Criticism and'
Poetry

“(\QRRECT metre is dead metre. In

“ poetry. the rhythm of speech tugs:
against and combines with the formal pat-
tern; and as with counterpoint in music.
much of the yveaders’ erjoyment comes :
from the intricate contrast and combina-
tion.” Thus does James K. Baxter, in
the first of three talks on poetry, rejest
the “schoolroom™ conception of metre. |
“In fact,” he says. “every second line of |
Shakespeare and John Donne, and evervl
first line of Milton's later work, departs!
from the so-called strict metre.”

These talks, which are an edited ver-
sion of Mr. Baxter's Macmillan-Brown i
jiectures delivered at Victoria College |
last year, will be broadcast from 2YC |
on Wednesday nights. at 8.18, start- |
ing on March 16. They will later be
broadcast [romn the other YC stations.
The talks arve entitled, “The Criticism
of Poetry,” “The Creative Mask” and
“Symbolism in New Zealand Poetry.”

A second “schoolroom™ conception ve-
jected by Mr. Baxter as “‘a great barrier
of prejudice” is that of figures of speech. |
“There is another false god besides
Prosody,” he says. “It bas no feet but.
instead a hundred heads, like something
out of Indian mythology-—Simile, Meta- ;
plior. Personification. Metonymy, Trans- |
terred Epithet—and its name is Poetic |
Diction.” I

he fault with this kind of classroom |
analysis, he says, is not only that it
bores many children to a permanenti
dislike of every kind of verse; but also;
that it encourages the general assump-
lion, by teacher and pupil, that poetic
devices are gratuitous —— elaborate
mechanisms developed by the perversity
of poets, and removed from ordinary
speech usage.

In his second talk Mr. Baxter con-
structs a Petrarchan sonnet. It is entitled.

“Sounet on Mt. Egmont.” It begins, “Oh |

ciant! with thy coronet of snows/ And
hanging woods about for mantle green/
Clear sounding cataract and dark ravine/
Where night and day the turbutent tor-
rent flows/ . ” Those readers who,
like us, thought this seemed rather a
good poem. dignified and understandable,
with a properly resounding apostrophe to
start with, should listen to Mr. Baxter's!
comments as he constructs the poem.:
line by line. It is quite an experience.

ASSOCIATION OF
NEW ZEALAND ART SOCIETIES
FELLOWSHIP AWARD, 1955 ’

The 1955 award is offered in Painting,
Sculpture, or Design.  Applications  and
submissions of work will be received by
the Secretary-Treasurer up to April 1,
1955, The aoward may be for £500 (for
one year! ar £1000 (for two years), accord-
ing to the money available. Applicants
should in all coses make out their pro-
posal tor the one-year award, and may
also, if they so desire, submit their plans
for the longer period.

Conditions of the award and application
forms may be obtained from Mr. B
Hocking, Secretary-Treasurer, Association
of New Zealand Art Societies, P.O. Box
2440, Wellington, C.1.

N.Z. LISTENER, MARCH 11, 1955.
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