Film Reviews, by F A J.

THE FIGHT
GAME

THE SQUARE RING
(Rank-Ealing) )
LIKE to think that at the
cinema I have a better stomach
than many people for the un-
cooked facts of life—properly
served, of course—even to the ex-

tent of an occasional second help-
ing, but among the films in this class
Champion is one 1 wouldn't care to see
again. The Square Ring has many points
of comparison with Champion and its
implications are just as depressing: but
it's much easier to sit through—partly
because there's quite a bit of Jight re-
lief—and should get across to a wider
audience.

The setting is an English boxing
stadium where the entire action takes
place in one night. Almost at the be-
ginning “Happy” Lewis (Bill Owen), a
rising young boxer who never belies his
nickname, makes a noisy entrance with
several girl friends, and his noisy exit
brings the film to an end. Sharing the
dressing room with Happy are a string
of fighters, all well played, whose pub-
lic and private lives carry the s:ory: a
Welsh novice (Ronald Lewis) having his
first professional fight; a punch-drunk
pug (George Rose) with a grievance
about being first on the bill; a dumb ox
(Bill Travers) with a liking for science
fiction: Rick Martell (Maxwell Reed).
prepared to lose for what a racketeer
will pay; and Kid Curtis (Robert
Beatty), a former champion trying to
make a comeback, whose fight provides
the big drama of the night. There are
some other interesting characters, too—
the Kid's wife (Joan Collins), Rick’'s girl
friend, a manager whose wife (Kay Ken-
dall) has more than a professional in-
terest in the Kid, a shabby promoter, a
ringside bookie and his pals, and a dress-
ing room “handler” (Jack Warner), who
is wiser than most of the other people
in the story. Interest never flags as the
film cuts at a good pace between dress-
ing room and ring, with occasional shots
also of the Kid's enstranged wife in an
adjoining eating house to point up the
tragedy of marriage to a fighter whose
illusion is that he'll quit after another
vear at the top.

One of the tests of a film is the time
it stays in your mind. This one haunted
me. I couldn’t get rid of the sad-humor-
ous voice of the punch-drunk, the face
of the Kid, the horrifying close-ups
picked out of. the crowd, its roar heard
from the dressing room, swelling each
time the swing doors open, and the per-
ennial strident march that at any sports
pathering sends ydu home. The fAlm
catches an atmosphere that should .dis-
tend the nostrils of any boxing fan,
though not every fan will find all of the
story palatable—for it pulls no punches.

The Square Ring is based on a play
by Ralph W. Peterson. It was directed
by Basil Dearden, who made The Cap-
tive Heart and The Blue Lamp, and
photographed by Otto Heller, whose
better-known successes include 7The
Queen of Spades.

KNOCK ON wWOOD

(Paramount-Dena Productions)
NY filmgoer who realises when the
lights. go up that laughter has re-
cently broughtvhim to tears may expect
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FAIR TO FINE: “The Square Ring."”
FAIR: “Knock on Wood.”
FAIR: “The Magnet.”

to be branded a sourpuss if he starts
looking for faults. Okay, then, I'm a
sourpuss; but let me explain that T
began to wonder just how good Knock
on Wood was when I realised there was
none of it I'd specially want to see
again. This is a funny fGlm with some
very funny bits—Danny Kaye in a
Hibernian gathering; a car with all the
gudgets and Danny pressing every but-
ton but the right one: Danny, trapped ;
between two pairs of legs under a desk. |
in & knee-scratching, hand-slapping '
routine. Other good ideas might have -
been carried further: Danny as a neu-
rotic ventriloquist whose dummy is his
alter ego is abandoned in favour of a
spy story in which the dummy's dumb.
The songs and music are again by Sylvia
Fine, but unless you like burlesque more
than I do vou’ll find none of the song
or dauce numbers as good as the best
in On the Riviera {(which I liked very
much and some other people didn't);
and there is nothing like Popo the Pup-
pet. All this fault-finding comes from
trying to explain things. Well, don't let |
me put you off. I like Danny, we all
like Danny, and even if some of the
material he's given to work with is sub- .
standard he manages to make Knock on
Wood—I say it again—a funny film.

THE MAGNET

(Rank-Ealing)

JUST missed The Magnet in Auck-

land two and a half years ago. and
have looked out for it ever since: and
now that I've seen it I can't help won-
dering why it has taken so long to get
what I think is its first screening in a
Wellington metropolitan theatre. It isn’t
a masterpiece, but it has a freshness
which is one of the most agreeable quali-
ties in any film, and it should appeal
very much to the many family film-
goers who may not like some of the
heavier pieces 1 recommend on this
page. It’s about a small boy (engagingly
played by William Fox) who acquires
a giant magnet from another boy by a
piece of childish dishonesty—when all
other offers fail he trades for it his
“invisible” watch, Straightway he de-
velops a bad conscience, and the rest of
the story is about the consequences. The
script is by T. E. B, Clarke, who has
written’ some of the most successful
Ealing comedies. This one isn’t up to
his best, but it is amusing in a quiet
way (there’s a nice sequence at the ex-
pense of thé psychiatrist father—
Stephen Murray—well off the track in
his diagnosis of the boy's behaviour) and
exciting, too (when the boy runs away
and becomes involved in a piece of
daring that nearly ends in tragedy). 1
feel that the film as a whole doesn’t
quite succeed, but I would be less than
honest if I didn't say I enjoyed it.
Charles Frend directed.

NEW FRONTIER
{Pacific Films) :
I)ACIFIC FILM PRODUCTIONS. whose. re-
cently-started monthly magazines have in.
cluded some excellent material (Rongotai De-
velopment, the Harry Squires Appeal), as well
as one piece (Winter Stock Feed) that looked
sort of familiar, have now produced a 20-miin-
ute film on the Kawerau pulp and paper pro-
tect. Scripted and edited by John O’Shea. and
protographed by Roger Mirams, this develops
its story in an interesting way and has some
fresh, imaginetive touches. 1 think. though, it
would have been better if it had departed less
from straight commentarv—in particular, the
phone calls, conferences and other get-togethers |
are rather stagey, . ‘

RAY BENTQS Quality Soups

Fray

Bentos

Soup is @ meal

in itself-—satistying
and tasty.

Oxo Cubes add rich, beefy flavour to
your cooking or make g delicious
hot drink. :

CHALET BISCUITS .

4 ozs. Butter

4 o2s. Brown Sugar
1 Egg

8 ozs. Wholemeal

2 ozs. White Flour’
4 ozs. Coconut

! Moderate teaspoon EDMONDS-
BAKING POWDER

1 level teaspoon Cinnamon

1 level teaspoon Ground Ginger

Pinch of Salt.

Cream butter and sugar, add egqg, beat well.. Mix in dry ingredients.
Knead well on a floured board, Roll out and cut into fingers and
bake 15-20 minutes at 350 degrees F.

Serve with or without butter.

SAND CAKES

3 ozs. Butter

3 ozs. Sugar

Essence of Lemon to flavour
Eggs .

2 ozs. Flour

1 oz2.-Ground Rice

1 oz. EDMONDS CORNFLOUR

1 teaspoon EDMONDS BAKING
POWDER

Few chopped almends.

Cream butter and sugar. add essence. Reat eggs until thick and add
alternately with sifted dry ingredients. '

Put mixture into greased patty tins, sprinkle with chopped nuts. Bake
about 15 minutes at 400 degrees F.

These recipes have been tested. We cannot gunxunle; best resulls
unless EDMONDS QUALITY PRODUCTS are used.
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