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OMETIMES, unheralded and prac-

tically unsung, we have a visit from
an overseas artist of fine capabilities,
and tune to his recitals almost by acci-
dent. Whether by accident or design
yvou hear the Australian violinist Ronald
Woodcock, 1 think you’ll agree that he
is warth hearing. He played, with the
Alex Lindsay Orchestra (Y& link) the
Bach A Minor Concerto with a breadth
that would do credit to any soloist, ani
"in the slow movement a feeling for the
lovely melodic line that resulted in as
lyrical & sound as any I have heard.
The orchestra, by no means a subsidiary
element in this work, gave a well-
balanced support, at times lacking in
contrast but entirely without those
falsities of intonation that so often ruin
& soloist’s best efforts.

Mr. Woodcock was also heard asso-
ciated with Janetta MecStay in some
studio recitals (YC link), in which he
proved his sterling qualities extended
well beyond the rigours of Bach. In one
programme of Frénch music. the diffi-
cult sonata of Debussy showed in a
good light, with a kind of moderated
impressionism in which the outlines re-
mained clear, like & crystal bowl of
opalescent liquid; and conveying its
rippling and shimmering ideas as - only
Debussy can. Poulenc’'s Mouvements
Perpetuels, graceful fragments that they
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of pitch, the smallest rhythmic viola-
tion, The old man was both endearing
and splendid. He called his orchestra
“my friends” and “my dears”; “Sing!”
he would shdut to the sécond violins,
“Sing!” to the oboes and this duty to
sing seemied primary in his conception
of the work. And when the completed
movements were heard, his points had
been well taken. The orchestra sounded
crisp and rich, and irideed there was
plenty of song. I can think of no better
way of learning an orchestrdl work, to
say nothing of how crucial a part the
coriductor .plays in the finished perform-
ancé, Might dne suggest that the pleas-
ant deceit practised on Bruno Walter
might be repeated by our technicians
with James Robertson? The results
could well be most edifying.

The Lowest Ruiig

RECALL the flavour of Damon Run-

yon stories as sourly humorous, and
a texture hard and dry. I don't think
my meinory plays me false. T found
neither of these in the recorded half
hour of Giiys and Dolls, the Americad
musical reputedly based, Runyon's
New York stories. What I id And was
the brassy, blaring fortlsslmo of the
Andericén musical star, in lyrics of quite
except)onal tr!Vlath, and tHe dshal
slopgy obéisarices tb Luv by a squeaky
soubrette. 1 may Be unjust in judging
tHe whdie show by a half-hour record,
but Seémied to mé that everywhere
tHe i!uhyon §pirit had been vxolated
neutralised and gutted. The Amertcans
are, i? seems, prepared to make a musi-
cdl o anythmg dnd they all sound the
samie in thg &nd. 1 wait apprehensively
for a Hot Tiwelfth Night. Guys and Dolls
was followed by a half-hoitr from Ameri-
cah Mom’s favourite boy, Liberace, who
1 had never heard before, 1 find thp ad-
jective lodrhioriie, both for diliteratih;
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are, were entirely charming, played with
ail the apparent wit of the composer:
while Milhaud’s flamboyantly South

American “lpanema” was a tour de force
of rhythm—not to mention technique.

I caught up on half a programme I
had missed from the National Orchestra:
the Prague Symphony of Mozart, given
with considerable grace and finesse; and
with Richard TFarrell at the piano,
Ravel’'s Concerto for the Left Hand.
This latter sounded perhaps a little less
assured, but its very nature, which
savours somewhat of the stunt or gim-
mick, must affect the judgment to some
extent, however musical the setting
within its sinister limitations.

It’s hardly within my orbit to men-
tion talks, but I feel 1 must trespass
a little when it comes to H. W. French’s
admirable talks on Sound and Musig
(BBC), which, as the title implies, are
based on the physical and acoustical
aspects. I found these clearly put and
enlightening, and especially approved
of illustrations demonstrating the nature
of tone colour, varying harmonics by
electronically-produced sounds. We do
tend to lose touch with the basic matter
of any highly-developed art, and it takes
a reminder such as this to bring to us
in our ivory pinnacle an idea of its
foundations and their importance.

and because it neatly pinions the quality
of this quite horrible pianist. He began
with Chopsticks variations, which some-
how worked the Liszt second Hungarian
Rhapsody into itself, and this was fol-
lowéd by what the announcer described
as “The Beer Barre! Potka,” but sounded
exactly like the Tchaikovski Concerto in
B Fiat Mirior, or rather, a digest of this
coriceérto. Liberaice has stated that he is
not interested in the philosophy of com-
posers but in their melodies. Acting on
this high principle, he gave us the first
30 or so bars of the first movement,
coupled somehow with the last 15 of
the last miovement. That this should
then bé called “The Beer Barrel Polka”
struck me, in a wild way, as justice.
The announcer later _apologised for his
error, but too late. The associatign is
now inextricable in my mind. Piotr
llyich! Thou should'st be living at this

hour! ' —BEGM.

Jazz at the Philharmonic

ORMAN GRANZ’ s team is right at
the tap these days. Their réputation
tan truly be calléd intérnational—aftet
hair tour to Europe and the United
mgdom a féw yeéars ago sales of their
discs in these countries greatly. mcreased
The latest of the series to arrive in this
touhtry, the seventeenth, is to be Heard
from 2YD next Thursday (May 31, 9.0-
10.0 p.m.). and it will be heard later
in the month frorn other stations, It is
rather unusual in that it &l comes from
the one perfermiance-—at Bushnell Mem:
orial Hall in Hartford, As g rule, Nor:
than @Granz takes recdrdings from con-
certs at various places oh tour and pzcks
out thé best for this progratime. But at
the opening concert at Hartford, thé
first time the band haed worked together
as a unit, the plaving was completely
fresh and imagindtive; and in every way
the péag performdiice of the totif,

So you think you can’t
afford Mushroomsd

Imagine!

For just I~

you can always have
MUSHROOMS ON THE MENU

the secret is

There’s _nothing “‘imitation’” obout
Maggi Mushréom Svap. H's made
from imported dried mushrooms
{you know how expensive they are}

. . . and cooked with other fine
ingredients to the famous Swiss
Maggi recipe.

Try one—try all these mim-mar-
vell Maggi Soup
Mushroom—Chicken  Noodle
—Pea Soup with Hdém—
Oxtail — Tomato — .Pea
Soup with Vegetobles —-
Vegetable Tomato MNoodle
~—Onion.

FREE RECIPE BOOK}
Many quick, eoasy, delicioud
recipés using, MAGG! = Sobis.
Write to. Nestles, Depf. S., P.O.
Box 1784, Auckland.
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Gregg: pme essences aré  éx- 8
tracted_ from genume oﬂglnuls !
and with thelr purity goes a
stréighh  whith dakes them
economic‘isi in the
iong ruh.

= Gmggs

Made by W. Gregg & (d.
Ltd:; Forth Street, Donedin.
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