chonge. However. he thought it would :

still be heard for some time in New
Zealand.

The E.M.L production unit had been

expanded considerably and was now pro- |

ducing not only dramatic productions
but such programmes as quiz sessions
and musical shows—in fact, they could
supply “pretty well everything wanted
in broadcasting.” said Mr. Southey. He
described his firm as one of the biggest
producers of programmes in the South-
ern Hemisphere. “We have our own
scriptwriters and producers. and are buy-
ing book rights and scripts from America
to broaden our field.,” he said in answer
to a question. “To get what we want we
car't rely entirely on Australian script-
writers, We can't get enough of them.
nor enough actors, as many go overseas
—which does seem to show we produce
some pretty good talent.”

Mr. Southey joined E.M.I. in Britain

in 1922 and four vears later came out .

to establish recording studios in Aus-

tralia, The company made its first radio :

transcriptions in Australia in 1936. “Tt's

our business to make records and we |

don’t care how we make them.” he said. !
“We found the market relatively limited '

in one direction and saw possibilities in :

another. You see, it takes so many forms.
right through to the commercial an-
nouncements and theme music.”

At the same time. he told us, there
had been a great revival of interest in
ordinary commercial recordings. Teen-
agers were buying popular records, but
many other young people had developed
a liking for the better type of music.
“The ABC and your own NZBS have
done a good job in putting on concerts
and giving people an opportunity to
listen to music they did not hear before.
I think that helps to educate the public.”
The E.M.IL factory in Australia was turn-
ing out about 6,000.000 records a year.
mainly for the Australian market., Mr.
Southey said. Long-playing discs were a
developing side of the business, but the
ordinary 10-inch shellac disc was the one
that sold in guantity.

Mr. Socuthey recalled that he first
visited New Zealand about 25 years ago
to make the first recordings of Maori
rsongs at Rotorua. “I had the first elec-
tric recording equipment that had been
used in this country—actuajly I'd built
it myself,” he said. “We went to Rotorua
and set up the gear in one of the meet-
ing houses It wae quite a pioneering
job.” Since then hundreds of thousands
of those Maori recordings have been
sald, and Mr. Southey thinks it would
be a good idea to do some more.

YICTORIA UNIVERSITY COLLEGE COUNCIL
OF ADULT EDUCATION

LABOUR DAY WEEK END SCHOOLS
MUSIC, SPEECN AND DRAMA,

Yictoria University College, Waellington,
Soturday, 23rd, to Monday, 25th Qctober,
inclusive,

MUSIC: Director, Miss N. Martin, L.R.S.M
Courses in:—-

PIANO: Tutor, Mr. Ernest Jenner, F.R AM.
—For Teachers of Piano and Performers
SINGING: Tutor, Miss Molly Atkinson—For
Teachers of Singing and Performers.
SPEECH AND DRAMA: Director, Mr. J. N
Thomson, Dip. Drama {Lond, Univ.), Dip
C.S.S.D., LLRAM, FTCL., LP.A, (Cert)
Tutors: Miss Nancy Caughley, M.A
L.CST. (Eng), 1P.A. (Cert); Miss Greta
Douglas, Trinity Cotleae Examiner in

Speech, ex-Principal Old Vic Theotre

School.
Courses in the Speech and Dramag School:
Two courses in Speech and Drama  will
meef the need of teachers of speech and
drama, teachers of English. and students.

For further intormation write to Regional
Council of Adult Education, 192 Tinakori
Road, Wellington, N.1. The closing dote
for enrolment will be T1th October. Fee
for any course, £2/12/6!

Seen any
leopards
lately ?

it doesn’t matter ... | just asked
. . . you see I'm wearing my
special leopard-hunting sandals
... Fitted-for-length-and-breadth-
and-girth.

They've got rubbery soles . .. so
that you can sneak up behind a
leopard without him hearing!

JOYANCE

+ Clarks Joyance Sandals and Clarks
Commando Shoes for growing children
are fitted for length and breadth and
girth.

Clonkes

Childrens’ Sandals and Shoes with plantation-
finished Crepe Rubber Soles.

COMMANDO

.01

/
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