l Lodge Listens . . .

“1 wonder if you'd either shove oft, switch oft, or synchronise while I'm trying |

are so faint on this recording that, with-
out saome refresher, one has little chance
of remembering what it is all about.
Surely it would be worth while recor:d-
ing the poem to be heard occasionally
before the music is played? Would i1 not
add something to both the poem and
the music if Meredith’s The Lark
Ascending were read before Vaughan
Williams's composition? Or to Finzi's
Dies Natalis if we were reminded of
Traherne's words, or to The Afternoon
of a Faun if we could hear Huxley's
translation of Mallarmé’s poem? An-
nouncers are not always competsnt to
read such pieces, but if the poems were
on tape like the Poetry Interludes, pro-
gramme organisers should not be too
heavily tasked to relate poetry and
music, and it might save others like my-
self that mad scramble for the right an-
thology when music inspired by poetry

is played.
—J.C.R.

Lost Among the Facts

(;RAHAM MILLER'S talk on James

Edward Fitzgerald in the 4YA
series of Parliamentary Portraits gave
the greatgst amount of historical data in
the shortest time. For the printed word
1 should say the script would be excel-
lent, being not without certain graces in
the way of metaphor and blemished only
by the negative construction “not incon-
siderable” and the like, used at least
three times in quick succession. For the
listener the talk was too full. James Ed-
ward Fitzgerald slipped through our
fingers as we made huge grabbing move-
ments at these facts which were, in any
case, being given out too quickly. What
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to get race results” .

1
is wanted is a sketch of the person and |
of the incidents surrounding his career,
should he care to draw on this know-
ledge. I think the key to a subtler, more
leisurely technique lies here. not in
straining after perfection but simply in
a strong visualisation of the audience .

and its limitations.

The Last Romantic ,
DYLAN THOMAS wrote a handful of

poems which are snowy summits -
towering above the plain of literature .
and equalled only by poems as great as :
The Anctent Mariner. By means of the
radic and his own wonderful reading
voice he had won for himself gn ex-
ceptional following for a modern poet.
His early death. the death of the last
romantic, has meant the shoring up ef |
all that he did, these things aasuming!
an importance they might not have had |
had he gone on writing “for the love of |
man and in praise of God,” This, at any
rate, is largely the way I interpret the
enormous success of Under Mitk Wood;
a play for voices, which we have now
been able to hear over the ZBs. What- :
ever my final reaction, because I want |
to hear the play again, Under Milk
Wood is not in the same flight as
Thomas's best and most tucid poems,
where the walls of the fesh dissolve to
disclose the wash of a mystical sea. In
the play the flesh is sojevident that the
BBC has thought fit te cut whole pages |
from the original script. 1 say this mod-
estly both because of the repute of the
play and also because nothing could
have pleased me more than for West-
cliff's “famous last words” to have been
a tribute to Dylan Thomas,

—Westcliff

Makes every radio

a better radio—
the 'EXSTAT

Aerial

The “EXSTAT” Aerial is designed to cut out
the annoyance of electrical interference and to
ensyre crystal-clear reception at the receiver.
“EXSTAT” has a proven record of service
in town and country.

The "EXSTAT" Aerial

VHA 301 Wall Mount {lod £4 13 4
VRA 302 Chimney Mount Rod £5 8 3
ASA 301 Horizontal with Noise

Suppression -~ £812 0
ASA 412 Chimney Mount Rod

with Noise Suppression £12 17 11
ASA 412N Wall Mount Rod with

Noise Suppression .. £12 3 4
ASA 304 Extra Aerial! Trans.

formers £116 0
ASA 305 Kxtra Receiver Trans

formers - — £212 2
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