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EMEMBER Banjoleo, the

doughter of Bigga Banga of
those far-off ITMA doays? For
several years Lind Joyce was
ITMA's singer, and her intimate
ond individual style won her a
wide circle of fans. Besides that
she wos one of the many tough
little boys who jeered at Tommy
Handley through the years. Like
others who have done well in
radio, Llind had a repertory
theatre background, but before
going into ITMA she had also
been in intimate revue and
cabaret, and had had her own
series on the air. After a long
absence from radio she came
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The WORLD'S BIGGEST
SONG HITS

“OH MY PAPA"

i {The Sonqg that has Swept the World)
“ROBE OF CALVARY”
“THE GANG THAT SANG

- HEART OF MY HEART”
“GOD’S LITTLE CANDLES”
“TILL WE TWO ARE ONE”
“SWEDISH RHAPSODY”
““A DEAR JOHN LETTER”

{The Latest Craze)

“GOT YOU ON MY MIND”
“FLIRTATION WALTZ"

(By Winifred Atwell)

“BELL BOTTOM BLUES”
“EBBTIDE" “BUTTERFLIES”
“QUEEN OF EVERYONE'S HEART"
“ISTANBUL" “EH CUMPARI”’
“BRIDGE OF SIGHS”

JUST ARRIVED—

F & D's ALBUM OF RAGS
Containing 6 Rags selected by
WINIFRED ATWELL.
Price 3/6

ALL MUSIC SELLERS

Or direct from the publishers,
J. ALBERT AND SON PTY., LTD,,
2-4 Willis Street, Wellington.

LET'S LEARN MAORI

]_IERE is a
summary
of the next set
of lessons in
Maori (41.-45),
prepared for the
NZBS T alks
Department by
W. T. Ngata,
of the Depart-
ment of Maori
Affairs, T his
weekly series is now being heard
from 1YZ, 2YZ, 1YA and 2YA. ol
There will be 60 lessons in all, back about two years ago with
and it is suggested that listeners an oppearance in  “Variety
following the series should keep Bandbox,” and since then she
this panel for reference. has been heard in a number of
(Lesson 41) The Perfect form BBC shows. H'ere is the latest
of the verb introduced by KUA, portrait of her.
e.g., kua kai ahau, 1 have eaten; Q

negative, Kahore ano ahau kia kai
-—1I have not eaten, The tense may . .
be past, present or future unless some length until Dylan sa!d cpmfon-
specially indicated by some word ingly, “Never mind, I'll say it with con-
with a special tense significance, viction.” Arlott gives this picture of
e.g., inanahi (yesterday), apopo Dylan at work:A“He would sit through
(tomorrow), inaianei (now). Kua rehearsals smoking endlgssly: he took
kai ia inanahi—He had eaten yes- production like a professional actor and,
terday. Transitive verbs take a when he stepped up to @he microphone
transitive preposition after it, e.g., to read, made a happily extravagant
Kua patu a Hoani i te kuri—John figure. Round, yvxth the round.ness of a
has hit the dog—*“i” in “i te kuri” Tintoretto urchin-cherub, and in a large,
is a fransitive preposition. loose tweed jacket, he would stand, feet
(Lesson 42) The Past Indefin- apart and head thrown .back,. a.dead
cigarette frequently adhering wispily to
his lower lip, curls a little tousled and

ite is introduced by i, eg., I Kai
eyes half-closed, barely reading the

=1

BEC photograph
of his trio—the pianist Teddy Napoleon
and Eddie Shu, who plays saxophone,
clarinet, piano, trumpet and several
other instruments. Edwin Duff will sing
with the trio at their concerts through-
out Australia. *

HE Keynotes —the close-harmony
quartet which is now associated in
most listeners’ minds with Messrs, Ed-
wards, Bentley and Co.—came

KEY into being at the same time as
MAN Take It From Here. They first
sang together in January, 1948,

when & vocal group was needed to

.

feature in TIFH and their appeal was
immediate. Each
member was an ac-

ahau—1I ate; negative, Kihai ahau

i kai. The Future Indefinite is .
poetry by eye, but rather undersgandmg
his way through it, one arm beating out

introduced by e, e.g., E kai a{rau;
negative, E kere ahau e kai—l a sympathetic double rhythm as he

