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The Regentone 3-speed Portable
Electric Gramophone

Here is a superb portable electric gramophone
that is wonderfully self-contained—all you need is
a power point! Complete with rectifier, dual pur-
pose valve amplitier, speaker, volume and tonal
controls the Regentone "Handy-Gram’ also fea-
tures a selective B.S.R. 3-speed record playing unit
for faultless true reproduction of ali your favourite
discs. Make your parties go with a swing with this
Regentone masterpisce dance to the music
of your favourite bands anytime . . . any-
where. Attractively designed and attractively priced
at only £18/12/6.

Other Regentone Models available include . . .
B.S.R. 3-Speed Unit in smart scratch proof carrying
_case for £10/19/6.

RS

Regentone 3-Speed Automatic Collaro Changer
Model. A “"Handy-Gram’ with rectitier, 2 valve
amplifier and speaker (a 45 rpm centre spindle is
available as an extra)—£26/10/-.

AVAILABLE AT ALL LEADING RADIO AND ELECTRICAL DEALERS

Distributors:

DIRECT IMPORTS (N.Z.) Ltd.

UNIVERSITY COI.LEGE

| FIRST

[ DOLMETSCH
| SCHOOL.

for recorder players
6th-10th May inclusive

| A UNIQUE MUSICAL
] ~ EXPERIENCE

complete
protection}

It's better value too! “3-in.One”
0il has more penetrating power,
‘greater “oilyness”, to maks it
the ideal ANTI-RUST Ilubricant
for home, office, workshop and
garage. Buy “3-in-One” Qil today.

B3 2

All enquiries to

~THE DIRECTOR OF ADULT
o EDUCATION,

P.O. Box 3457, Auckland, C.1.

Mark envelope “Recorder School’”)
Closing date for applications, 22nd
April, 1955,

1T -

I REGIONAL COUNCIL OF ADULT |l
: EDUCATION — AUCKLAND :
!

| Film Reviews, by Jno.

MAN ON THE PROWL

|\DEATH OF A F

. (United Artists)

HERE are occasions when
filmgoing would be a good
deal more pleasant if one

“could pick the audience as well as
the picture. The return of Paul
+ Muni, after a decade's absence
* from the screen, was half spoiled for me
because 1 had to share it with a bunch
of louts. teddyboys

and crypto-adoles-

cents. These obtrusive extraverts, rve-
ducing every situation 1o its lowest
comic-book denominator, velped and

brayed at all the wrong moments and
successfully rubbed the bloom off what
could have been a sentimental. if not a
memorable, occasion,

It might have been better for us all if
Man on the Prowl bad been a little less
ineptly titled. It might be better in gen-
eral if films could occasionally be classi-
fied “For Middle-aged Audiences Only™
—and occasionally  would be often
enough, since the middle-aged (like the
. middle class) have scarcely come into

their own yet as a pressure-group: or
i even ag consumers worth cultivating.

' A desire to renew acquaintance with
i Muni is, I suppose, in itself an indica-
tion of advancing years. Perhaps one has
io be middle-aged 1o remember him at
all, since the films which established his
reputation — The Good Earth, Pasteur,
Zola and Juarez—were all made in the
thirties, Man on the Prowl, however,
. lacks both the scope of these earlier
i productions and the opportunity for pic-

vided, and which Muni geized so acmir-
ably. It lacks a number of other things,
too—the most noticeable of these to me
being originality—Dbut at least it tries to
I'say something worth saying about the
. times we live in and the pressures they
exert upon the homeless and the rejected.

The film was made in [taly (about two
, years ago, I suspect), and the background
"of slums, spotty tenements and sunlit
. rubble i1s one that has become familiar
(to us in the work of Rosselini and de

i Sica, and their imitators-—in films like

. . | Paisa, Shoeshine, and Bicycle Thieves.
BOX 72: Hc}s““Qb I Man on the Prowl is reminiscent of the

last of these for its general note of hope-
lessness—the impotence of the individual
deprived by circumstance ‘of the means
to live—and also because the principal
figures are 2 man and a small boy win
tags along after him. In this case the
s small boy, Giacomo. is Vittoric Manunta,
‘who made his first film appearance in
-Anthony Havelock-Allan's Never Takéd
- No for an Answer. At ten vears old he is
a little more self-conscious than de Sica's
Enzo Statola—once or twice vou catch
him reciting his lines—but his English is
remarkably good and he las a small
boy’s liveliness and charm.

The boy and the man are thrown to-
gether by accident. Giacomo loses the
few lire his mother has given him and
steals a bottle of milk from a dairy. A
few moments later Muni, a homeless,
hungry and desperate D,P., steals a
small cheese from the same shop and
accidentally kills the ypropriciress
making his getaway. In the confusion
.which follows, the child clings like a
i burr to Muni's tattered coat-tails, in the
. belief that the man iz trying to protect
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<t him from the consequences of his own

turesque impersonation which they pro-

i

BAROMETER

i
i FAIR: "Man on the Prowl.”
i MAINLY FAIR: “Sign of the Pugun.”

vetty theft. From here the film is on
thoroughly famiiiar ground. The police
surround the bomb-site in which the two
fugitives have taken refuge. the build-
ings are inexorably combed and the ac-
tion ends on the rooftops.

Muni gives a competent, if not an
outstanding. performance, in a part
which demands more from the body than
from the wvoice. He has contrived a
shambling gait to convey the hopeless-
ness of the outecast and assumed the fur-
iive plance of the fugitiva, and he acts
with integrity. I'm sure also that we
cannot be reminded too often of the im-
portance—and the relative scarcity—of
charity and compassion. But I feel that
other films have done so more effectively.

SIGN OF THE PAGAN

(Universal-International)

\PART from the fact that there wasn’t

anything worth doing that hadn’t
been done already. ! had two reasons for
going to see Sign of the Pagan, which
ts All About Attila, Neither of them had
much to do with ancient history or self-
improvement, but 1 was curicus to see
Jack Palance as the leader of the Huns,
and I wanted to have a look at Rita
Gam in fancy dress. What fascinated me
most of all, however. was to discover
how close was the parallel between the
political situations of the 5th and 20tb
Centuries. Just 1500 years ago the great
Roman Empire was split up into Eastern
and Western Zones, and both areas were
threatened by barbarians from Asia.
And. even as it is today in the Anglo-
Saxon world, the easterners were con-
taminated with the heresv of coexistence
(or appeasement). Sign of the Pagan, in
fact, is history as Hollywoud likes to teil
it—full of old saws and modern instances
--with plenty of violent action, a help-
ing of sex, and a solid plug for Christi-
anity (just to be on the safe side). 1
thought Jack FPalance, as Attila, down-
right entertaining, but I was out on the
street again before I remembered about
Rita Gam, and I had to check up on the
cast-list to discover what part she
vlayed. Can't think for the life of me
why I couldn’t remember her face.

MUNI AND MANUNTA
Not for teddyboys
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