
view on the differences between Aus-
tralian and New Zealand literature—
why the vitality of the novel was
greater there, and why New Zealand’s
greatest literary strength was in her
poets. X

“While Australian poetry has had
nothing to teach such poets as Fairburn,
Glover and Baxter,” he said, “there is
a world of inspiration in Australia for
the New Zealand novelist. The nature
of historical and social development in
both countries is so much the same that
the attitudes arrived at by our novel-
ists make their work a natural study
for the New Zealander. In Australia
the accent on writing is in the main
sociological. We ,are as a nation most
keenly alive to the welfare of the
people, and there has been a strong
consciouspess of this for decades. When
the population of our country was much
smaller it was hazardous for the pub-
lisher to undertake publishing the novels
that were the natural expression of this
social interest. Nevertheless, as early as
1903, the Sydney Bulletin published in
book form Tom Collins's socially criti-
cal novel, Such is Life, The characteris-
tics of Collins’s work, together with
that of Henry Lawson, have ever since
been the touchstone of the significance
of our prose fiction.” The powerful
satire of Xavier Herbert's Capricornia,
published in 1933, and dealing with the
maladministration of the Northern Ter-
ritory, marked the maturity of this
attituZe, said Pr Roderick.

“The difference between the Aus-
tralian and New Zealand approach arises
not only from the difference in popula-
tion, but also through the nature of the
sub-conscious. critical approach of the
writer to his own work,” he said. “The
New Zealander comes to his work with
the aesthete peering over his shoulder;
the Australian sees thousands of ordin-
ary men and women looking at him face
to face.”

Where Australian drama was con-
cerned, concluded Dr Roderick, it was
only since it came down to earth that
it had won public support. He instanced
Ray Lawlor’s Summer of the Seven-
teenth Doll, a realistic play dealing with
the life of Queensland cane-cutters in
Melbourne during the off-season. An all-
Australian cast havé just left to present
this highly successful work in London,
New York, and San Francisco.

WHAT kappens when
YOU SPEAK

' Ed

' NAME

DO YOU hum-and-har and stumble in
search of words?

DO YOU gape and gulp and become
tongue-tied with embarrassment?

DO YOU shout (or whisper) all the
time without tonal variety or interest?
DO YOU lose your point and miss your
climax?

DO YOU get worse and worse as you f
feel your listeners getting more and
more bored?

DO YOU forget what you mean to say
as soon as you're on your feet?

or
DO YOU marshal your arguments
logically and convincingly?

DO YOU impress your listeners by
forceful, calm reasonableness, punctu-
ated by the right emphasis at the right
place?

DO YOU reply to critics or enquirers
without losing your self-possession—OR
your temper? ‘

DO YOU feel your audience is WITH
you? )

DO YOU WANT to to be able to wield
those most powerful of all weapons—
WORDS—to your own advantage and
to the advawcement of any cause you
elect to uphold? i

If so, this offer is specially addressed
to you.

What this Book will show you

FREE . . . This fascinating book, “How to Work Wonders
with Words,” explains a new amazing easy method of
acquiring the gift of speaking efficiently, developing
poise and personality, banishing timidity and self-
consciousness. It will be sent to you on receipt

of 6d stamp and the coupon below.

® How to address meetings.

® How to speak before your lodge
or club.

® How to train your memory.
® How to make the right impression.

® How to propose and respond to
toasts.

THE SPEAKER’S SERVICE, C/o R. B. FORSYTH LTD.,
s, Totara Park, Kerikeri Central, North Aucklond.

Piease send me, without obligation, your book ‘““How to Work Wonders
with Words.”” | enclose 6d in stamps to cover packing and postage.

tional Publish

SPEECH is the

key to SUCCESS

VWHATEVER your walk in life, the
. gift of speaking convincingly and
forcefully will bring you immeasurable
advantages — socially, commercially,
financially. The ability to express your
thoughts and convictions with toct, vigour
aond persuasiveness, opens all doors,
breaks down all barriers, and leads you
inevitably to the big things of life.

® How to make an announcement,
® How to write better letters. '
® How to enlarge your vocabulary,
® How to develop self-confidence.

. ® How to acquire a winning person=

ality.
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