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HIS MASTER'S VOICE 12" RED LABEL
ALP1104 CONCERTO IND Op. 77 (Brahms) (2 sides)

Gioconda de Vito (violin ) and the Philharmonia Orchestra conducted by
Rudolf Schwarz.ALP1108 SYMPHONY No. 5 IN C MINOR, Op. 67 Beethoven ) ,

SYMPHONY No: 8 INF Og; 93 (BeethovenArturo Toscanini, conducting theNBC Symphony Orchestra.
ALP1114 SYMPHONY No. 60 INC IL DISTRATTO" (Heydn)

SYMPHONY No. 38 IN D,K.504 'PRAGUE" (Mozart)
Vittorio Gui, conducting the Glyndebourne Festival Orchestra:

ALP1121 VIOLIN CONCERTO (Bartok) (2 sides).
Yehudi Menuhin (violin ) and the Philharmonia Orchestra conducted by
WilhelmFurtwangler.

ALP1122 SYMPHONY No. 2 IND (Sibelius (2 sidesSir John Barbirolli, conducting the Halle Orchestra.
COLUMBIA 12" LIGHT BLUE LABEL

33CX /1096/1097 (2 records) HANSEL AND GRETEL, starring Elizabeth Schwarzkopf.
Cast: Josef Metternich, Peter the father) ;Maria von Ilosvay Gertrud (the
mother); Elisabeth Grummer; Hansel; Elisabeth Schwarzkopf, Gretel; Else
Schurhoff, The Witch; Anny Felbermayer, Sandman and Dew Fairy.
Choirs of Loughton High School for Girls and Bancroft'$ School, and the
Philharmonia Orchestra, conducted by Herbert von Karajan.Sung in German.

83CX1116 SYMPHONY No. 3 IN CMINOR (Saint-Saens (2 sides)
Charles Munch conducting the Philharmonic Symphony Orchestra of New
York. At the organ, Edouard Nies-Berger.

33CX1117 SYMPHONY No. 3 IN E FLAT EROICA (Beethoven) (2 sides)Bruno Walter conducting the Philharmonic Symphony Orchesira of New York.
33CX1118 SYMPHONIE SUR UN CHANT MONTAGNARD FRANCAIS (Symphony ona French Mountain Song (D'Indy),Robert Casadesus pianoforte with the Philharmonic Symphony Orchestraof New York conducted by Charles Munch.

VARIATIONS SYMPHONIQUES Franck)
Robert Casadesus pianoforte with the Philharmonia Orchestra conducted
byGeorgeWeldon.

S3CX1119 BANALITES BANALITIES (Poulenc-Apollinaire _
Chanson D'Orkenise Song of Orkenise) ; Hotel; Fagnes des Wallonia;
Voyage 8 Paris (Voyage to Paris); Sanglots (Sobs)CHANSONS VILLAGEOISES VILLAGE SONGS (Poulenc-Fombeure
Chanson Du Clair Tamis (A Song for Sifting) ; Les Gars Qui Vont a la
Fete (The Fellows Who Go to the Fair); C'est le Joli Printemps (It Is a
Beautiful Springtime) ; Le Mendiant (The Beggar) ; Chanson de la Fille
Frivole; Le Retour du Sergent
HISTOIRES NATURELLES~NATURE STORIES (Ravel-Renard )LePaon The Peacock); Le Grillon (TheCricket) ; Le Cygne (The Swan) ;Le Martin-Pecheur (The Kingfisher ) La Pintade The Guinea Hen)_
CHANTS POPULAIRES (Ravel),
ChansonHebraique:DEUX MELODIES HEBRAIQUES (Ravel)
L'Enigme_ Eternelle; Kaddisch,PierreBernac (baritone) singingin French; FrancisPoulenc pianoforte)_

SSCx1120 SYMPHONY No. 7 IN A (Beethoven ) (2 sides)=Bruno Walter, conducting thePhilharmonic Orchestra of New York.
33CX1121/1123 (3 records)~BACH'S MASS IN B MINOR:Kyrie Eleison, Christe Eleison, Kyrie Eleison.

Gloria; Parts 1 and2,Credo; Parts 1 and 2, AgnusDei.
Herbert von Karajan with the Chorus and Orchestra of the Society of
Friends of Music, with organ and harpsichord: Soloists: Elisabeth Schwarz-
kopf (soprano) , Marga Hoffgen: (contralto) , Nicolai Gedda tenor) and
Heinz Rehfuss (bass). Sung in Latin.

DECCA 12" LXT SERIES
LXT2704/2708 (5 records) _GREGORIANCHANT, Volume 1First Record: Kyriale; Second Record: Kyriale, Short Responsories; Psalmody,

Antiphons; Third Record: Introits, Graduals, Sequence; Fourth Record: Alleluias,
Offertories, Tract, Communions; Fifth Record: Responsories, Hymns.
Choir of the Monks of the Abbey Of Saint Pierre de Solesmes; conducted
by Dom Joseph Gajard, 0.S.BLXT2874 SYMPHONY No. 4 IN BFLAT MAJOR,Op. 60 (Beethoven ) (2 sides) .The Concertgebouw Orchestra of Amsterdam conducted by JosefKrips.

