Autumn

PERT
Style 735

WENDY
Styls 724

Trufit bring you
their new, fovely
Autumn range. See
them —— try them

— at your Trufit $F SURE WITH

stockist . . . be o
Measure-Fitted to

ensure your cor- l
rect fit, for the

comfort you need,
with the smariness
you want.

QUICKLY ANC EASILY
ASSEMBLED

This practical and attrac-

tive U-BUILD-IT-KIT-SET

of quality timber hos been

assembled by hundreds of

sotisfied Homecrodt

Assembdlers with no previ-

ous woodworking experi-

ence. All ports occurately

maochined, drifled ready for

bly and panied

by the necesssry hardware,

castors, etc., and eosy-to-foliow

ftlustrated  instructions  which

make this kit set & pleasant one-

evening project.

Size 14in x Bin x 24in high.

PRICE 52/6 POST PAID

Send order ond remittance to

HOMECRAFT  ASSEMBLIES,

P.O. BOX 1042, CHRISTCHURCH.
(72, Main North Road, Popsnui.)
Furniture, Toys, Embroidery, Tapestry, etc.

Send 68 stamp for 32
paga lllustrated Cote
logue, containing over

100 Kitsets -~ Furniture, Nursery

1
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Literary Cannibals

ROBLEMS of a novelist in a
small community are discussed

" by the New Zealand writer
John PBrodie in an interview on
page 15. The most interesting, per-
haps, is literary cannibalism, the
habit of “eating” one’s friends and
countrymen in the interests of art.

EIt is not easy to write a novel
with a local setting without con-

vincing various people that they
have been brought into the story;

| and since the opinion they have of

themselves is generally favour-
able, they are surprised and hurt

i by what they see in the author’s

- mirror. Nothing is to be gained by
‘explaining that a character is a

‘ feature

single
is

figure. If a
recognisable, it

composite
is

" assumed that the whole person is
{ there, and that he is there to be

ridiculed.

These hazards exist everywhere.
A novelist in London may seem to
be well hidden; but he has his own
circle of friends, and if he finds in-
teresting material among them,
and makes good use of it, he can
be sure that the victims will be
identified. It is, of course, a little
easier in London to avoid the
penalties of publication. Oppor-
tunities for retreat are limited in
a country town, or even in Well-
ington. The disapproval of a small
community can be felt in a num-
ber of ways, mostly unpleasant.
To avoid embarrassmgnt, New
Zealand writers have adopted
several devices, Some of them—
including Mr. Brodie—have used
fictitious place names. But this
habit is disliked by critics, who
point out that the places are re-
cognisable, and that exasperation
is felt by readers as well as by
neople who believe themselves to
be in the story. The danger is re-
duced if a novelist goes to London
and writes of his own country
from a distance, But then it is

replaced by a new difficulty, con-
cerned more with creative method
than with social pressure.

An expatriate’s New Zealand be-
comes stationary. He discovers
that if he is to write convincingly
of his own country he must not
stay in the present, which is
changing beyond his knowledge,
but must go back to a clearly-
defined period—the years of de-
pression, for instance — or to his
own childhood. Sometimes, as with
Katherine Mansfield or James
Courage, the latter method has an
artistic necessity. It enables the
writer to resolve emotional con-
flicts through an imaginative re-
turn to scenes which have been
coloured in memory by personal
associations. But literature needs
more than the sensitive rediscov-
ery of a child’s world. There ig,
perhaps, a necessary gap between
experience and writing. A novelist
who tries to be topical may suc-
ceed only in reporting what he
sees; and reporting, although close
to literature when it is skilfully
done, is not fiction. The novelist’s
material has to be digested; and it
will generally come from events,
directly experienced or closely ob-
served, which have moved him
deeply.

Like everybody else, writers
cannot always choose their back-
grounds or the people who most
strongly influence them. They
must write of what they know,
whether it be the streets of Well-
ington or a timber settlement in
the north. The bustling years of
expansion through which we are
now passing will be reflected in
writing, though possibly not until
the phase is ended; and it will be
found then that the best novels are
those rooted in human situations.
People do not change much: they
merely, in this country, become
more numerous, thereby providing
that greater variety of behaviour
which sustains a growing literature
—and perhaps, too, an increasing
toleration of those who produce it.
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