Available with
Sleeve Board Attatchment

Here’s a reallv deluxe ironing table.

STANDARD MODEL,
enamelled - - -
DELUXE MODEL, clamping tu

SLEEVE BOARD ATTACHME

% THE ONLY TABLE THAT
CAN BE RECOVERED
INSTANTLY —WRINKLE EREE

balanced . . .
33in) . . . and easy to
include a SAFETY WELL

iron can be put down at any angle

Perfectly
adjustable to two heights (31in. and

told. Exclusive features

, Asbestos lined, so that

. CORD

CONTROL to keep flex out of the way . . .
MOISTURE PROOF Plastic sheet to eliminate mois-

ture troubles .

. . In addition the Camyad is fire-

‘proof, warp-proof, vermin-proot and light to handle.

white felt - - -

in pastel

NT, covered with highest g

green and ivory, stove

£7/19/6

- -

be heavily Chromium-plated,

£9/10/6
rade

20/-

It ungble to procure locally, write for name ot
nearest dealar to N.Z. Factory Representatives:

DIRECT

P.O. BOX 72

IMPORTS (N.Z.) LTD.,

HASTINGS.

3

6 MONTHS PAINT Protaction

CAR GLAZE

SILICONE POLISH BY

for your car with ‘

NEW AMAZING

TUMBLER

GLASS.PLATES
your CAR!

Glves Diamond tard finish; laxts 4

months. IDEAL FOR FREOTECTING I

NEW CAR AINT WORK Avaitable
from al. garage

14

“PLAN YOUR AFFAIRS
AKD
REDUCE YOUR TAXES™

By HIPKINS & MULCOCK.

“I'Li. READ IT AGAIN ANL
AGAIN" —-so writes R.D M. ot
Northiand, who says: "'l feel sure
e ory person who takes an in
terest in his business and in the
weliare of his lamily will beneft’
greatly by reading your btook."

TH1S BOOK SHOWS YOU how to plar
your  prosperity; avord  unnecessory
taxes ond death duties. travel abroad
pay off vour mortgage: helo vour
children, all with money you save bv
reducing your. tax bills legitimately

ON SALE at qood booksellers, or senc
10/- note to the publishers (money hack B
quarantee}

RALPH HIPKINS LTD,,
PO BOX 423 AUCKLAND
2 Ra, Fer e W matmote L E e

i An

BOOKS

(continued tram previous page)

{ novel, told in the first person by a con-
ventionally humble servant in the illus-
trious household. The author calls the

. hero Tu Ku. in deference to scholarship
that might not otherwise approve the
liberties he takes with history: but he
uses Tu Fu's poems boldly, and to good
effect. There emerges a picture of a

. complex character, an artist by vocation,

seduced by political ambition. He weeps,

“like Ovid, for a Pekin as corrupt as

Rome; and is loval to Min Huang. the

Bright Emperor, even in exile. The nar-

vator’s Taoist philosophy gives the book

a gentle. ironic glow, and the two cen-

: tral love stories are as charmingly told

jas anything in European Courts of Love.

The Golden Princess 1is a brasher
book, about the brutal rape of Mexico.
The author bas read Prescott and Bernal
Diaz. He is at pains to be accurate, and
to give reasons when he isn't. But he

[ can't escape being inartistic. Monte-
. zuma would without doubt have thought
him as vulgar as Cortes (though less
menacing, for the Aztecs had no litera-
ture to bittcher). If T overstate my case,
it is becase the Conquest was grand
tragedy, and this is melodrama-for-the-
movies stuff. I can see the Golden Prin-
cess herself, pale enough in the skin to
- grow a European soul, played by Dorn-
thy Lamour in her sarong days. . . And
her lover, the Congquistador, is an age-
ing Errol Flynn; very high on his horse.
the first on the American Continent.

