FACADE

OME time ago James Robertson

suggested that the NZBS should
perform Facade. Then Keith Falkner,
the English baritone, arrived in New
Zealand, and in King David showed his
outstanding ability at narrative to com-
bine with music. He had appeared in
Facade in England and liked it; now
he would read the poems here. Listen-
ers to the YCs on Sunday, March 3,
will hear this performance, with Keith
Falkner as reciter, James Hopkinson
(flute and piccolo), Frank Gurr (clar-
inet), Patrick Watters (bass clarinet),
Robert Girvan (alto saxophone), Gordon
Webb (trumpet), Norman Gadd (percus-
sion), and Farquhar Wilkinson and Basil
Charles (cellos), under the direction of
James Robertson.

Facade, “an entertainment, with
poems by Edith Sitwell and music by
William Walton,” was a considerable
sensation at the time of its first public
performance, in 1923. The verses, “ab-
stract patterns in sound,” as Miss Sit-
well  described them, were spoken
through a megaphone from behind a
painted screen, which also concealed the
seven instrumentalists, to deprive the
work of any personal quality.

This impersonal quality was neces-
sary, as the work is a satire on the popu-
lar music of the early twenties, The
verses are designed for recitation, and

are scored for timing, to fit in perfectly
with the rhythms of the music., Indeed,
the work was written in the closest
collaboration, while Walton was staying
with the Sitwells. Most of us know the
words and music as separate entities,
but each gains immensely from being
heard with the other. Mr. Ernest New-
man, in the Sunday Times, said of one
performance: “If I bave missed, in my
study, the inner meaning of some of
Miss  Sitwell’s ingeniously ~ wrought
verses, it was because in my innocence
I read them as I would read ordinary
poetry. These are saxophone tunes, not
viclin melodies. There are all sorts of

queer delightful rhythms and cross
rhythms and  unexpected stabbing
accents.”

The isolated words that look rather
strange on the printed page now take
their proper emphasis in the recitation.
Walton, in writing the music for this
verse, has parodied the spiky rhythms
and swooning melodies of contemporary
dance music. In Facade he first made
a name for a humorous musical talent
in “guying things that have a natural
touch of absurdity about them.” This
frivolous and sophisticated music with
its mock sentimentality was immediately
suitable for ballet, and Walton later
adapted it for a full orchestra in suites
both for ballet and concert perform-
ances,

Theatre of Music

Other NZBS productions to be heard
in the near future are repeat broadcasts
of three musical programmes in Theatre
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of Music. The first, on Saturday, March
2, is Dear Clara. In this life story of
Dame Clara Butt, Beatrice Jones, of
Auckland, sings many songs that the
English contralto made famous in her
brilliant career. On March 23 listeners
will hear The Dark-eyed Sailor, a ballad
opera specially written for the BBC by
Francis Dillon, using sea-shanties of the: *
Napoleonic era. Francis Collinson ar-
ranged this music, which in Wellington

was conducted by Alex Lindsay. The
cast of well-known singers and actors
is led by Thomas Hanna, Ian McNeil-
age, Robin Gordon, Roy Leywood, Wil~
liam Austin, and Allan Jervis. Blossorm=
time will be heard on April 6. ‘This
musical play is based on the life of
Franz Schubert, as told in the film by
Sidney Box. The music is directed by
Harry Brusey, and this programme, like
the others, was produced by Bernard
Beeby, ’
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PIANO ACCORDIONS

Models include low-priced accordions
for beginners to highest-quality instru-
ments for the top-flight professional.
{itlustrated)  The Hohner Verdi il
£70-10-0.  Other models from
£7-2-6 to £114-15-0
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BUTTON ACCORDIONS

Several popular models built to the
highest Hohner tradition of quality.
to £46-5-0,
Melodions from £5-17-6 te £7-10-0.

Prices from £6-7-6
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HARMONICAS

Y Hohner—the . world’s largest manvfacturers
of Harmonicas—supply a range of instry-
ments for every need. Beginner or virtuoso
—there’s a Hohner Harmonica for you!

Qver 50 popuiar models from 2/6 to 56/6

& . APTIN
the most famous name in

Harmonicas £ Aecordions

FROM ALL LEADING
MUSIC STORES
N.Z. Distributors:

RUSSELL IMPORT CO. LTD.
P,O. Box 102, Wellington
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