
No Longhairs
at Cambridge

By OWEN JENSEN

TRINGS, wind players, singers,
pianists, recorder players and com-
posers-all together these make each of
the annual Cambridge Summer Schoolsof Music a ferment of almost frenetic
enthusiasm. But the thing that made
the Twelfth School, finished a few weeks
ago, quite unique among them, was its
very normality.
There were no longhairs at the
Twelfth Cambridge Music School, no
beards,».no eccentrics, no anti-socialaae ge SeeCMalacrers, nO One so
unsocial as to stand
out like a knot in the
grain. There was *
nothing of what is called — often
euphemistically--"temperament." This is
a ‘situation reputedly so rare among
musicians that it is worth putting on
record.
And these were musicians, some of the
best and keenest in the country. Violin
ists and pianists individually, had the
edge on the rest of the nearly two hund
red students who met for these fourteen
days of music; but it was the choral
group under W. H. Walden-Mills which
outstripped all others in the polish of
its work and, indeed, in sheer output too.
The Fauré Requiem,. Britten’s Rejoicein the Lamb, a Mass by the 16th Cen
tury composer Hasler, several groups
of shorter pieces and a chapel service
is a considerable assignment. To achieveit with assured competence as these
singers did, is a remarkable accomplish
ment.
The First Orchestra, conducted byWilly
Komlos, and wind tutor John Field, gave
creditable playings of Delius’s A Song
Before Sunrise and Beethoven’s Egmont
Overture. If their performances of Pro

kofieff’s Classical Symphony, Beethoven’s
Eighth Symphony and Mozart’s Seren-
ata Notturna did not quite reach their
best standards, at least the orchestra re-
hearsed and played this music and dis-
covered what it was all about. They
played, too, accompaniments to sundry
concertos for strings and pianists, and|wound up the last concert with a riotous’
presentation of Saint-Saens’s Carnival of
Animals which introduced in the two-
piano parts successively almost every

planist in the Fiano
Group.
The Second Orches= " tra of less experienced

players is usually content to fill a more
modest role at the School. Not so this
time. Having heard its alleged superiors,
the Second Orchestra went back to its
rehearsal room to reappear at intervals
during the School under John Field and
Larry Pruden, nominally tutor of the
Composers’ Group, with performances of
Symphony No, 31 in D by Mozart,Schubert’s Sixth Symphony, and Con-
certino for Piano and Strings by Gordon
Jacob.
In the afternoons, strings, wind and
pianists hived off to practice and sub-
sequently to perform chamber music
under the supervision of Malcolm
Latchem, Winifred Stiles, Molly Wright
and the piano tutor, Lisbeth Holm-
Johansen. Inspired, no doubt, by all this
adventuring, the recorder players added
the spice of contemporary idioms totheir excursions into early music. More
contemporary than any, of course, was
the music produced by the Composers’
Workshop and performed on the last
night, a programme that took in various
styles from the more conservative to a
successful experiment in atonality.

All this music was
turned out, if with varied
accomplishment, never-
theless with unfailing
zest and good humour. It
was made by students
from sixteen to over
sixty, from Kaitaia to
Dunedin, some from the
cities, many from more
remote places. Despite
this diversity of locale
and musical background,
by the end of the first
day or so, the two hund-
red students and their
tutors were as closely
knit a unit as any family
anywhere. Their .only
eccentricity was, as I say,
the complete absence of
those idiosyncrasies often
attributed to musicians.
This, however, was nospiritless, humour-
less, crowd of milk and
watery highbrows. Vital-
ity is an essential qualityof any successful musical
effort. In youth particularly, vitality may
blow the safety valve on occasion to
shoot off a steam of healthy exuberance.
There was the evening when a party of
young bloods took time off from music
to.raid the girls’ dormitories. (The girls,it should be said, were all away at the
time.) The raiders might have got away
with it, but in their anxiety to have the
matter over and done with, they bungled
the job, leaving behind them a mayhem
of untidiness. Like most border inci-
dents, it was difficult to place the first
blame and it was no surprise, when the
culprits were invited to step on the
mat, that representatives of three
parties from both sexes admitted to hav-
ing been implicated. It was pointed out
that the two faults were, undertaking
such an assignment during a concert-
and doing it badly! Sentence: a day on
fatigues, carried out with general good
grace.