—Anton Yogt
COURT AND THEATRE

: BEN JONSON QF WESTMINSTER. by
Marchette Chute: Robert Hale Ltd., English
price 18;-,

T is difficult to write a ‘“‘popular”
biography of a poet who lived more

: than 300 years ago; the times have to

| be expiainei as well as the man, and

{here is g temptation to overload the
story with historical detail. Marchetie
Chute steers her way skilfully: she
sketches enough of the background to
make it convincing. and allows Ben
Jonson  to move without constraint
among the actors, courtiers and play-
wrights of the Jacobean scene. His work
is examined as he arrives at each new
play masque; but  the criticism,
although adequate, is not allowed to
interfere too much with the story.

or

For a bricklayer's stepson to escape
from his trade into the theatre was in
those days a considerable achievement.
But Ben was a man hard to stop. His
education at Westminster School, under
William Camden, turned him into a
classical scholar—though how he man-
aged to keep and extend his learning
in the vears of bricklaying it is hard
to imagive. Once in the theatre, he set
out to restore to drama its classical out-
line. He disliked the “formlessness™ of
Shakespeare’s plays. though he acknow-
ledged their power: and he could never
understand why his own plays were less
successful. Still, he had his triumphs.
With Volpone “his learning fused with
his knowledge of stagecraft and he
achieved the classical comedy of which
he had dreamed.”

His masques, written mainly for the
Court of James I, gave him much repu-
tation and an official ptace as Couwrt
poet. He moved among the great with
independence. quarrelled with Inigo
Jones—who designed the backgrounds
an¢ machinery of the masques—engaged
steacily in literary warfare, lived
robustly on the edge of poverty, and
was several times either in prison or in
danger of imprisonment through the
boldness of his writing. Ben Jonson was
small in stature, but in most other ways
he was a big man. He dominated the
literary scene for many vears, and in
spite of his quarrels the younger writers
respected him and were glad to be of
his “tribe.” Miss Chute handles her sub-
ject with unobtrusive scholarship. This
is a good biography. _-H
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Memories of

: IO many New Zealanders Britain was,

not so long ago, home. Even to
children of emigrants from the United
Kingdom, or their children’s children,
the sights and sounds, the loveliness and
unusual customs of those small islands
far across the sea have a significance
i greatly beyond those of any foreign
country. For all these pecple, the BBC
feature programme series called Post-
mark U.K, is intended. Arthur Bush,
" who wrote the programme; calls his
i series an essay in “audible nostalgia.”
Not that it 1is lachrymose or rose-
coloured in its views of the past. All
{ that he sets out to do is rescue for
" posterity little bits of a Britain which
is. passing away.

In his first programme, “Some Annual
Customs,”y to be heard from 4ZB on
Tuesday. March 1,
i and later from 1XH
~and 1ZB in their
Women's Sessions,
Arthur Bush re-
cords the rhythms
and chants of the
Staffordshire Hobby-
horse Dapce, which
is belisved to owe
its origin to a Saxon
scheme for frighten-
ing off the Danes.
old Somersst

LT T

Dld Britain

man tells of the ponies which climbed
Helvellyn at the end of last century with
their passengers sitting in baskets. There
are tracitional tunes played from the
Isle of Skye, and a very cld woman re-
lates what it was like to be a scullery-
maid in a stately home at the beginning
of the Edwardiah era. Arthur Bush also
has something to say about John Peel,
the famous huntsman of Caldbeck, who,
it appears, never rode to hounds at all,
but participated in the ancient Lake
District custom of hunting on foot.

Wandering about Britain, Arthur Bush
visits Canterbury, the Tower of London,
the Coastal Watering Places of Western
England, Bath, the Clyde and Cornwall.
He also has some interesting conver-
sations with men and women of the
fair grounds and
markets, and goes
on a musical tour of
the highways and
bywgys of Britain.
. As 2ZA, 2ZB and
3ZB have already
played the first two
talks in the series
> someé months ego,
they will begin
with Arthur Bush’'s
visit to some fairs
and markets.
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