l«lUMPHREY LYTTELTON, who has

been the only
American iazz musician of any import-
ance, bought his first trumpet. “a de luxe
streamlined Manhattan,” while playing
truant from Lord's at the age of 15,
His recently-published memoirs. I Play
as I Please (MacGibbon and Kee, 15 -),
tells how i1t got the betier of an old
Etonian in the end. When he came out
of the Guards, meaning 1o be a school
master, he found brushing up his geo-

described as non-

graphy too irksome, aund decided 1o
study art.
“I studied illustration under John

Minton, who derived an endless amount
of amusement from my pen-and-ink
illustrations. This would have been more
pratifying if they had been intentionally

humorous. But it was my attempts at
dramatic and romantic illustrations of
such books as The Mill on the Floss

and Dr. Jekyll and Mr. Hyde which

made him laugh most upreariously.” So

he went back to hiy trumpet.
Considering  his  aversion 10 geo-

graphy. it 1y uncertain  whether Mr.

Lyttelton, better known to jazz fans as
“Humpf,” knows where New Orleans is,
but he is authoritative on the post-war
history of New Orleans jazz in Britain.
If you do not know the difference be-
tween “Smokey Mokes” and “Fidgety
Feet.,” here's your chance to learn. He
is indignant with those who believe in
drug-ridden Soho dauce clubs, To make
disillusionment doubly sure. he twice

He Plays As He

Pleasa ;

explains that when fights break out in
dance clubs, the musicians are safe as
long as they keep on playing.

I am heartened to learn that he can-
not sight-read music and finds it no in-
convenience, “By far the greater pro-
portion of the world's music,” he con-
tends, “is produced by musicians who
have no knowledge whatever of the ab-
surdly complicated European system of
musical notation.” He might have men-
tioned Donald Peers, who recently ad-
mitted in court that he was a member
of this illustrious company of the un-
initiated.

When he and his band on their Char-
ing Cross Road rooftop were commem-
orating the publication of the book.
someone boldly asked Humphrey Lyt-
telton how he got on with his cousin,
the Secretary of State for Colonial
Affairs. “People often ask me,” he re-
plied. “if he appraoves of my activities.
They never ask me if I approve of his.”

The views of politicians are likely to
be as emphatic on this subject as on
all others. The Assistant-Postmaster-
General in Britain, David Gammans,
certainly does not approve of the in-
fluence of American jazz.

“I don't believe that in the long run
the British people will listen to this
wailing cacophony of a croomner grasp-
ing a microphone like a lifebeit, and call
that music,” he told a London audience.
“Il is a passing phase.”

—J. W. GOODWIN ({London}

FRANCIS ROSNER (left) and ERIC LAWSON will be the soloists

N.P.S. photos
on violin

and viola respectively in a performance by the National Qrchestra of Mozart’s

Sinfonia Concertante, K.364, at the

Wellington Town Hall on Saturday,

September 25. All YC stations will broadcast the concert from 9.0 p.m. onwards
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*Qurg lrigh Linen, dear, as
good today as when they
were in my Glory Box!

rd s,

For generations Irish Linen has been the most treasured of fabrics.
To have Irish Linen in your linen cupboard and wardrobe is a
sign, not only of good taste,-but of sound commonsense. Irish
Linen lasts and lasts, and never loses its really beautiful finish
and gloss. Maost absorbent *and hygienic, too—simply soaks up
water, perfect for towels and tea towels. Irish Linen, given a
little care, will Yast a lifetime . . . valuable beyvond measure.

_ DANASK TABLECLOTHS AND TABLE

NAPKINS * SHEFTS AXND PILLOW
CASES TOWELS AND TEA TOWEILS
HANDKERCHIEFS * CURTAINS AND
UPHOLSTERY - CUSHION COVERS
UNDERCLOTHING * SHIRTS AND
FROCKS,

IF IT'S IRISH LINEN,
IT SHOULD SAY SO!
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ITrish Linen Assn., G.P.O. Box 1998, Wellington. ;
Please send by return post copy of your Free Booklet “Irish Linen
in the Home. .
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