A holiday school cannot run smoothly
without the members being willing to
undertake various fatigues— shifting
pianos (the least enjoyed!); preparing
the concert hall and, the next day, dis-
persing the chairs again to the rehearsal
toom; clearing away morning and after-
noon tea and supper dishes. Each day
there would be almost surely someone
who would forget that it was his (or her)
day on. Let’s be generous and say thatit was forgetting and not shirking. The
spirit always seemed to be willing if the
flesh did sometimes find itself some-
where other than where it should have
been. The salt of the fatigues were those
stout fellows who, at the drop of a hint,
were out chopping wood and stacking
it for the last night barbecue.
This was a School, not only of charac-
ter but of characters. There was Alby,
an army sergeant who enjoys his music
during the year in a small town choir.
Alby took all this music-making in his
stride; much of it, too, over the edge of
his customary musical horizons. And if
the daily round of music began to get
you down, you only had to share Alby’s
evident wide-eyed and open-eared en-
thusiasm to be on top of the world
again. And there was Aub whose piano
playing usually finds its only outlet in
small town accompanying and such like,
who devoted as much concentration to
his bit part in the Carnival of Animals
as any virtuoso pianist -- and made it
sound as convincing too. And Arthur the
bell-ringer who missed only two bells-
one when he over-slept and the other
when he couldn’t drag himself away from
an engrossing quartet rehearsal. Arthur
was the School’s oldest student both by
age and the number of Schools he has
attended. As he wouldn’t be at the
School when his birthday came along in
March, the boys and girls at his dining
table turned him on a birthday party
complete with paper ‘thats and a candle-lit cake.
At the Twelfth Cambridge Music
School everyone worked hard and played
hard-and slept as little as possible.
Looking back one remembers the music
but, as re-invigorating is the remember-
ing too of two hundred people of both
sexes and widely differing ages and back-
grounds, living and working happily to-
gether for fourteen days as civilised men
and women,

(C) Punch"I wonder if you'd have this retuned"

"THE LISTENER" CROSSWORD(Solution to No. 835)

Clues Across
1. Appointment in a country station (5).
4. Wander, as the Cockney might say ofhimself and his girl (7).
8. Agreement to. exclude profit? (7).
9.Ti change, and so make up the list
10. Crooked lines, a long time after, providefodder (8).
11. This responsibility is obviously ours (4).
13.
Ram
are on yours, you are hard up

15. Here slates are broken for an ornamental
appendage (
18. Exactly right (4).
19.
senengee

from Mr. and Mrs. Ives’s un-
marffi daughter (8).22. We get round little Horry to show us amarine mammal (5).,°

23. Rearrange it a mite to make copy (7).
24. Reel back before a mixed drink, looking
knowing (7).
25. Inventories of fifty-one short streets (5).

Clues Down
i,

5.

12.

14.

16.
17.

It could be a touching
scene, but certainly not
a— one (7).F= about the
avy w en you tellthese! (5).
Oddly enough, they pre-cede the films, and
would create a real stir
(8).
. A household where the
males grow old? (6).
It appears to be part
of ‘Australasia, in spiteof what our geography
teaches us (4)
. Ann used to be confused
is these chaperones". . . As soon
Seek in December,ice in June’ (Byron)

Mouse or bird, perhaps,
a@ range of moun-
tains in New York
State? seThe sort stamp to
upset the (7).
Enlists (anag.) (7).
It may be a first class
fish, but it’s out of sortsall the same (6).

18.

20.

ai.

Perhaps it’s the animal in -this stonethat makes it precious (5).
"Go your ways, and pour out. theof the wrath of God upon the earth"
(Revelations 16) (5).
Fairy in peril (4).
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