GUY MITCHELL

LIKE A GOOD
“PARTY” RECORD?

One with plenty of
easy-to-remember rhythm?

You do?

Well we firmly recommend Guy
Mitchell’s latest offering on

PHILIPS

“l MET "THE CUTEST LITTLE EYEFUL”

Over an easy two-beat rhythm Guy sings of a petite cherie encountered

*neath the Eiffel Tower,

Every chorus or so, the song leaps into a double

time “can can” that adds “oo-la-la” French flavouring.

The coupling
“GEE BUT YOU GOTTA COME HOME”

is done in big brassy Military band style with Guy obviously enjoying every
bar. Bouncy and fuli of fun, both records are accompanied by the effervescent
Mitch Miller, his Orchestra and Chorus.

Catalogue Number B2i1484H
HAYE YOU HEARD THESE RECENT RELEASES?

ROSEMARY
CLOONEY

PEGGY KING

—*MR. & MRS.” \
—“MARRY THE MAN"}

—"“MAKE YOURSELF COMFORTABLE” B21487H
TONY BENNETT—“CLOSE YOUR EYES"
THE MARINERS—“AN OLD BEER BOTTLE”

B2I509H

B21442H
B2I5tIH

All the above Philips Records are available now at record retaifers throughout
New Zegland.

PHILIPS & RECORDS

PHILIPS—~Famous also for Lamps, Radio, Television and Philishave Electric

Dry Shavers. PD.9

OU’RE & young man at the begin-
ning of a business career, You're
on the ladder that leads to success
with a shining goal at the top. To
you 4 che
t stamps you as business-like, as &
responsible person in money matters.
It safeguards your funds, keeps them
instantly accessible, saves time, makes
?ying_ aceounts a shriple matter.
es, if you are in receipt of regular
salary or wages it would be definitely
to your advantage to open 2 BNZ
cheque account. Just ask for the
Manager at any BNZ Branch.

que account is necemty\\"’\
NN

More than 330 Branches

and Agencies in N.Z,

Bank of
New Zealand

Bank With BNZ—Dominion’s Largest Bank
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In Search of History

history,” said J. J. Saun-

ders, in the first of an in-
teresting series of talks now
being heard from 2YC (see page
25), “thinks—in times of relative
peace and prosperity—that the
millennium is just round the cor-
ner; and—in times of war and
revolution and economic collapse
—that the human race is fin-
ished. . » It is also true, as Mr.
Saunders would admit, that a man
may know a great deal of his’gory
and have some curious notions
about the past and future. One of
our difficulties today is that we
have access to historical “climates”
outside our own, and since few
men can undertake the compara-
tive studies so necessary to the
scholar, we tend to accept ideas
that are congenizal, This means,
very often, that people are influ-
enced by writers whose literary
gifts are more impressive than
their treatment of facts. ~

To encounter Gibbon when
young, and to move with him
across a vast landscape strewn
with the ruins of cities, temples
and citadels, is to acquire feelings
about the Roman Empire which
are hard to lose or replace. Even
when later reading has shown how
unfair he is to Christianity and to
the Middle Ages, the earlier im-
pressions remain powerful. It is
much the same with Carlyle.
Events and persons in the French
Revolution are presented with a
running commentary, coloured by
a vivid imagination. Other his-
torians have come closer to the
truth; but for many of us the
revolution which Carlyle experi-
enced with a poet’s intensity is
the one that survives when more
precise investigations have been
studied and approved. The popu-
far Thistorians—Gibbon, Carlyle,
Macaulay—are products of their
times, so that in a critical sense
their work is weakened by changes
in our ideas about human institu-
tions. But in literature the indi-
vidual can overstep his generation;
and when criticism has left him

CCTHE man who knows no

with few defences the power of his
mind may still win him adherents.

The great historians have this in
common: they write confidently,
comprehensively—as if they know
the whole truth, and are not to be
put down by arguments of detail.
A persuasive suggestion that the
full range of knowledge is being
covered is reassuring to the gen-
eral reader, He likes the wide and
full view; he likes the writer who
knows his own mind; and even if
he can see that he is getting only
one man’s share of the truth he
allows himself to be carried
smoothly along.  The times are
now against the grand manner in
history. There is too much evi-
dence to be sifted, too much corre-
lation of results in other fields—
in archaeology, for instance—to
leave time and scope for the
monumental. History is not an
exact science; but scientific
methods have imposed restraints
on the imagination. Research is
specialised, and the dominant
mood is one of dispersed and
tentative inquiry.

True, the grand manner is stifl
attempted. Yet the best example
of it in these times, Toynbee’s
Study of History, is most of all an
elaboration of theories about the
rise and fall of civilisations: the
history in his work istused for
illustration rather than for narra-
tive. Few books of recent times
have been so severelv criticised:
there does not seem to be much
of Toynbee left when the scholars
have finished with him. And yet
the huge work has become estab-
lished. Although it may be no
more than one man’s view of
world and time, it has the firm
and rounded statement which
gives men a ledge to stand unon.
The nature of history is a subject
much in dispute among scholars.
As for the rest of us: if we cannot
have all the truth, we can reach
a little of it here and there: and
it is better to gain a sense of his-
torv from clouded panoramas than
to be silent and blind among our
shifting perplexities.
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