LXT2875 DICHTERLIEBE, Op 48-~POEMS BY HEINE Schumann )Du bist wie eine Blume, Op. 25, No. 24; Gestandnis, Op. 74, No. 7; Der
Nussbaum, Op. 25, No. 3; Der Sandmann, Op._ 79, No. 12=Gerard Souzay (baritone with Jacqueline Bonneau (piano)

LXT2877 DANTE SONATA-~Annes de Pelerinage, Second Year, Italy; No. 7 (Liszt) ;POLONAISENo. 2 INEMAJOR (Liszt) ; CONSOLATIONS, Nos. 1-6 (Liszt)PeterKatin (piano)
LXT2880/2884 (5 records ) "LOHENGRIN" Wagner)Cast: Wolfgang Windgassen tenor Lohengrin; Eleanor Steber (soprano)Elsa ofBrabant;Hermann Uhde (baritone) Friedrich von Telramund; Astrid

Varnay (soprano ) Artrud, his wife; Josef Greindl bass Henry the
Fowler, King of Germany; Hans Braun (baritone ) herald. With the Bay-
reuth Festival Chorus and Orchestra, Chorus master Wilhelm Pitz. Con
ducted by Joseph Keilberth. Recorded from actual performances at the
Bayreuth Festival Theatre, 1953. Issued by permission of Wieland and
WolfgangWagner.

EMV: HEATCONTROLLED IRON
Just set the dial to Rayon, Silk, Wool, Cotton or Linen
as required, and the HMVJ Heat Controlled Iron
selects the right temperature for ironing each of the
fabrics without the slightest fear of scorching The
bakelite handle is heat-resistant and heat-insulating
while the soleplate is untarnishable and heats allover to give uniform ironing: Difficult garments with
pleats; buckles, buttons, etc:, are no problem either,
aS the shape of the iron enables you to iron around
and over them_ Altogether , these features add upto smooth; effortless ironing that is thermostatically
heat controlled for complete safety.
This famous Iron bearing the world'$ most trusted name is amazingly low priced at
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In the Temple of Mithras
FEW weeks ago the remainsA of a temple of Mi*ithras,built by the Romans at least
1600 years ago, were uncovered
near St. Paul’s in the City of Lon-
don. Interest in the Giscovery was
not confined to the learned. Many
thousands of people who had
never heard of Mithras came to
stand and stare, and further dis-
coveries-including an image of
the god-were received with ex-
citement. Eventually the owners
of the site, who had delayed their
building plans while the excava-
tions went forward, announced
that the remains will be preserved
in an open courtyard about 80
yards from where the temple was
found. The transfer will be com-
pleted in two years, and the ruins
will be opened to the public, free
of charge.
Throughout these proceedings
the dominant mood was a respect
for antiquity. There were, of
course, the usual music hall jokes:
for men have always laughed-
though sometimes a little uncer-
tainly, with backward glances over
the left shoulder-at the old, dis-
credited gods. But people who live
in an ancient city, with the monu-
ments of their own history around
them, have a feeling for the past
which comes very close to rever-
ence. The mere fact of survival is
sufficiently interesting. No great
effort of imagination is needed to
take in the sweep of history while
underground the image lay buried
in what were once its sacred pre-
cincts. There have been many
changes in England, and in the
world, since Roman soldiers went
for the last time into that small
temple. They did not know then
that their god was dying, or that
the Roman Empire in. which-
after the collapse of Persia-he
had been so widely accepted, was
dying too. Yet it could be said
that Mithraism did not entirely
disappear. It was replaced by a
higher religion, but some of its

elements were absorbed; and
although in the early centuries of
Christianity they sometimes led to
heresy, they also helped to
strengthen the orthodox faith.
In a reconstructed temple of
Mithras, the visitor could scarcely
fail to realise the range and power
of religion. Long ago the Persians
believed that Ormuzd, a deity
with the attributes of light and
goodness, was engaged unceasingly
in a war against Ahriman, the
principle of darkness and evil. In
this war nobody could be neutral.
But those who enlisted on the side
of goodness were not alone. Be-
tween Ormuzd and Ahriman was
Mithras-‘"for which reason," says
Plutarch, "the Persians call
Mithras the Mediator." The
Roman adherents saw him as a
warrior-god, powerfully support-
ing Ormuzd; and to him they
addressed their prayers. It all
happened a long time ago. Today
we have different ideas about the
problem of evil; but evil itself is
still a fundamental fact in human
experience; and if the war against
it is now plainly within ourselves,
it is nevertheless a war in which
there can be no neutrality.
In the Mithraic legend the god
was born from a rock or in a cave,
so that the recovery of the image
in London has a symbolism which
in another time would have had
an element of the miraculous.
But it is only a relic, exposed now
to the gaze of people for whom its
significance is merely historical. In
one way, however, it still has
power over the imagination. We
can scarcely look upon such things
without touching an immemorial
stillness. The men who knew them
have gone their way, as presently
we shall go ours; and the ruins say
nothing of the dread and hope
that drove them. Time’s relics are
purified in the concealing earth.
But outside, under the changing
skies, man is much the same as he
used to be; and the bombers fly
overhead.