) shall not eat. t . S g
(Lesson 43) The Imperative is read. His wvoice would be sometimes. complis solo per-
E kai—Eat; negative, Kaua e almost naively young and clearly tenor, former, who could

read music at sight
(Pearl Carr bhas
proved her
worth as a com-
edienne as well),
and they had the

while, at others, a dynamo throbbing
seemed to drive him to an intense
rolling depth.” * since

kai—Do not eat. Weak form of
Imperative or the Polite form,
Me kai kee—you had better eat;
negative, Kaua koe e kai— You
had better not eat. Sumynary: In-
ceptive introduced by ka, Imper-

HE American jazz drummer Gene
Krupa, who was mentioned on this

4 s page a few weeks ago, will pay a brief additional advant-
i’e:;i e I n::;i m?::’: ;ﬁ?i?tzu;’ visit to Australia in August, His weekly age of a skilful and fopun
u > : salary of £A4460 (over and above ex- experienced: leader BB photo,

(Lesson 44) The subjunctive
mood of the imperfect form, e.g.,
Mehemea e kai ana ahau—If 1
were eating; negative, Mehemea
kahore atiau e kai ana—If I were
not eating. Subjunctive here in-
troduced by Mehemea—If,

(Lesson 45) The subjunctive of
the Inceptive Form of the verb is I
Y introduced by Ki te mea ka. Ki
te mea is the egquivalent of If,

penses) is said to be the highest ever _ dohnny Johnston

paid to an overseas

KRUPA COMES artist visiting Aus-
SOUTH tralia. Krupa, wbho

has been playing at

. the Blue Note night club, in Chicago,
will fly to Australia, and in seven per-
formances in five cities is expected to
play to about 50,000 - people. Accom-
panying Krupa will be other members

in Johnny Johnston.
The latter (about whom Miss D. Kear-
ney, Lower Hutt enquires), not only
leads the group, but is responsible for
all their vocal and orchestral arrange-
ments, and acts as the group’s business
manager. He is a radio veteran who first
faced the microphone in 1935 (when he
was 15), and has now well over 1000-
broadcasts to his credit.
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PAINS 1 i
The world-wide success

of De Witt’s Pills in re-
lieving rheumatic pains,

X7

e.g., Ki te mea ka kai ahau—If I
should eat; negative, Ki te mea
ka kore ahau e kai—If I should
cease fto eat. The subjunctive of
the perfect form is Mehemea kua
kai ahau—If 1 had eaten; nega-
tive, Mehemea kahore ano ahau

SPORTS VOICE

GEOFFREY PECK (right), one of

the BBC’s sports commentators,
‘is heard every week in the General
QOverseas Service programme “Sport-

" ing Record,” which he has edited

backache and joint pains
is simple to explain
These troubles are fre-

. quently caus~
ed by slng-
gish kidney action allow

ing harmful impurities

toremain inthe system,
As a diuretic stimulant,
De Witt’'s Pills aqc2
pPromptiy to rvelieve
thisconditionbyhelp-
ing' to restore normal
healthykidney activity.
Price #/- & 7/~ inc. tax,

veWite,

PILLS —

Every packet cleavly shows the
effective formula

A product of E. C. DaWit & Co. (N.Z,) Lide
4 _ 19, Herbert Streat, Weliington, New Zsaland

b kia kai—If I had not eaten.
_———

thinks the weight he gave to each word,
idea and line demanded strength of
thought and structure in a poem, and
once when Dylan thought a piece by
Coventry Patmore arrogant he said,
“Please don’t ask me to read it: I hate
it too much,” On the other hand he
could be amusingly helpful, as he was
in a programme on Doughty when he
had to read a piece in‘which occurred
a word whldse meaning the producer,
script-writer and reader all admitted
they did not know, although it appeared
to be the key-word of an essential pas-
sage., The problem was pondered at

" . N.Z.JISTENER, Jury-80, 1954, ‘ .

- and introduced for the past eight
years, His special interests are Asso-
ciation football, boxing and horse
racing. He has seen every Association
Cup Final since the war, and every
Derby, too, but, curiously enough, he
has nevsr seen the Grand National.
At one time Mr, Peck was for four
years an ABC announcer. Then he
worked in a London solicitor's office
before joining the BBC in 1942 as
an announcer.‘In 1944 he transferred
to Outside Broadcasts as an assistant
and has stayed there happily ever
since, broadcasting easily on every
kind of sporting topic.

BBC photograph




