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LATEST L.P. RELEASES

from

HIS MASTER'S VOICE

<

H.M.V. 10” DLP SERIES
MDLP 6001 FAYOURITES OF HANK SNOW 25/-

Intro. With This Ring I Thee Wed; The Star Spangied Waltz: The Wreck of the Old
97: The Gold Rush Is Over; The Drunkard’s Son; I Wonder Where You Are
Tonight: Marriage Vow; I'm Moving On; The Night I Stole Sammy Morgan’s

Gun; Hobo Bill's Last Rlde
—HANK SNQW, “The Singing Ranger, ' and the Rainbow Ranch Boys.
MDLP 6002 EACH STEP OF THE WAY 25/-

Intro, Each Step of the Way: Sweet Little Jesus Boy; Beloved Enemy: Ivory Palaces;
My God and I; Tenderly He Watches: Army of the Lord; I Asked the Lord.
--8acred Songs by GEORGE BEVERLY SHEA.

ODLP 7506 HONKY TONK RAGTIME PIANO 25/~

Intro. Glad Rag Doll; Paper Daoll; Crazy Otto Rag:; There’ll be Some Changes Made;
Ida; ¥f You Knew Susie: Yes, We Have No Bananas; Bicycle Built for Two; The
Bowery; Sidewalks of New York; Peg o My Heart; Shine On, Harvest Moon; I
Waonder Wha’s Kissing Her Now; The Band Played On; I Love You Truly,

—~KNUCKLES O'TOCLE, his Honky Tonk Piano and Orchestra,

COLUMBIA 10 330C SERIES
330C 7501 LUIGI INFANTINO 29/-

Intro. Anema 'e Core (Heart and Soul); Mandulinata a Napule {Mandolins in Naples);
Tutta pe’ mme (You Are Everything for Me): Sciu Sciu-Ballata Populaire
Siciliana; I' te Vurria Vasa (I Would Li e to Kiss You); 'O Surdato 'Nnammurato
(The Soldler in Love)y 'O Paese d’ ’o Bole (This is the Country of the Sun);
‘A Canzone ’e Napule (The Song of Naples).

—LUIGI INFANTINO (Tenor) with Orchestra.

CAPITOL 10" H. SERIES |
H9104 TODAY'S TOP HITS - 25/-

Intro. Charmaine (Billy May); Slow Poke (Helen O’Connell); Shrimp Boats (Dick
Beavers with Les Baxter); Any Time (Helen O’Connell)}; The Little White Cloud
that Cried (Lou Dinning ). Weaver of Dreams (Nat “King” Cole); Cry (The
Four Knights); Jalousie (Clark Dennis).

_ DECCA 12" LK SERIES
LKM 4120 VERA LYNN CONCERT 28/-

Intro Tonlgbt’s the Night; A Blossom Fell; If You YLove Me (I Won’t Care); Say
‘8, My Son, My Son; Little ’I‘hmzl Mean a Lot; Cherry Pink and Apple
B!wom White; When I Grow Too Old to Dream; Medley-~Haart of My Heart;
Let Me Go, Lover; Mister Sandman; We’ll Meet Again; Wishing; Yours; Auf
Wiederseh’n; Sweetheart,
-—VERA LYNN, with Woolf Phillips and his Orchestra, and the Clubmen.
Recorded at THE GUARDS’ DEPOT, CATERHAM.

DECCA 12" LXT SERIES
LXT 5144 HAYDN PIANO SONATAS 42/6

Sonata No. 20 in € Minor; Sonata No, 31 in E Major; Sonata No. 46 in A Flat
Major; 8onata No. 40 in G Major - - - - - - KATHLEEN LONG (Piano).

LXT 5173/6 {Four records) 42/6
IVAN SUSANIN,.or A LIFE FOR THE TSAR—Glinka

‘THE CAST: Miro Changalovich (Bass), Maria Glavachevich (Soprano), Militza
Miladinovich (Contralto), Drago Stertz (Tenor), Iven Murgashki (Bass), Bogolub
Grubach (Tenor), Vladeta Dimitrievich (Bass).

—With Chorus of the Yugoslav Army and Orchestra of the National Opera,
Belgrade, conducted by Oscar Danon.

———

Ask your Record Dealer to save you a copy each
month of His Master’s Voice (N.Z.) Ltd. new
Monthly Record Magazine.

“HiS MASTER'S VOICE” (N.Z.) LTD,

Sox 2968, Wellington; Box 1931, Aucklond;
" atams il Box 708, Christchurch.
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Looking for Henry Moore

N argument is a sort of war-
fare in which the casualties
are generally confined to

i bruised feelings. If it is conducted

i
|
|

in public, the battle is watched
from afar; sympathies are enlisted
on both sides, and skirmishing
| may occur a long way from the
i main engagement. It must there-
fore have been with a fearful joy

| that people heard rumblings from

Auckland on the opening of the

| Henry Moore exhibition. The first
“sounds of criticism were strong
“enough to break through the
: languor of spirit which descended

upon New Zesland after the de-
parture of the Springboks. A sigh
of relief could be heard through
the land as once again there was

: something to talk about.

Few of us can claim much
knowledge of sculpture. Many
New Zealanders go abroad, and
some of them visit art galleries
and inspect statuary in places
where it has not been made by
monumental stonemasons. What
is to be seen in public, however,
is generally traditional. In these
circumstances, the observer may
not understand that sculpture, like
every other art, is a changing pro-
cess, and that it is influenced by
its environment in space and time.
It may therefore be asking too
much to expect him to be pleased
when he is confronted by works
of art which, although not “ad-
vanced” in terms of European
culture, are for him quite new and
unsupported by any sort of

tradition. All that can be asked

of the observer is that, in the
words of Mr. G. Dawson, Presi-
dent of the Auckland Society of
Arts, he “should reserve judgment
till he has made an effort to under-
stand what the artist is trying to
convey.” It may also be necessary

: to visualise the setting for which

wer | | some of the pieces were intended.

‘A figure designed for a park, or

for symbolical use above the en-
trance to a bulding, 1s not seen
clearly when it is detached from
its appropriate hackground.

Full understanding is hard to
reach, even for the educated ob-
server—“educated,” that is, in the
bistory and appreciation of art.
There may be people who can
stand before the works of Henry
Moore for the first time with won-
der and excitement, but they are
the fortunate ones who “know”
without understanding. For most
of us there must be an effort, a
confused recognition, or a failure
of perception. In encounters of this
sort it is easy for reactions to be
strong, even violent. People who
do not like contemporary sculp-
ture have no wish to be told that
the fault is in themselves. They
are entitled to say that, if what
they have seen is great art, they
prefer to stay outside the sort of
experience it represents. If a man
thinks that the  work of Henry
Moore is nonsense, he is free to
say so; and if he uses strong words
to say it he is merely expressing
an indignation which comes under-
standably from the conflict be-
tween his own idea of beauty and
a conception which seems to re-
pudiate and even to deride it.

That, however, is as far as he
should go. The world of Henry
Moore is not for him. Fair enough
—provided he does not suggest
that it should be closed to others.
Similarly, the pleased observer has
no right to despise the man who
cannot see. Indeed, he should be
careful of his opinions unless he
is quite sure that they are his own.
It is not enough to be impressed
by Henry Moore because his work
has been praised by eminent
critics. All that his reputation can
do is to remind us of the need to
lock carefully. It is a man's own
concern, after that, whether he
looks aggrin or turns away.

NZ Listexzr, OCTOBER 5, 1956,



